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“This book is the continuation of Japariese in MangaLand 1 and Japanese in Manga-
Land 2. This means that the lessons here expand on the principles already taught in
the previous books of the series: if you have not mastered the previous lessons, the
contents herein will not be as useful as they could be. This is especially true for the
lessons included in Japanese in MangaLand 2, as in this third book there are a lot of

cross-references pointing to contents studied in the second book.

Main character
Asin the second book, again we will not be using any romaji here. This is so that you

can study without relying constantly on those Roman alphabet “crutches,” which may
appear to be of great help in the beggining, but n reality, this does not hold true in the
long run. The exclusion of the romiaji, combined with the fact that the sentences inclu-

ded here have even more difficult kanji contained within them (always with their read-
ing indicated in furigana), proves to create an “atmosphere” similar to which can be
found in any manga for young readers, a concept which was thoroughly explained in
book 2. If you need more information, please consult that previous work.

Likewise, in this book, we wanted to teach the “real Japanese” used in colloquial
conversations as well as in manga. Thus, we have devoted some lessons to topics such
as, among many others, casual speech (1.53) or dialects (1.59), which are often found
in Japanese comics. However, we have not left the politer Japanese aside altogether, as
52 (Honorifics) testifies.

‘The main aim of this method is to hone your already adquired Japanese skills to
reach an intermediate level of the written language. Obviously, listening and speaking
cannot be dealt with in a written work, therefore, you should try practicing on your

The lessons

“This book has 15 lessons altogether, numbered from 46 to 6o, chronologically fol
lowing the numeration of the second volume. Of these 15 lessons, 11 are of a “gram-
matical” type and 4 are a “conversational” type.
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GRAMMAR LESSONS, as their name clearly states, deal mainly with grammar issues.

In these kind of lessons, you will have complete explanations in English, complemen-
ted with many example sentences and claryfing tables that should make comprehen-
sion easier. Grammatical patterns are grouped in the lessons according to related sub-
jocts. This being a slf-taught study manual, we feel ths is the most appropiate way to
help you relate patterns that are similar in use and meaning, but that have different
huances. Giving a specific example, the expression 7 {1 (only) is usually studied at a
very carly stage, but, in this book, i is taught in 1,58, almost at the end, because it is
discussed with other expressions with a similar meaning, such as L # and (£ 1, thus

ConvarsationaL Lessons fil the gap left by the grammar lessons, which strictly
concentrate on grammar only. As they revolve around a contextual topic (In the
restaurant, Sightsecing), they are useful for learning new vocabulary, practicing pre-
lots of example sentences, and even serve

viously studied grammatical concepts wit
as a conversational guide, which is very helpful for possible trips to Japan or conversa-
tions with Japanese peopl. In these lessons, you will ind a well a “Cultural Note”
section, the

Al and fonal ones alike, have les and exer-

cices. The MANGA-EXAMPLES keep the same function they had until now: they wi

provide specific examples for expressions studied in the theory pages. They will also
help you to expand concepts, see some new constructions, and revise constructions
scen in previous lessons. Do not to skip them. Finally, the ten simple sxeRcises
included in each lesson will help you consolidate your knowledge and check whether
you have understood what has just been explained. The correct answers can be found
in the first appendix, at the end of the book.

Appendixes
At the end i ith very useful e ti
@ detailed i intis book.

outthe o lessons of the Japanese in MangaLand seis the books.
@) Vocabulary ‘words, containing all

i this book, as well s allthe vocabulary needed to passlevels 4 and 3 of the Japa-

nese-Language Proficiency Test.
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110 being a useful way to crown the contents of this course, these indexes

specifically conceived as a guide 1o cover the specifications for levels 4 and 3 of

the 68 1 7 X% (Japanese-Language Proficiency Test.)

‘The Japanese-Language Proficiency Test
The B3 & # $M is an internationally recognized test, jointly administered by

the official organizations Japan Educational Exchanges and Services and Japan
Foundation, and simultaneously held every year on the first Sunday of December at
venues all over the world. This test has become a standard to assess Japanese know-
ledge of non-native speakers, and it consists of four levels, the most difficult being
level 1 and the easiest being level 4. We have created Japanese in Mangaland so it con-
tains all the grammatical patterns, kanji and vocabulary required to pass levels 4 (cle-
mentary) and 3 (basic).

In the indexes you will find indications which will tell you whether a word or a con-

struction belongs to one level or the other, thereby providing you with all the neces-

sary tools for an in-depth study and to put your knowledge to the test on the next
Sunday in December. Good luck!

tand smple texts.

to communicate in everyday life in Japan, and can read, write,
speak. i texts of a medium-lementary level

6000 words, 1,000 kanj. Thestudent can hold with o diffculy con-

Level 2: | versations with a certain degree of complesity and can read, writ,
speak, and understand texts ofa medium-advanced level.

10,000 words, 2,000 kanii. The student has a command of Japanese

Level 13 | atan advanced level i sl aspects and has a sufcient level to study
sty

On translations

“There are many example sentences throughout the book, as well as many manga-
examples, with their corresponding word for word translations into English, just like
in the first volume. Sometimes, the sentences we offer may “squeak” for not being very
natural, since we have chosen more lteral translations for an easier understanding of
their formation. Trying to create a more natural English translation of every sentence
would be a good exercise: it would help you consolidate concepts, make and in-depth
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analysis of the Japanese sentence, and think about it as a whole rather than a mere
group of words and grammatical patierns. Besides, it might help you delve into the
world and to realize involved.
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Glossary of abbrevmlionsj

Exclamation
Gerund.
Nominalizer.

: Suffx for proper names (people).

Sentence softener.
Suffix.

Cause Particle. (why?) Ex: 105
Company Particle. (who with?) Ex: ¥
Direct Object Particle. (what?) Ex: &

Direction Particle. (where to?) E»
Emphatic Particle. Most end-of-sentence particles state emphasis or add a
certain nuance. (117, book 1) Ex: 8, X, 2, etc.

Indirect Object Particle (whom?) Ex: 1=

Tnstrument Particle. (what with?) Ex: T

Possessive Particle. (whose?) Ex: ®
Place Particle. (where?) Ex: , I

Interrogative particle. Shows that the sentence is a question. Ex: #*
Subordinate sentence Particle. This particle is used as  link between a subor-
dinate sentence and the main sentence. Ex: ¥

Subject Particle. (who?) Ex: #¢

Topic Particle. Shows that the preceding word is the topic in the sentence.
Ex:if

Time Particle. (When?) Ex: 12

8- Japanese in MangaLand 3
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( Lesson 46: Compound sentences (1))

We start this third book with a series of three lessons aimed at introducing
several ways to create compound sentences in Japanese. Thanks to the
links and structures we will learn, our Japanese will take a considerable
step forward qualitywise, allowing us to form quite complex sentences. In
this first lesson we will basically study expressions of continuity.

The easiest linking

‘We already saw in 1.35 (book 2) that we can use the -fe form to link sentences. This may

be applied to verbs (3 TA2 3 & 10 sleep and wake up), - adjectives

(¢ <5 12 roomy

and bright), -na adjectives (£ A (411 robust and practical) and nouns (%4 C 5 #

profesor and esearche). This method oflnking sentences s very simple as wel as use
since it can have up to five different usages, namely 1) combination of clements, 2)
sequence of actions, ) mode, 4) simultaneous action orstate,and s) cause / reason

B} ‘ob' “FR% ki T & R~ 5 Every morning I drink milk and eat bread,

¥ s TR 01 Twant o wake up cary and 0 on an excursion!

9105 <o T Ly~ & 1 Teooked a deliciouscoke wsing srawberres.

@i mmxzr

5) 8500 CEF 4% S L1 Hiroyuki et and (s0) Hiroko was relieved.

If we want to link negative sentences with the -te form (which we didn't see in 1.35)
we will use the negative conjugation of this -te form (~ 7 1+ @)
@8 €l G Tz 7 & o 12 He cooked a hamburger without using sar

OB LT 5 U 1 passed the exam without studying.

cing.

te form with iz (% %\ T = %7 12, without slecping). The

‘There is also an equivalent form used to link negative sentences, formed by repl

the %11 of the negative

only exception is ¥ & :itisn't L 1 but #4'i=. Itis used in written and formal registers.

enEfnd

2 7%= 7 &1 > 12 He cooked a hamburger without using salt.

o R 1z K8 B L passed the exam without studying

10— 34618 Lesson 46



Another way of linking sentences in the negative

“The forms we have just studied, and which are used to link sentences where the first
verb isin the negative (~ % 1 @ and ~7 1), can't be used with the five cascs in the affe-
mative we saw in the first point, To be precise, ~ 7 1 can't be used to express “cause /
reason,” and we don' use ~ (= to express “cause / reason” nor “simultaneous action or
state,” but have no fear, because you needn't know this by heart at this point.

o expres “cause / esson,” we e he e form of a verbconjugated n the negative.

Exi# ) (o use) = negative: % 1+ = negative te for

% ¢ <. We already saw
he conjugtions for the e orm ofverbs i the ncgative i he bl 1.5 (ook 2.
w’t"z’n(i 5 T #6500 L Hiroyukididt rerurn home an s0) Hiroko was worried
@ W T << Xt 2 Ldid't buy thecar, (s0) I'm happy.
Toli

K two - adicctivs inthe negative (notonly “cause reason,” but general) we

also e the -t form ofthe negative. Ex: 5 (broad) = negative: 7 ¢ 1+ = teform

of the negati

€% ¢ . Inthe case of -na adjctives and nouns, we use T2 % ¢ T
o in colloquial regiser, 7 ¢ < (¢ i the contraction of 14),

@ 75 WS & ¢ TH T The apartment is not bright and is old.

o WEEBRATI(C 0)% T, WBATH She is not Japanese she is Korean.

Simultaneous actions: ~7 # 5>

o form sentences of the kind I do x while I'm doing v,” that i, sentences express-
ing simultancous actions, we use ~ % # 5. Usages Verbal oot + ~ 5. Ex: #5 (0
use) = roots s = we add 0 5: B0+ At (while I'mt using). Notes ~ i 15 i only
used with verbs, and the subject (the one who performs the action) must be the same
for both verbs (that s, the performed actions) i
o5 w suns, ¥ & T 15 While P lstening to music,  write the book.
o vasu Fon #5 -ue BTt John laughed as he watched the movie.
o g suns w 5 Ltranslate, (while) consulting a dictionary.
PERTY PP

the sentence.

LU s Lets talk, while we drink (have) a coffee.
In sentences with ~ % #° ., there usually is a central action and an incidental action
— the verb of the latter takes ~ % .~ Compare these sentences:

o Hefnn s,wr 346 While I cating, [ read the newspaper. (center:to ead)

§iE & 6k <& & & While I read the newspaper, I cat, (centers to cat)
Compound sentences (1) 1L £ BkE 5D-11-




A situation remains unchanged: ~ & &
We are now going to see the expression ~ £ £, which indicates an action or situation

described by the verb, to which this expression has been attached, remains completely

unchanged. Usage: ~ 2 # is used after verbs conjugated in the past tense. Ex. % (10

sleep) = past: f7: = we add ~ 2 2: %1 2 3 (he is still asleep / there are no changes in

the state of his being asleep). This expression is also used with some -i adjectives (e

don't change anything), -na adjectives (we keep ), and nouns (we add ).

B¥ (2412 T L% 2 Twent 1o work, leaving the TV on.

2%

\& P like o be a student for ever.

5 Yariko went to Germany and is not coning back.
EEDT: t UFPEINS
Ifthe verb before ~ 2 # is negative, we don't have to conjugate it i the past tense.
okt purng £¥n ».'( 44 U7 T ran out of the house, without locking the door.
@K 25 2 275 ¥ W T i He works constantly, without taking a break.

Non-exhaustive list of actions: ~7: 1)~ 1 4 5
“The next expression i, somehow,the version of © (1.4, book 2 for verbs and adjectives.
~E0Ts Kind of st . That

s we indi and whether " isleftup in

theair Usage vrbs are conjugated into the past tense and 1 i added. The lst lement in

the sentence i ollowed by + 2.
o 204 3) (10 buy —

tense, like 712 - 1 (4 5) (expensive —and other things). Whereas -na adjectives and

nouns need the verb “to be” in the -tariform (7 % 1)) Bx: #4172 7 1(+3) (10 be

comenins  adthe hings) and 83 72 1) (1 ) (b echer — and ther i),

CERTA Lt hELRY, Ty AE KRy, BBEHo R TEE

W5 (10 buy) = past: §» 7= = weadd 0 (and 7 5 ifit

At work, 1 browseon the Interne,sed fuxes, writ documents (and 1 do other hings).
OHN. ooe_eRAmNMERAnY LaT
‘Every morning, 1 drink coffec, read the newspaper (and 1 also do other things).

Sometimes ~ . il is used with only one verb or adjective. The connotation s that,

even are not named.

@M 4 ¢ LA LTI % da Don't lose the keys (or something like that), OK?
@Bk s 0 a0 R K | Falling in love (or something s

ilar) is dangerous!
12— Mo Lesson 46



n
n the case of: #&

Theword i
“in the case of...” Usage: it can follow verbs and -i adjectives conjugated in any form.

Afer 1 adjectves and nouns it reqires .
o WE s b, RirTC

o RO SURH I TWEL L In case of rain, we wil train in the gym.

1 In case war is declared, please run away (escape).

Not only X, also Y: ~ L
Another very useful way of linking sentences is using ~ L , which gives the connota-
thon of ot only x, o v Lings the vsge of~L i very simple,a it can follow any
band jugated in any form. With
the verb “t0 be” (< 4/72).
o MAuMk sz L B i punans L
Tomorrow I have an exam and, besides, I must g0 to cram school.

o 2 0% L ok Not only is this house roomy, the sation i also close by.

Sometimes we can find more than one ~ L in  senence, s if forming als:

o EEEHI OO dhuEL, BRsr L ERRE
She is intelligent, as well as beautifl, as well as rich... She's perect!

XEERTREP TS
ook t the ndcaps anddrw  pcur, e

peerut u.ﬂ.) ercoumlosy

ohe it

:umunzr,
& piy T von' et

nuwun., o5
e e ndecpe 1 drew

oo ot ek b of e )

m:lhbasvrux.»hu
g e o1 van

nen-m-»vsmau»w
| ;.y..n.....“.,,...n.,
Rows. T
i vk iy i
| woveemLEL Rbpoe
ok oy ook s e, b dre  pice

Compound sentences (1) WX £ it 50 -13—




46

Conjunctions

S0 far we have seen expressions we use to creaté compound sentences. However, at
the end of ach of the three lessons called “Compound sentences” (this one being the
first) we will study some expressions placed at the begi

ing of a sentence, which are
used 10 link two or more sentences or ideas. In the st lesson in the series (1.49), we
will give a summary table with all these conjuctions.

) For example: i 1£
PY PEENE P T PIPAP RS SR P R

1 love Japanese cuisine. ke fo example,sushis tempura, oyakodon, ec

oF CoRiu, WauEdea Bhrs s trnkcus

Many martial arts, like for example Karate or judo, come from Japan.
2) By the way: ¥ = 5T

e¥uT i Muorecse Nularekse
Youare 257 By theway, howold do you ik Lam?

o FRuXRrnng

vosT pkaciizine
The weather i beautiful today, isn't i

- By the way, shall we g0 ou for a drink?
3) Besides: £ fuiz Note: This expression is almost equivalent to ~ .

eHBuME NS, EaE

BRI S

Tomorrow I have an exam. And besides, (on top of that) I miust go to cram school,
o 55 REE SR, this s TRRE B

Today, besides,

Nomin:

g adjectives

Curiously enough, up to now we had not scen one of the simplest charact

Japanese grammar: the formation of nouns from -1 and -na adjective. This is the time
1o study such a basic and useful point,

dadisctives We relac the st with 3.
o wide =y width Ao vk - K

blackness

Ko fat = K famess Mo bright = W5 brighmess
< adjestives: We replace the last % with %

WAL comvenient = A S comvenience WY kind = W%

SHOG beautiful = ARG beauty %X robust = £X% robustness

Kindess

14— Baoi Lesson 46



C i2Effl] Manga-examples )
AN

We have now seen many new constructions in just a few pages, so we'd
better relax now with a few manga-examples where we will review what
we have seen in the theory section, and we will study one or two slightly
ferent usages of some expressions.

a) Linking a negative sentence to another sentence: zu ni

TR - [a
Hirose: W&o+ TILAR L OBL
nobody wound put ive come person or other ot there is

No one has ever lived without hurting anybody.

Our first manga-example will

show us how to link two different

sentences when the first one is

negative, whether the other one is

E
®
]
]
34
9%
(4

or not. We have studied in the
theory section that this s achieved
with the negative -te form. Tn this

case, the two ideas to be linked are
6B 11 %0 (ot to hurt anybody) and % 3 T3 2K (person who has ived).

If we conjugate the first one in the negative -fe form and we “add” both sentences, we
gt 3618 11 % 1T 8 T3 X (person who has lived without hurting anybody). This
kind of linking is #4 (simultancous action or sate) in the list we s

at the beginning
of this lesson. However, we have also said that there is a similar alternate construction,

used in the formal register. This form, ~ <, is the one used in this panel. The speaker

s in a tense situation, and he probably chooses ~¥ i to give more “weight” to his
+ ending in the

statement. The formation of ~7¥ & is as simple as replacing the

tence is as we see in the

negative

form of any verb with <. Thus, the final s
el '
Notes: There i sl another idea linked to this compound sentence: % (thee i)
“The word % ¥ (in ka i

example: 3T 8 12X (person who has lived without hurting anybody).

) could be translated as etcetera, Also, notice the usage of i t,

(nobody, L37) and of ~ T % (1.35), and take the opportunity to review these expressions.

Compound sentences (1) R & Bt 5015



b) Everything remains the same: kono mama

this (0 changes) be al 100 nuisance se put (the fuc s) 1

ot
Cumdn: SOXLTOLL LAKERBHIN 50D bAR

Here we have a small and very
common variation of ~ % %:
linking ~ £ # to the demons-
trative pronouns < o) (this),
20 (sono), and »o> (ano)
(134, book 2). The resultant
words could approximately

BRI
TFT AR ST

5
3
£

be translated as “as it is.”
Atypical cxample (in the supermarket): &4 % 24 Do you need a bag? (11 2 .
2042 TUNTH No, i's fine as it is. This sentence means you will take the product

or products “as they are,” without the necessity of a bag to carry them.
Note: Notice the contraction ~ ¢ 3 (1.35); the non-contracted version would be 4 %
295 T L4 ) (1o cause trouble). 1 5 s the conditional (1.56) of \+3 ¢ if I stayed.

list of actions

©) Non-exhau

Calvin: BAUKLAR ), Karl) LEOOGI AR AR, Rmts it
1Isp have fun (or something), laugh (or something) do must not. Susan..
1 shouldn’t have fun, nor laugh, nor anything.

Here we have a good example of ~ 7

Remember thi s used to form a sort o

W~E0TE.

n-exhaus-
tive “list” of actions or states. Thus, in the sentence
[WATE S7°
that “he is having fun and laughing,” but he also sug-

)45, the main character indicates

LSH>CEEN G

gests there are more actions which are not mentioned
(that's why we have chosen translating “nor any-
thing”). Notice how the verb + 5 usually closes the
“list” (but be careful, as sometimes it is omiltted).

Note:~ L % (711 a 2 s the contracted and vulgar ver-

sion of ~ L T 141111 % (prohibition, 1.32). The 4 72
i of o), in the ple d) in 140 (book 2).

the end is a very common soften-

16 Wa61R Lesson 46



d) A slightly different usage of baai

Fujita: m&rx‘ruvwnvua}emm\tt LN
onsibility recriminate mutually occasion not be true bu
1 don’t think this is time to ask for responsibilities, i

ita!

We saw before that the word 3 & is used in
constructions indicating “in the case of..”
Here we have a somewhat different usage,
where the negative inflection of 16 7 (10 be
the time) is used: & T12(C 0)% . This

expression, used very often in films or manga

(you seldom hear it in real life) means dhis is
notthe time fo... An example: 4 1% > T3 W8 T 1 Thisis not the time to lught
Note: Watch out with the triple compound verb %4 1 =11 5T (e form of %+
45114 3). The base s 4 3 (1o extend), followed by the suffix ~11 5, which adds
the connotation of “pushing, pressing, throwing.” % 111 i translated asplacing

the blame on somebody. Finally, ~ & 5 makes it a little bit more complicated, adding a
connotation of reciprocity, “mutually” (144, book 2).

©) Softening sentences: shi

Man: 5$ 72— vmemm—. Lx
yes suit also gun also find besides
Yesr And besides 1 have found  suit and a gun.

We have studied a few pages ago that ~ L is used to link
sentences and give them a connotation of “not only x, also.
v." Here we have an example of this construction,
although its usage is slightly different.

In spoken Japanese we very often use ~ L at the end of a
senten
like 8168 b1 L Today ' tired and, (besides)... or
61z 6417 L1 L also went to Taiwan and (besides)..
indicate the speaker wanis to express more things in a
veiled form, but doesn't, so s not to sound long-winded.
Hence our tentative translation with “besides™ at the end of each sentence.

Note: Notice the usage of the end-of-the-sentence particle % (117, book1) in these kind of
sentences. I0s an informal usage, used sometimes to soften a sentence or to express a wish.

soften a statement or as. simple tag. Sentences

Compound sentences (1) A% & it 5017

*
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&

) Besides

Yoji: 2hISL o A—RBENDENBE 5L WBNTT L
besides wrecker top money cost because waste be gp
Besides, the tow truck costs money, and it would be a waste.

Here is an example for  hiz, one of the
three expressions used to link different
sentences or ideas which we have studied
imilar

in this lesson. 1< is used i
Way to our adverbs or adverbial con-
structions “besides,” “apart from that,”
“t0 crown it all” “morcover,” and so on.
In our esample, Yuji is going 1o help
someone whose car has broken down on
the road. We don't know the previous sen-

tence, but we can suppose, because of the
%114z, that Yoji had given another reason to offer his help to his interlocutor.
Notes: The -i adjective ¢ - 7: 7 1+ doesn’t have a direct translation into English, but

it mainly indicates that something is “a waste,” “a pity,” or “it’s not worth...” it is gene-

rally used with money, time, or other things that can be “spent.”

8 Formation of nouns from adjectives

Powell: 247> 0 Br LToMAL 57|
hat s that guy pop warrior s po frightfules bel
is his fr warrior!

We will conclude the lesson with an
example of how to turn an - adjective
into a noun. The process is as simple
as replacing the last > with % Thus,
from the -i adjective % 5 L 1+ (terri-
bl frghtf) we obtain the noun
U frightfulness

Notes: The literal translation of this

sentence would be that s the frightfulness o that guy as a warrior. Finally, # 1 isa vul-
gar term meaning that guy.
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@ Link %45 and ABTOIR,
(s yukata (summer Kimono), 4 5+ to
puton, o wear, 4 outside, 3 to goout)

Do the same as n exercise 3, but this time
the sentence 7€ 815 must be conju-

gated in the negative. Use both options.

(@) T the snvnce “This book s
ick and it's light” (book: #, thick:
Tel the differnce between: &~ 1 & #:.4 &
ABHAS and WO wahEonERE)
(1 beer, i £:to drink, 4 3 1o dance)
(§) e o Engd =7 2 £
22T Lok (2735 air condic
tioning, -1 4 1o turn on, # 4: o sleep)

et wing ~ - “This sumner ()
swam, walked, rested..” (summer: T, t0
swim: K €, to valls ¥, to rest: WE:)

Translate using ~ L: “This summer 1
swam and I walked as well." (summer:
%, to swim: 3 ¢, to walk: 3 ¢ )

Translate into Japanese: “By the way,
shall we go out for a tea (or something)?”
(To have (drink): e, tea:  F),

U

U

S
¢

$3S1249

I

(@) Tymimovoun deollovin iy
S0 (spiy, hon), k1 ¢ (mportant), 7
& (cheerful), and 1< (white).

“Transate into Japanese: “This s no time to

dance the flamencol” (now (tis momen):

#,to dance: 1 4, famenco: 7 5 4> 7)

:

Compound sentences (1) A & Mt 50~19—



(Lesson 47: In the restaurant)

Japanese food is famous all over the world... Are you ready to enjoy it?
You had better prepare yourself, because we are going to see a lot of food
vocabulary, so much that we will have you salivating and smacking your
lips by the time you are done with this chapter!

A new world

Indeed, as thistitle suggests, the gastronomic experience in Japan —or in a Japanese
restaurant, of course . is like entering a new world, as there is a huge amount of ingre-
dients, preparations, sauces, and dishes that immensely differ from what the average
‘Western palate is used to. In this lesson, we will learn how 10 go shopping for food in

Japan, how to use the ever-present fast food restaurants and, of course, how to enjoy

the genuine Japanese gastronomy in popular and luxury restaurants all over the Land
of the Rising Sun.

However, you must prepare yourself to study vocabulary, because there are so many
things to learn, we have had to devote up to two pages only to this task. Are you ready

for this huge task? Then, let's go!

Buying food
Before you start, we recommend that you review the section “We are going shopping!”
in .42 in Japanese in MangaLand, vol. 2, to refeesh your memory on basic sentences to
g0 shopping for anything, foodstuffs included.
Now, then, we are ready to fll our pantry. We will start with the simplest step: our

first test will be an expedition to a supermarket. Even though they may look very simi-

lar to Western ones, Jap » pris e We the
enormous quantity of “strange” things you can find n then: rom giant radshes K

o 2, from take away # 1 to traditional Japanese sweets, such as (17 or ¥ 5 3 (see

vocabulary tables).
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In the market or the local shop

Going to docsn'tinvolve any “I e
using the knowledge you have acquired so far. Aside from what you already know
(questions such as will you pay cash? and so forth, studied in 1.42 (book 2) and pre-
vious lessons), the cashier may ask you at most
@ A re7try XD H ) > T02 42 Do you have the x supermarket card?
Obtaining your local supermarket card to get points i very typical, and cashiers
almost always ask you if you have one
However, the el acid test entails buying food in the market or at the corner shop
run by that litde smiling old woman. Make sure to review the counters thoroughly
(125, book 1) because you vill have to use them quite often.

Wholpuge!
Ready to enter the jungle of 1+ i > L+ ¢+ & #2 This word, which has appeared a few
other times already, means something like “welcome,” and in all shops throughout

Japan (absolutely al of them, restaurants and /¢# > 3 pinball houses included) you

can hear rounds of 1+ - L ¢+ £ +, when a possible client is spotted. Fishmongers,
specially, distort the expression to the utmost: things like 5> L o+ 1 are common

and typical. The rig
clerks shout themselves hoarse—, is to (oddly enough) ignore it. Even though you
might find it embarrassing, you don't need to answer, or even look at the shop clerk.
. nuﬁ‘m» 2 What s this? (1:34)
M&' n‘ # 0% T F They are “daikon” giant radishes, @ speciality from Hokkaido.
@ 20 KM &% ¢ 12 % . Tl have one of those “daikon” radishes, pease. (1.25)
@ FARUAN, Lok s 0 2T Excuse me, doyou sell “shiitake” mushrooms?
@i, #ETizh ) t T Yes they are over there. (1:34)
. ﬂ‘nin W2 < 6T 2 How much is the chicken breast? (1.34)
@ 1% 752 "85 W 1eis 83 yen per 100 grams.
In Japan they use the metric system: 7 # . (gram) and % o (kilo). But be careful when
buying fruit: it is so :xvcnsxve you don’t buy it by the gram or the kilo, but by the unit.
Asking 1 4.

50707 ¢ 125 s Pl have 500 grams of apples, please is unusual
You would normally ask 1 & < & 5 ¢ 72 % s Il have five apples, please.

In the restaurant L% 1 5 ~21-




Fast-food outlets

Like almost anywhere in the world, 7 7 % 1 7 — K chains are a feature in Japan, spe-
cially =7 ¥+ ¥ and 72 7 % =7 5 { k44 . You don't usually have to struggle
much if you go to one of these restaurants, ecause once you can read % # 4 . you will
understand most of the items on the menu: > 5= %=, %4 %% k% and 2
5 are relatively clear. But take care, as “French fries” are called 7 5 1 ¢ #7 11
Sk
© 2H Y BAEBH L 2+ (Pointing the menu) ll have this and that, please. (1.34)

TFINS

)2 Have you decided on your order? (1.44/formal: 1.52)

orys—yoras D'KE < £ % 0 A hamburger and a large cola, please.

. ;n ¥ u st #W L 4+ Without onion, please.

. mx;- Nl: 1'-‘“: L2442 What would you like to drink? (1.34)

@ 55 THILEII T, 506 0T Will jou cat here or i it take-out? (14n/52)
However, we recommend that you try indigenous Japanese 7 7 % } 7 — ¥ : chains

such as 31 or &, with outlets ll over the country,

offer dishes like & % or 41— { %, often cheaper
h joints. It

endingat 7 7 K+ 4 I, which you can find in your own
backyard. (But, ifyou absolutely must go there, then at

least i can not find back home.)

To the restaurant!

‘There is no shortage of places to eat in Japan: from small »— 4 >, #(£ or 3 ¥ 4

noodle eateries to very luxurious restaurants. Japan is undoubtedly a gourmet country,

Iy devoted  readers with 2 d recipes.

Finding a place (o cat won't be diffcult, because most restaurants have a window
where they show hyper-real plastic models of the dishes they serve, as well as the price.
“Thus, it is very easy 10 decide what to eat, depending on your preferences and your
budget. Once you have decided, open the slding door, be greeted by the loud 5
Lot 24 from the waiters, and st down or wait to be taken to a table.

@ % WTT 2 How many people are you? | 2'A e+ Two people. (1.25)

R a+. 25T Follow me (Tl ead yow). This way.
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wre

SEE A
‘Weare now ready to order. Take a good look at the 4 = x —, and choose whatever you

prefer:However, befoe you actully begincting, don' frge 1o sy 112723 21 (127).
o Kitnsz =140 2 7 27 Do you have an English menu?
@ 5+ 0 T 8 2 What dishes do you recommend?

.numnn' (main dish with

@942 L RTEBM L 2T i have ramen and some gyora.

@ ntr HC 6oL e (Pointing) Ivant that same thing over there
. '»7 53 HIARRIEC

. an:,amw 44 Ill have some sake as well, please.

\ I'want the “oyakodon set” outside (in the window).

© Va2 A0BRHYE 3 Another juice, please.

@ =623 WT LAt Itwas deliious! | Thanks fo the meal!

[F—] P

Sittar Fo Finally, let's sce a few useful sentences when the time
hot o to pay comes (review 1.42, in book 2, as well):
delidous BuLu .h\‘n‘i‘eaﬁmzrmmu,plm«
Dl RS .nzuwm L2 % 1 We wan separate bills
e 020 0 s ttis 2000 en.
- B I ——
band | s | Placed near the cntrance. Dot waitfor the bilk jus
stand up, pick up your belongings, head to the regis-

iled ter, and one of the ever-alert waiters will rush 10 the

cash register to ring up your bill. An important fact is
that in Japan you don’t

ot even in restaurants!
When you are given the change, simply keep it if you
don't want the waiter to hunt you down in order to
give back the money “you forgot.”

Saying goodbye witha =7 2 M- L s svery good
manners. A round of very loud &1 % 3 =¥ 2

L 7: will accompany you as you exit...
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Tofc s curd

Abovl o rice topped with beef and.
onion

Tapanese syl fied chicke
Gy e (spancse sl

Ao of ice topped with tonkatis
ind e

Mo soup

Mashed ice st

Fermented sopbeans

Y ety v don
chikuwa b

sl
",

IRDT ey red served with a specia s
Typical Japunee sweet, Three i Thick wheat noodic, sl served i
fourbals st e eV
P
axm
Ry Ed

Rosted chicken shish kebsbr

Swetened bean pase Ao clleds
Glant Japnese radish

Sop

Soustock b e conkin.
wuly made from f o

Seame

Chinee cabbage

St sl o e,
almon, onbi

Bt (4 b i 8,

the"ather”) and e (. he“son")

Sea angl, e kel Glant seaveed

Cooking et ske (ric wine)

- prrleineted

| .

LU Veseable and e sicw,with th bt
£

sopbeans
Nor Very
senweed

vavvs Steumedmea dumplg gy
5 © Buckwhent noodies served cither in
e ‘hot soup or cold.

8 Vegetable, meat, and tofi stew,
(R
Sl R o b ol
b

Flour ball ulfed with octopus, very

Shitake apanese mushroom
Soysauce
Bamboo shoots

Pickieddeyplum

w Tenpur. Dep-fied btere vege-
R5B i and fun

WasabiVeryhot Japanee horsradish
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Vegetables
bbage v
carrot

ALA
cucumber

swin

I the restaurant L% 19>
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XL : RETOFiE

Cultural note: Table manners

% is a different country in so many aspecs. I is worthwhile knowing some basic table
manners so you don't commit any of those typical mistakes characteristic of A
Goreigners).

‘We will start with the famous %, used in almost all meals (except
athough,curiously enough, sceing someone ating %% 7 4 or /42 7 with #% is
ifyou don't want o starve to desth in

Western dishes,

not unusual). Knowing how to use #% s essent
%, but don’t worry: with a ltle bit of practice one quickly gets used to them.

‘There are a few taboos with #%: sticking them into the = # or into the food ~leaving

them in vertical position -, and passing food
from one diner to another, directly from # %
to £%. Why? Both actions remind one of
rituals performed at Japanese funerals and, as
You can imagine, are not exactly a sign of a
good omen.

Another curiosity has to do with alcohol
(mainly &— 1), which is consumed in great

quantities when there are guests. Never serve

‘yourself: you must wait tll someone else does.
Raise your 72 % and let yourself be served.
After which, the right thing to do is for you to
serve. Take the 14, ~ better with the labe fac-
ing upwards —, and make as if you are going o
serve: you willsee how whoever issitting with
y ighis / her 7 2 with a wide smile and aloud # 1l 24 )
More things: you might be surprised by the fact that all the food in 14 comes at once,
ble from one dish to the next one, eating a lit-

in small plates. The usual thing s to

tle bit of everything, sometimes from one or several shared platters from which every-

body cats. Besides, it is possible, and even advisable, to noisily slurp %7 and >
A, %12 or 5 ¥ 4 noodles. In fact, they say slurping indicates one is enjoying the dish,

and it brings good luck! Last of all, we will mention it isn't bad table manners raising
your ¥ of 27 or < and taking it close to your mouth to cat with more ease.
‘We could go on with more curiosities, but you can start off with these: 1+ 72 3 2 41
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i2Eff Manga-examples

D)

This lesson is somewhat peculiar because it only has three manga-examples,
due to the long vocabulary tables we have offerer!, i is wertt while learning
those terms well because they are very useiul and common i everyday life
in Japan. Now, however, let’s go to our panels.

a) In the market

Akiko: 155 Lot who Lo | WEGLANTE 2 |
Welcome, welcamtel Natta o how about be orl
Welcome, welcome! How about some natfo!?

We start with an everyday scene in any market or shopping area in Japan: a shop clerk

trying to attract clients by shouting to each and every passerby about how good her
products are. Notice the 115 - L o 1+, which is just a small distortion of ¢15 5 L ¢+
1 4, the greeting used only in business areas (shops of any kind and restaurants). In her

e, the clerk usually offers her products asking (nobody in particular, she just
fires her question) X (¢4 4T 4 2 (Do you feellike x?). Remember 7 is the fo

mal version of ¥ 5 (How about...?, 134, book 2). Tn th

case, she’s offering M1,
extremely smelly and sticky fermented soybeans — very healthy though, or 5o they say.
To conclude this e

xample, we will show you a little trick that will surely be great for

your cconomy. Supermarkets in Japan usually close at 8 or o in the evening, and about

half an hour before closing time, the staff starts placing discount stickers on fresh pro-
duce. You can save a lot shopping at that time! The stickers read 291 (209 off), and
other derivatives, o even # (half-price), 1.42 (book 1).




b) The profound world of sushi

=
Clieats: baiz s~ Client2: = 5% 7+ 3k
toro and squid here el add
One mr:hmd one squid! Tl have one more ecl.
Clients: E—n2%#-T8T~  Shojic ol
two bring come yes
Bring two bottles of beer! Coming!

Here we have a restaurant specializing in sushi, that d
cious and typical Japanese delicacy. Let's sce now a small
sushi “guide” to learn even more vocabulary. There arc two
basic kinds of sushi: the &8 4 & and the # 1 4 31, The first
one consists of a roll with the ingredient in the i -
rounded with rice and closed with i seaweed (4 (: 10
roll). The #5% &3 (tuna rolle) are widely known. e
sccond kind i a thin stri offish,or other 7 (topping),on
a base of pressed rice (1 4 : lasp). Among those you find in
the example, + & (atty flesh of tuna), £ % (squid), and
74 (ccl), there are others like & ¢ 5 (tuna), %t

(prawn), U4t (salmon), = (octopus), 2593 (omelet),
O £ (sea bream) just to name a few.

<) Katsudon and donburi

Terada: Nlﬂ VELTEEHBI N
special katsudon... or something receive ar
Could you bring me... a special Katsudon?

ing what one
wants to eat using the ver & 5 ) (receive, 1.28, book 1, and 45
book 2). Notice the usage of &, studied in

7 (book 2).

In less “luxurious” restaurants there are small pieces of paper

stuck to the walls with the names of the dishes served in the
house and their price. In this example, the client looks at the
(crumbed pork on a bed of
hes on the lst include # ¢ — >

picces of paper and chooses 1
tice), which, morcover, is #¥ (specal). Other ¢
3 % (egg and chicken on rice), and 53 % (egg o rice). The kanji # (read

(fred rice),
¥4 or ¥4 51)) indicates “bowl of rice on which something is placed.”
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@ What do the following words mean: 7
0, TE R and B s
Translate into Japanese the words “cho- (2)
4 abbage,” “tomato,”

“prawn,” and “omelet.”

Describe in English these typical Japa-

nese dishes: 3 8, BI2Y 1, WA

and 56
Name and describe at least five ingre-
dients in Japanese cuisine that you can
hardly find in the West

You are in the market. Ask the shop

dlerk for two onions and a lotus oot

radish renkon.
You are in a hamburger joint, and the
waiter asks you # # o1t
7 What do you answer?

You are ata resaurant and you want to

order a “tempura set menu.” How do

you ask for it?
What does the word 11 L6124
mean, and when and where is it used?

What are the names of the two main

kinds of 4 51 and why are they called so?
n example ©), how much docs the dish (70)
of fried rice with vegetables and mm
costt

Inthe restaurant L% 195 @ ~29.

¢

$3S1249X:




(Lesson 48: Compound sentences (2))

Here is the second of three sections we will devote to the formation of
study, among others, expressions
im. You should try your best to learn
these constructions well: they will be very useful.

Cause / reason: 75,
We will start seeing expressions of cause / reason, the first of which we already studicd
in .41 and briefly in 134, both in book 2: we are talking about the subordinating

conjunction 45 In 141 we offered a global view of the different usages of #-5;: the

particle of origin (from), the subordinating conjunction, and the construction ~ T

Besides s other me “since” o “considering,” you will probably remem-

ngs, such

ber another usage of 415, (ie: because), used when answering ¥ 5 LT (why?), Usage:
After verb o - adjcctive, nothing is added. -na adjectives and nouns require the help of
the verb to be (T4 / 2). The structure is usually “cause / reason + 5+ + consequence.”

© X3 LTHEN o450 1545 Whyare you leaving? I'm leaving becanse I'm bored.

@KL ) WAL ML, HiT5 Ivealready read this book, so 'l give i 1o you

s R CHENE BITS %% Since John is in carnest, I'm sure he will pass.

S RE ok n. T i b 21T Hewasa teacher, o he should understand this

Cause / reason: ¢

#C isavery similar form to 5 and is used to introduce a cau

in an identical posi

tion, just as 5 does: “cause / reason + 0T + consequence.” Usage: After verb or -

adjective, nothing is added. -na adjectives and nouns require the help of % in the pre.
sent tense, but in the past tense this 4 is replaced with 7 - -

However, 2 cannot be used when answering ¥ 3 L T (why?), and there are other

jons that diffe ... The fact is that ¢ is possibly a

date its usage from 7

“weightier” expression than # 5 it is used when the speaker is convinced that the rea
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son stated before T s valid and obvious, and that the listener will agree with him. In

principle, using T is wrong when the first part of the sentence expresses conjecture,

invitation, request, personal opinion, or wish. However, there s a tendency nowadays

among many Japanese, especialy the young, 1o use 9 and 715 almost without d

tinction. Stil, it is advisable that you bear in mind the slight differences in the mean-
ings between both expressions.

0141220 2 Lcouldn't o, because it was raining yesteday.

<R no T L (5 Since s townis e il ssbat gt
(67 4% TR 0 & Because he is suupid, he won't apologize.

or aim. In other words, it means “for” or “in order to.” Usage: After a verb nothing is

added, and afier a noun we must use ® (replaced by in the past tense). When
xpressingintention orsm,this form o 1 s not used with djective o ny kind.

. :un iz OB S 24 Twork alot in order to buy myselfa car.

© GHR T 0288 Te 8RR It looks like the Japanese live for work.
0 L EF £ Lot 5 A michH LT & Lstudy in order to find a good job.
@ KD T 005 2 Lcdn do anything for my girlfriend.

H Fonic s used justlike # > or 9T Tn

this case, it can be used with adjectives. -1 adjectives don't require anything, while -na
adjectives require 2. This usage of 71 is raher formal and seldom used, but it is
worthwhile knowing.

@iz, KA TR Because ] caughta cod, [ restd athome.

% 12 Because the house is old, it needs repairing

‘The usage of 01 s of iz, be transl

ted as “for.” 1= is nothing more than the phrase nominalizer , which we studied in

1.40 (book 2), lus the particle -, which in
intention. Usage: This expression is only used after verbs in the infinitive.

Compound sentences () X & WAt 5@-31-




eterntedsocE el

 Lused a kitchen knife to cut the potato.

@ 25 &1 5 012k ¥ LB To prepare kimehi you need Chinese cabbage.
To g0 to Akihabara the train is convenient.

OHPEH 301 7 445 12 It ook me two months to make the web page.
Note: The pl s “although,”

“in spite of.” We will study this adversative meaning in the following lesson.

When: 3
Levsleave asid d d

0 study other useful constructions in the formation of complex sentences. The first
construction we will see is 1, which indicates time or, for a better understanding,
“when.” Usage: Nothing is added after a verb nor an - adjective. With -na adjectives,
4 i required, while with nouns we must add 0. In the past, however, both do without
1 and o, respectively, and e 2 1
oW hW, 1o W
e reom.x R e Tr When Twasa o Iuszdloplnywuhmy[nemi:
dd i 10, obtai I

1T+ When L went to Korea it was quite hot.

is more
emphatic and stronger than just 14

o i m;».t = SH LT rt When/ at the time of the exam, I was very nervous.
@A Wiz 88 412 4t 2 When he came, my elder sster went out

While: iz
"Mz is used to indi i is then translated

as “while” or “during’) or inspace (iranslated as “between). Usage: The same as .

By EXaNeY

4 £ wans o learn karate while I'm i Japan.
WA @M, & CHB'L 2 L7 T studied very much during the summer holidays.

@ B'% £ Wil o Wir< 5% 4 7 & Between Korea and Japan there is the Sea of Japan.
Note: In the case of <, the action stated in the main sentence happens “within” the

iz ion 8" on its own
dicates both actions happen “during” exactly period.
SHKDM. FHeHor
e b on N
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While: 12

Wiz, and lated

i
as “while” In fact, both can be used without distinction in many sentences.
Nevertheless, while &
which can be measured with a watch, 1< docsn’t have that connottion, and merely
indicats “tme interval not necesarly measurable” Usages Just like 8§ and "Wz

@K W L5 While you are s universis,you s sy

indicates an interval of time with starting and ending points,

. -wm, m\\nl.nh AU 5 Lets finish while i’ not raining (before it rains).

unmnm-xuz Uiz Let’s buy sushi while it fresh.
@ BF 6 CRITR AT ¢ R 1 Drink your tea while i’ hot

Before and after

he st exprssions we will e are used o indicate “beore” and “afier” they are
respectively, iz and e

iz Usage: Nothing is added between the verb and i <. With nouns, o i required.

“This expression is not used with adjectives.

TUMMA AR D, LolfukS L)
Since ke s, ol e ot

RBIANSLOT, BUDTUTS

b

Compound sentences (2) W & Bkt 5@-33—




-;pu‘:‘x.n’ﬁs.mux LN

otz 8 AW E £ 3§ LA Twant 10 talk with you before lunch.

Jim said “hello” before entering the house.

e Usage: Verbs preceding fC must be in the past tense. Nouns require 0. Note:

Sometimes, in informal register, we can do without the  in ¢
meim imwh 59 7 T burped after drinking the beer.
@3k & R TR S £ L7 A watcing a movie T went o the park

CREOR TS Lt 5 X Let’s go to the video game arcade afier class.

Conjunctions

Lt nowse  few more cojunctons: xpresons laced at the begnning of sn-

tences, used tences or concepts pr
) And (lter)/ and (then) / and (sso): £ LT
oAk fior, LT, 0L R RS R
Twent to an amusement park yesterday. And (later) had a deliious dinner.
CHEPEENOT {2y bELTORT, ELT, AHELTOET

Because I want to lose some weight, I'm on a dict. And (also) I'm taking exercise

2) Then  therefore / later / now: £ £.C

oHFRThrnT, ERRTH £, thT, W RCHE e

1was born in the Iwate prefecture and aised in Aichi. Later on, I married in Saitama.

erLuRFctinanor, the, wobFedonscenrdhurar

I couldn’t go to university. Therefore, I couldn’t find a good job.

3) Well / well then / then: £ttt (£hC o)
ey, enTu. av-reknelss

1¢s time now. Well then, Ill start my speech.

) After that / and then / since then: £ .15

oS KFCFH . enrs. W ¥R b Tonun
L graduated from wniversity five years ago. Since then, 1 haven't seen him agai.

5) Therefore / that's why / consequently / s0: 715>
O, Witk i, mas, FurTednTig
Twent on a rip lst week. That's why I'm tred.
Sl HuRb s Eehor, mon, BHaWE LT L0

The president squandered money. Consequently, the company went down.
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D)

( i2@fl Manga-examples
X

As usual, the manga-examples will help us see in practice how o use the
constructions we have just studied. These panels should help you clarify
the explanations on the new structures and give you a more concrete
idea of their usage.

a) Cause / reason: no de

Taku: b4 4 0B A~ 0T, SWRBTER S 00k, 5 LTIEIN,

e
Twas so hungry 1 ate it without permission. Please, forgive me.

Lets start with the first example.
Someone has eaten the sweet on
the table, and the characters are
arguing about who's done it
Suddenly, the boy in the panel
confesses he is the “guilty” one: he

explains the reason in this sentence
using . Notice how the reason
(42 0 W~ 72, Twas very hungry) precedes the consequence (0 & @ : 5 ¢
7 Late it without permission). The verb before < must bein the simple forn
case we have # 3, decrease, which s part of the set phrase it 73 & — which litrally
means he stomach decreases, although its real meaning is 0 be hungry (1.27, book 1.

In this

9 is used when the cause or reason expressed by the speaker is rather clear, and it is

sumed the listener will accept it as something understandable and obvious. In our
example, the connotation of ) is not that strong, and the almost synonymous word
25 could have been used instead with no problem. Last of all it is worth ment
that 9 is used in formal sty

ning
ions more often than # & : it sounds more “serious.”

Notes: #4 % 1) is a distortion of 4% 1, an expression indicating in this case “so
much” 145 (book 2). v 12, its non:
contracted form is %~T L 2 - 7. Take the opportunity to go back to 135 (book 2)
and review this last form.

Compound sentences (2) RX & B 5T




b) Cause / reason tag at the end of a sentence: kara

Lin: &5 BORT < e84, GAL
any more regret thing (emph,), nothing there is becaus...
So, there is nothing else I can regret....

After ¢, the turn has come for 5 , also used to indi
cate cause / reason. In this example, we see 5 at the
end of the sentence, cutting it. It could be the answer to
aquestion with ¥ 9 LT (why?), or a simple explanation
about the cause or reason why something is done.

“There is another explan:

ion for this last usage:

times a sentence is ended with the tag 75, ambiguous-
Iy implying, by way of excuse, that there s a reason for
what one is doing, but without putting forward a speci-
fic explanation. Sentences like . &% 5 5. I'm

S0ingnow, (50...) 0F % 1 > KL\ A 12105 Pma litle
busy (s0..) are very common. Notes: % 4 1< & i the distortion of # & (norhing, 1.37,
bool 2). Re

w as wel the usage of £ (.40, book 2).

©) Idiomatic usage of dakara

Sayaka: 3 47205 A8 B o, 1200
. rhar’swhysarwdnymmmxv
Yes... I youT canft ga o the movi turd

Atthe end of the theory we have seen
the version of 5 at the beginning
of a sentence: 7465, which is used
o state a reason or a cause, as ins i
WEREAG R, rrn, WeR~

%\ He is a vegetarian. That's why he

doesn't eat meat.
However, in this example, we find a slightly different usage of 7 , which is, never-
theless, very often seen in spoken language: 7 5 is used, at the beginning of a sen-
tence, to show the interlocutor certain “annoyance” or insistence on something. It
could be translated as “for goodness sake,” “I've already told you...,” “but you...”
while 3 3 4 means “no.”

Note: 3 4 is the informal way of saying “y
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d) Aim: tame ni

Teruo: ?c"(:‘m-nrixnzn; !

170 this for born come!
1 was born for this!!

e
Eid
nc
133
3

Afew pages ago, we learned that 712 means “for” or “in
order tor” here is  good example of it usage. The speaker
indicates the “aim” for which he was born, using 7: 1 (<
However, he says it with the pronoun = (ihis), and,
therefore, unless we know the context, we can't tell what
he's taking about, S in

the image, we can imagine the original sentence could
have been something like 124 5 #— £+ & £ iz & 2
<87 (1 was born 10 pay soccer). Using the kosoado pro- i
nouns (1) = (), £ (ha), and 7 (that ove here) i conjontion wih

Wewills stance in example ).

) When: toki

TR

Fletcher: 0, e £ M1 GHTH LA, 23 BoLeoTur
nn,lﬂ(unhzrc'lutu?honelrnlkwhen in this way said
‘Well, when I

Lets now study how to say “when” in Japa.
i the example,

nese using 5. As we can se
the process is quite casy: all you need to do is
add the word # after the
we want to indicate “when.” In the example,
the teacher said something ki< €4 i
L 78, that is, when I last spoke with him on

tence with which

B
5
[
%
>
<
B
7~

the phone. Try making your own sentences
with 4 it is simple and with practice you will master it

Note: Depending on the inflection of the verb or adjective preceding i, the meaning
changes. If conjugated in the past tense, it refers to something that happened in a pre-
vious stages W8, HHE L To /2, AR 12 Yesterday, when I was cooking, he cam
In the infinitive, i refers to something that we know willnevitably happen in the futu
or something that usually happens: £ 15 5. 8% & 0T L 13 When / whenever [
seep, I have bad dreams. Note 2: 1> L v 5 is a formal synonimous verb of (1.52)

Compound sentences (2) WX WA 5@-37—



) Before: mae ni

Charlie: 201z 5 WO §~ L3 2
that before you pop neck break &p
Before that, Ul neck.

Let's now see an example on how to say “before” using the
word i (before), which we alrcady know. We simply add
¥ (before) afier a sentence, ke i the example: 1 & 1t
41124 2 L <3 Kiss me before you kil me

“The opposite of 4= s # ., which comes from the word
(afer, behind) and means “afer.”

As we mentioned in example d), it is common secing the
Kosoado pronouns < 2, %, and ) together with gram-
(icfore that),
outr

matical constructions: here we have %  if
More examples: = 01 (afer this), 50,3 3 = (in that way, 143, book 2),
(hat i almost certain, 143, book 2), = 3 (i this case, 1.46), & & AE= (one of these
days, La), = 0% ¥ (just as it s, 1.46)

) Starting a speech: sore de wa

R
Kituno: 2= £h T LUAEDR

then new stoff rop ntrdction

Err... Wellle’s ntroduce the new staff an

We will conclude this intense but useful lesson
with an example of £ £ T 4, which, as we see in
this panel, is usually used in speeches or intro-
ductions as a “sign” that we are about o start

talking, like our “now” or “well, then

TU is also used when saying goodbye, but

in this case, 14 is contracted into U o when
speaking: one of the first expressions we saw in
14 (book 1) was EnU e, £rHBALs SR
Ut 5 Well, let’s meet again tomorrow. This expression can be contracted into £ 41 1,
£ 7:ME Well, (see you) tomorrow, and even more so to w1, &7 Well, see you

(notice how even the 4 is “cut”). There is also the concise but extremely common
€ o (literally “well” o “well then,” but used with the meaning of “see you later”).
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Answer with “Because ke him” the question |
€I LTRER G T0ED? (3

thatonelikes #:he, 3 & to goout with)

“Trandlate: “Because I'm thirsty, | (wil) drink @
water” Useboth 0% and 1. (o beti
0K (o drink:
Cranshate the sentence: £ ¢ 4 (212 #17-
@t hang ). (E%: Maso,
2k 3: o fallinlove, § 7 5 :tosplitup)
Trandate “Todance 7 + 152 /4 younceda (3)
Jile bit of grace.” to dance: i 4 necessary
5, alitle bit o ¥ L o, grace: 4 %)
Transate: AKL TR, AL E
778Ut (AR 3 10 be hospitalized,
9: nurse, + > /¢4 5. 1o pick up on)
Translate: <8 €W p Wik 3o,
(= food, W 1 s warm, &< 3 loul)
ranslat nto Japancs: “Kiss me bfore
going to sleep.” (to Kiss: # X7 5, to
seep: #2)
“Translte into Japanese: “T went to Tha
land. And ater, T also went (0 Vietnam.” l\u
o7 ¢, Thailand: 7 1, Viewams < 1 3 2.)

What basically spoken usage can the

expreséion 75 have at the beginning

of a sentence?
Where does the expression ¢ 1 fa come
from, and what does it literally mean?
What is its actual meaning?

Compound sentences (2) A & iR 52 -39
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Qesson 49: Compound sentences (3))

The time has come for the third and final touch in our intensive series
of lessons on compound sentences. This time, we will study essential
adversative constructions so that your Japanese sounds as natural and
fluent as possible.

But / however: i} ¥ 6/ 0¥ /1) X120

First ofall, we will study the most typical adversatives: the constructions used to form
sentences such as “x, but ¥” or “x, however v.” The basic word is 11 1 ¥ &, (but, howe-
ver), although it is quite formal and is usually reduced to 11 1 ¢ (also formal, but less
50). This can be reduced even more to the informal expression i} ¥ On the other hand,
we have 7', with an equivalent meaning (we already studied its usage as “but” in 1.37
(book 2); you should review it before going on). Usage: We add nothing after verbs and
i adjectives. Nouns and -na adjectives need the verb to be in its simple form, 7.
on7uREn

enire Hur Giph ., 85 400 0 want to buy a camera, but 1 don’t have money.

b, W2 s 0T Bobisateacher, but he does't ke teaching

107 LRE 800 s o e
o WG K catire, VRUSR e Yoty Lo bt ey E e

Just like with #° (.37, book 2), sometimes the variations of 11 41 ¥ ¢, are used to link
SEeRER 1, Rk 7 Lo, g e wil g s, b
L Ang eI, Shrougtar

I'would like to constlt with you about something, do you have time?

ken lang; it making

requests or y are placed at the end, lea in the air
@525 X LA TR b Now I'm a little busy, but
@018y 3y &R AR e would like to see that computer, but.
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Although / in spite of: 01
Be very careful with this construction, because it has nothing to do with its homo-

phone — (= with the meaning of aim / intention —, which we studied in the previous

lesson. The 1= we are about to study is, like 111 ¢ & and its “family,” an adversative
expression meaning “although” or “in spite of.” The adversative expression (= has a
quite distinct “subjective” and “emotional” component: we use it to indicate that some-
thing that was almost a fact finally has not been possible and it, therefore, provokes in
the speaker a feeling of surprise, frustration, or even annoyance.

thatis, i )
or emotional nuance, then you had better use i 1 ¥ &, 1} 1 ¥, 1t ¥, or #¢. Usage: Nothing

s -iadjectives, whil sage

0Y4zyhELTOEDE

' on a diet and, in spite o that, I'm not losing any weight.

. W& L& L7 Although T was sleepy, T worked all through the night.
o 8% 145 8 vtz 88 3 %1 Although I like her, ' unable of decaring my love.
o e ER ok Ki i fu o In spite of this nice weather, T can't g0 out.
In a colloquial registe, sentences cut by 1= are common. These sentences express
displeasure o frustration, and could be translated as “and to think that..”

o it = ¢ &1 551z And to think that he's so rich..
CLATERFBRLLLUDTL

B O1z... Why don't you want that? But it's free..

Although / in spite of: ¢ i

3 : <

‘While 0= can be used both with formal and colloquial sentences, the usage of (

resticted to colloquial and even vulgar sentences. Its meaning, despite being “although”

spite of” justlike 1=, implies something which could be even defined as “pejora-
tive,” and scems to lay blame on the subject. Usage: Nothing is added after verbs or -i
adjectives. With nouns, ¢ is required, and with -na adjectives, we use %

Ot nn i (i, FEE T 07 Youdon't know anything what are you saying?

o Ao iz, @A el Although he's a doctor, he's unable to cure sicknesses.
Justlike with 912, we will sometimes find ¢ 1= at the end of a cut sentence.
Whar's with that atitude? You're nothing but a litle bra.
Compound sentences (3) X & BT 5041
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Even / even if: ~ T 4

In1.32 (book 2) we saw the expression ~ T

14, which, as you probably remember, was

used 10 form sentences to ask for permission.

Weare now to study a related expression, since
the basic structure is exactly the same: ~ < 4.
The expression ~<t means “even” or

“even if,” and is used only to give an adversa-

tive meaning to sentences expressing hypothe-
sis or conjectures —unlike 01z, which is used with sentences whose certainty is
ensured. Usage: Verbs, nouns, and adjectives of both kinds must be conjugated in the
wteform (135, book 2), 0 which ¢ is added-

oo T, W e Eren
oRinuc Te 2oty #3843 5 Bven withouta lcns,yo can drve this motoryce
@473 & o T AF AT S s Even if 1 buy a computer, I can't work.

rains, the match will be held

O LT 3B L Nomatter how diffcul it s, T want to passthe exarm.
@ oMl 7HTEMII 5 Even afool can solve this problem.
On the other hand, if we add an interrogative pronoun or adverb (1:34) toa verb + T ¢,

Ido..” or 7 (seetable).
euaits e, Ammmﬂrna No matter when I go, that shop is closed.

@M E¥o T, BT 6050 Nomatter what you say, I won't forgive you.

Strong recommendation: ~ % 1+ s

Let's now leave aside adversative expressions, and go on to take a look at other types
of constructions. The first one, ~ 4ty is used to make recommendations or
suggestions of a strong kind, which are not quite orders, but almost. Usige: This

expression is only used with verbs, which must be conjugated in the past tense —except

. when verbs gated i the negative present tense.
T & 51727 Mok 8 ) & 1 think you should give her some flowers.

.uunmu 8 At I T were you T forges about Kilng i

.éﬂﬂi!l’(:’;\»fru‘uux Lrecommend that you not drink that water
@5 T B B b A1 & R OH B X Dot eat the mandarin, because they are ottn.
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More usages of the -6 conjugation
Lt nov s two expresions wingthe -0 conjugaon, which e suded (s 34
(book 2), and which o its own meant “lets..
All you need to dois add ~ 4 5 or ~ & .-_'  to.a verb in the -6 form to create two.

new expressions with different meanings, which can b very useful.
We willstartwith the construction -6 form+ 1 . It means “to try to” o, more lite-

tally, o be in the process of doing something”

oy HERE 3 LTI Y, WLk Pontrying to drawa comic book, but if'sdiffult,

o snun Nx"#x N'h 3 ¥ L5 Even though im supid, I'm rying to enter university.

BRI BEE L)k LTu e Lvas rying to rob a bank
o AERAI ELRN, RAK When he was oin o get o the b, e i
- form + £ % 3, it is used to indicate something like “I think

As o the expres
g but the simple combination of the -0 form

Tim going to..." that i, it is not
(“lt’s...” L34, book 2) plus %3 (“ think that.
.1&‘1 BELIsrEaTo 5 T thinking o declring my love o

O KR Lnb, ‘e'xl 15 ¢85 Because I've failed, I think I'm going to commit suicide.
o'im & 0L 3 £ 8o Tuns I thinking about abandoning my studies.

@ HRYAIEEE N3 LMo Tins Mr. Suzuki is thinking of buying a house.

L1, book 2).

ot ot (s

HamAE TR BERY L0l
b I

aanE Lo,
e o e s e . dt b ' pll ot ot

U MHED iz, RERD L

RURNETE, @omI L

Tomadbet. Voo hodd | WAL ) 7 BMELCH SR TN

oty tor Tobeintheprocomal aumrmencs L cor
doing ometing” pullout s ot

WA
S ot b | ek o g e deni.

Compound sentences (3) W £ 4T 5@ —43-



this third lesson in our series devoted to the formation of compound

sentences by studying a few essential conjunctions. On this page you also have a sum-
mary table with all the conjunctions we have scen thus far.

1) But / However / Neverthelss: /1.2 6 / £/ 0.€ / £11 X /Tt / Lot
elkurTLRLLTE, FURY, 2ohTuRALCERLOTT

he director is very Kind. Howevr, his son s so demanding, he’s ke an ogre.
edshiukitar, o seruodsAhukir

oSHITZ0 WL (CBE R iziar, ULpL, €3 RnGREL

T'went to buy Spitz's new CD. However, it had nlrm:ly sold out.

2)Inspie o that However: & %012/

emBiAurTERRBTT, thuo, BRI TT
Mr. Kato s very rich. In spie of that, h is extremely stngy.

@14 = v, o, K 4% 2 T 2 121 T handsome, Howeve,the gilsdont comeear me.

ToIHS T, DAL, WO TT

CORAER, EIAT, KILEIRORT

BLANTT, EAE, LS AT
fullboom. And

ndthen. he b,
#0, BIMERRLPSL, TNT, SETLBMATOTIE
BuL)SSoLd TenTa RERCH

oo e
SRRERER T, ThRs, ERER<EoD T

RORL, EG RIS LLL,
LI KOTOLT, EIRL G, RULEKNTOL 2L
BT e

e onch.
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D)

C i2Ef Manga-examples
AN

We are sure you have noticed how the rhythm and the difficulty have
increased in the last lessons: we have been studying more and more
complicated aspects of the language, o that our Japanese improves at a
very fast pace. Don't give up now, you are doing very well!

a) kedo at the end of a sentence and no ni (although)

SEEH

George: <h b buin  Man: EnELE(LEC L
s, ow much be o o) ey b
How much i thist J can make that cheap

(73
Miin: i ABA o, © ;’7&6&(-!*}»6/\,? .

0t

We get to see two expressions in this example. To start with, take a look at the clerk's
%L (it ¥ and the 1 ¥ closing it. The meaning of this

frst sentence, €% ¢
1 ¥ s not exactly a “but” (as usually is the case in the word’s most orthodox usage),
but it is used to leave the sentence unfinished, thus softening the statement. Here, it
implies something like “but.. why the hell would you wana buy something like that?!”
Regarding the 01 in & A £ B A% 012, notice how, as it goes placed after a noun
(3 K, foreigner), it nceds the help of 7. Here, the speaker expresses some surprise,
I that he uses 712, as you will remember that this construction

therefore, it not unu
has a relevant ingredient of subjectivity. Here, 1 can be translated as “despite.”
Notes: The prefix # before the word ¢ & (how much) is honorific and implies
respect (1.52). The ~ & ¢ in % ¢ L ¥ ¢ is a spoken contraction of ~ < # ¢ (1.35). The
adverb 3 1= (here written in katakana) is difficult to translates it has the connotations
s the colloquial contraction of the word % (thirg).

of “strange,” “unexpected.
Compound sentences (3 A & WAt 53-45
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b) Shikashi and no ni at the end of a sentence

o
Satoru: L L..¥) L TZABIKS '(L\{\mf 53,2
however... why like this water s» muddy o be..?
However... I wonder why the water is so i
Bobou
et i o i
But it hasn’t rained that heavily...

Here we also have two expressions to com.-
ment. The first one is L4 L meaning bus,
hawever
useful word, although in colloquial register

nevertheless... s certainly a very

4, (but) is used more often.
The second expression is 912, closing the
panel and leaving the sentence’s conclusion

in the air. Its
be translated as “although) but in this con-

ning is adversative (it could

text we can interpret it as To think it hasw’t rained...or But it has't rained.
Note: Bt b0t
emphatic particle ¢ in this construction: go back to 1.37 (book 2) t0 review its usage

G5 (it hasn't rained). Notice the

he contraction of F - T

©) A pejorative expression: kuse ni

TN
Kisaki: ﬁt'ﬂ"‘\\( ... 'N-AWA‘-‘?”D‘LPD‘&
nothing spite of... strange person pop heart pop move (vulg)
Despite his incompetcncens Be can oadly move peoplee.

‘We have learnt how the expression ¢ <1

means “although,” “in spite of,” but with
a pejorative nuance. With this same pejo-
rative intention, we have translated the {1
[
ot being able to do anything, for Despite

¢ iz part, literally In spite of

his incompetence, because the word

incompentence” can give the connotation of “superiority” or “disdain” in ¢ .

Note: The construction ~ 45 shows violence, extreme roughness, threat... We will
study it in 1.53. As you have probably noticed, using ¢ 4 1= and 4% in the same sen

tence gives it a layer of “threat” or “disdain” almost impossible to convey in a translation.
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d) Even: -te mo

Tetsuya: £ £ IRATRBL LEOE L
that for die regret o do kel v hacer !
Even if I die for that, I won't regret it!

Itis now time to review the usage of the cons-
truction ~te form + & (or ~T ¢, as we have
seen in the theory pages) which, you will
remember, has the meaning of “even” or
ing
sentence, the speaker

‘although,” and is used in sentences expra

hypothesis
expresses the hypothesis %4 & (even if [ die),

L — and then the result if that supposition finally
became true: #5 £ Lt v (1 won't regret it).

Notes: Not
(tha), forming % 1= (for that), as we saw in 1.48. Notice, 100, the emphatic usage

e the usage of 7 1= (for), which in this case comes with the kosoado 2 &

of the particle 12 in #7411 Ut 1o (Iwon't regret it) (1.37, book 2).

) No matter how...

Seie < 5 RBLTH B LD TARIE BT, RTakAR
How much telephone do g out s worry beconi comi 7y
i 1

We have also studied in the theory pages that if

we combine an interrogative plus a verb and the

~T4 construction, we obtain sentences such

¢ “no matter what I do...” Here we have one of
them: ¢ 5 &8 LT 4 (no matter how miuch I

call..). Usually, 1+ ¢ i has the meaning of *how
much” when talking about quantity of money,
but here it is used in a more general meaning of
“how much / many.” Another option would be
4% (how many times): 1 %3 L 4 (no matter how many times I cal..).

Notes: Take the opportunity to review 0  (since, because, 1.48), and notice, as well, the

~T43 construction (giving the nuance of “try to do something,” 1.35) of 3 Tis
Last of all, the 4 7 closing the sentence is the typical tag used to give “sccurity” or to
“soften” the sentence, and which we studied in the manga-example d) in 1.40 (book 2.

Compound sentences (3) X & BT 5347~
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Chie: 2= u’amx R ROCADG D
al tterif qt £
e all, it is et i1 die, isn't?

And now we focus on ~% 41t it indicates

“suggestion” or “advise” and i is rathr strong it is
ot quite an, oder, but it comes very close

Usaaly, ~ 74410 s used to advise other people
Howerer, we see here  slightly diffren usage: the

speaker is consulting about something that she thinks

might be necessary to do with hersclf: # £ L (17 4 12
13 #0022 (should I die?). Notice how the pro-
posed translation above is more “poetic.” Remember that the verb before ~ %11+
must be conjuga
ive (% 7 W 140, you shouldn't die)

ed in the past-affirmative (A 7 74+, you should die) o present-

Note: 5 1£ 4 has no direct translation: it's something like “after all” or “T knew that.”

8 To be in the process of: -6 to suru

b LEARNDPO L) LRI LI ELTOE ..
I'top again someday lke inthe process of..
Aah, I.... 'm trying to escape, like some other time...

The example closing this intense lesson — and

the series of three lessons which has shown us

countless constructions to form much more

sentences than the ones we were

complex
used to—, will help illustrate the usage of the
~15¥1 5 construction (to try fo, to be in

the process of doing something).

In our sentence, Noriko says # (1 £ 3 ¥ LT
&, thatis, I'm in the process of escaping or I'm trying to escape. In order to master this
construction, you should thoroughly review the -3 form (134, book 2).

Not

ind we studied it i

otice the 1+ #9) £ 3 12 part, 1+ # means some fime,

Lo
(book 2). ¢ & 1= is a comparative (like) we briefly saw in 1.43 (book 2), and which we
will study in depth in L.54. 1+ #0) £ 3 (= means like (1 did) some other time.
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(@) e ot formal apanese: T b I
. but 1 don't have any money.” (to be
hungry: #1741 T4 8, money: )
What differences of formality are there (2)
between the expressions: 11412 4, 7, 11
¥ andirh vt
What is 1 ¥ used for in the sentence
TatHA. TRARLOARD L.
(22 A excuse me, i Lo o want)
Tandate: B2 noi, v Lk (@)
w07 (& fish, 4 3 4: that one
Tikes, # 31:sushi, 12 that one dislikes)

Translate  this sentence

<m,\mnum» L (¥ she,
% A adult, B: clothes, # 5 : to wear)

“Translat: “Bven i go to Japan, T won't ()
learn Japanese.” (10 go:f ¢ ,Japan: %,
to learn: § 9, Japanese: £ 438)

Translate: “No matter how much 1

;mdy‘ Tdon't learn anything.” (to study:

5% 5, to learn: § 1 , nothing: 11 +)

Translate: ° hink you should / had bet- ()
ter Kiss the teacher.” (to kill + 27 5.
teacher: %)

Tranilate: %3 AME 6820k L
<ug. (4% Yamamoto, X thesis,

U

 to write)

Translate into colloquial Japanese: “Thers
a party today. But you should not go.
(today: 38, party: /4~ 7 ¢ —,togo: ft ()

Compound sentences (3) X & Wit 5§49~
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( Lesson 50: Relative clauses)

In this lesson we will learn how to give more depth to our sentences by
means of relative clauses, used as subordinate sentences to provide
additional information about a noun. We will also enter the world of
expressions with X 3.

Relative sentences

Let's first define a relative clause: they are subordinate sentences acting as the com-

plement of a noun; in other words, they give extra information about a noun. Relative

” “That man

be: i b
):{]numa.lkmgmlhﬂ win is my uncle,” or “The dog whose fur s black i big.” The re-
give extra information (in bold type)

“house,” “man,” and “dog,” respectively.

Notice how in English we use relative pronouns such as “which” or “whose” 1o intro-
duce these kinds of clauses. Fortunately, in Japanese, we don't need any such particular
pronoun, although we must bear in mind that the order followed by these kinds of sen-
tences s, more often than not the totalreverse of the English order: the noun comeslst.

.z.m:_m_m_x u« T+ The house that is near the school s blue.

Be¥uco ;AVYHHHXAV!’l’lntmnnw’lijWVK!lKn ” e s my unle.
© 5080 E0RKS Tt The dog with black fur / whose fur mm.m;

How to form relative clauses

difficult, but you must bear in mind

= The noun about which information is offered must go after the relative clause.
= If the relative clause ends in a verb or an - adjective, these must be conjugated in

the simple form. With -na adjectives, we require % , and with nouns, we must add o

However, in the past tense or in the negative, they both need the verb to be conjugated

in the simple form.
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 The subject in a relative clause can never be marked with the topic particle i£:
using the subject particle " is compulsory. As we saw in .37 (book 2), in subordinate
sentences we must use 4, unless we are looking to add emphasis. See this example:

Ex: Bk Rit 0 72 The fish that the cat ate was expensive. (With 1 afier i
we would explictly express that it was the cat and no one else who ate the fish.)

 Sometimes, when there is nothing between the subject and the verb of the relative
lase, the ¢ (ndicatng subjct) can b eplced by  ichout disincion.

Bt 824082 12 The road whee the car passed was narrow.

“Internal” relative clauses
Let's now go over a more complex
aspect of this subject, and distinguish
two kinds of relative clauses: “inter-
nal” and “external.” srrenTecLed
X owed ok n he varchouse
“Internal” relative clauses are those

TR )
Thchouk whih the oy shomed s rlend i he vrehonse.

PEH I A E R 1R

where the noun (about which infor-

‘mation is provided) i

ginal sentence from whx:h the rela-

&Kitlr&m <he R

tive clause is derived. Refer to the boy showed a book 0 his ren n the warehouse.
drn*uvx heereo
table and you'll get a clearer idea: ik ...ﬁé}'%...y.,.

4, &%, £ and ¥ are part of
abasic hypothetical phrase, and they
can all be “embellished” by the other

Words in order to “stand out.” Let's
now s o e f this i 5 you cn form st il dagrams
o i¥ieliace kind.
. ﬁmwn‘;m 872 ke va'ymu:h the CD that L eard yesterday.
@y 4 w3 R A0 Tt the towel e ssedin the wishingmachine
o G0 T werefo people whe sz ool a s
o Kl 2 = (o e 7 Where has the woman whose clothes were ity gone?
o xzapr (oo Ka'ly sl nnsLn

1 don't have style meet. (1w rlative clauses)
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“External” relative clauses

o L i (about which infor-

mation is provided) is not a part of the basic hypothetical phrase (see table in the pre-

Vious page). Some of these nouns cannot be directly linked to the sentence; 1o do so,
they require 3 (or - < in ts colloquial form).
Never take ¥ 1+ 3: nouns expressing feclings (¥ sound, ‘w'u smell, 5 4 pain...) or
those that can be perceived through the senses (% photo, % % music.).
© 82 B0 Gun o T+ The smell of rotten fish is disgusting.
ot b ol R 3 2 L like music with a strong beat
Always take %433 abstract concepts expressing thoughts or assertions (3 4%
rumor, < ¥ fuct thing % opinion, W reason, % thougt..
-mzn Y Ty i”ium 297 Isyouropinion tha the sovernment i b
oianoz. < yxchiflnvoTrbrukEnne
Isthe rumor that they want o get married in Las Vegas true? .
In other cases, it doesn't matter whether we use ¥ 1 o nots
-mﬁﬁutﬂ)atua L The job of ranslating manga is fun.
@ BAFE AL (2132 ¥ 1B o 7 There was an incident in which o man died.

‘The many usages of I 3

Let's now briefly forget about relative clauses and go on 1o study another subject. In
Japanese there are several expressions and grammatical constructions, which use 3.
Bringing them all together in one same lesson and having a look at them all at once

might be interesti studying tely could be confusing.

We will review now the £ 3 constructions we already saw in 1.43 (book 2). To begin
with, we have £ 3 72, used at the end of a sentence to indicate “apparently,” when the
speaker has direct information on something and his degree of certainty is hig
© X8t £ 5 120 Apparently, the weather has worsencd.

KD RN L1 it ik 3 12 Apparently, her younger brother is tall.

© REUWE Ui e & 3 T+ Apparently, the teacher scolded my daughter.

Wealso have the + 3 % and 3 i< variations, which act as simile (.54):

© HOR DL B RE KW L hate that teacher who is ike an ogre.
@ WA R DX 3123 2 &> 2 Helies (tells lies) like a poliician.
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In order to: x5 12
Let's now begin o study those “unseen” usages of & 3 , the first of which is the usage

of 13 1= after verbs (only), usually in the simple form, and indicates “in order to” or

“so that.” This usage is for expressing that a certain action be implemented to urge or

ired outcome.

cause someting to be done; thus, enabling us to obtain the de
The structure of this kind of sentences s always “[result] & 3 (= [action].” That is,

before £ 3tz we specify the result we want to obtain and, afterwards, we detail the

action or actons that must be done 10 achieve i
@ 106 2 W00 T working i order 100 10 Japan

o AR e stk 3 cB2 5 T shall hide thefsh s that the cat does't ca it

@ BT 5 &30 1 Twant to pray so that I can pass

@ R A X3 R E 1T A S Be careful (in order) not to have an accident.
@ %n% 50 x 315 3 1 shall apologize so that my father doesn’t get angry.

Soft command or request: 3 iz + verb
Knowing how to use e, averb like 5 (10 say),

Wi (roask) or 415 v i implication of “to
doas..” and it that can also be used with other verbs to form sentences which are not
necessarily imperative o for requests.

However, you can't give an order or make a request using this structure directly.
“23 12+ verb” is normally used either to indicate what kind of order or request

oneself or a third person has received, or to describe an order or request in an indircct

way or which was previously performed (in the past). It might sound somewhat ints

cate, but take a look at you will

more clearly what we mean.
Note: Since we arc talking about orders, you can review 130 (book 1), where the

imperative is explained, as well as the usage of ~T ¢ 1, which we studied in 1.45.

o REUEE o253 1 Theacher old me o red a bok.
-‘&&u Uiz 00 5 2 342§ 12 The president told Yamazaki o resign.
oiRkunE: va—»xw‘i\ W1 4 1 She asked me to wait there,
@i 7 4 A~ RS X 31sE T3 Please, tell Kawai to come to the offce.
o'W &% WET 5 x> %S L r Lordered my son to study.
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To get to the point of: £ 3<% 5
Another expression with £ 3 (= is £ 3 (<% , which is used to indicate changes that are

Ty long. I dated as “t0 get to the poi ly manage to...” or “to become

n

able to.

@Rl ¢ 2912 1 He managed to (learn to) swim.
@ BFEH 42231220 200 T want 10 become able to speak Japanese

© KT ERBL LI 2o 1 [ managed to not smoke. (I managed to quit smoking.)

© 0o kWM 2B 18 X 3172 ] have finally managed to understand statisics,

To try to do something: X 31213
Thelast 3 expressic ill secis £ 3 124 5, used
sion. An exact translation of this expression is very difficult to suggest, but we could

define £ 3 1=  more or less as “to decide to do something...” “to try to do some-

thing...” “to have the intention of using all the necessary means to do something

<.
¥, B85 s Tvant to iy to exercisecvery moring.
@i 20 K031 LT G Heis ying ot o cat ch

W, FHizRE X312 LT RS s Tomorrow, make sure you come at 10

@ BRI 5 £ €08 KX 3T L i L Politicians nmust try not o li.

mamnon o
. b et b th e

TR
Helvs i  ouse tha ok ke ot
poxuRnL)

e
ma

mmle'nn whr
eing sl o dr .
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C i@ Manga-examples )
L

As usual, we will take the opportunity by means of manga panels to see
in a working context the expressions we have just studied. On the one
hand, we will review relative clauses and, on the other hand, we will try
to give a clearer idea of the numerous usages of 3 .

a) A simple relative clause

Narrator: nm’hwxuzu BusATUTLEE) T
ror big pratizon somach s emptydiebe
& man who had big eyes was starving 1o death.

We start with this excerpt from a story

written in_ hiragana alone. The author
copies the style of children’s stories,
which are usually written in_ hiragana

AT

Shef ST
LA OIS HOE

because children can't read kanji yet. The
sentence would actually be: 810K 3 % A
s
“The relative clause is £ % 3 % (with big

eyes), and it provides information about
the noun A (person). Notice how, as we

AT

WA S THISE ) T

commented in the theory pages, some-

. times the subject particle #* is replaced
X 3 %A (the man with big eyes) would also be valid.

with . Therefore, f1
An interesting thing about Japanese i that the concepts of restrictiv
tive relative clauses don't exist, That is, the sentence 10X 3 % Al #7172 can mean
both The man, who has big eyes, is kind (non-restrictive) and The man who has big eyes
is kind (restrictive). Consequently, we will only be able to tell tis nuance through the
contex. In this case, the relative clause is restrictive.

Notes: Notice how the sentences #1742 T 5 (1o be hungry) and %12 2 5 T+ (he
looks like he is going to die) are linked by the -te form (1.35 and 46). Notice, t0o, the

usage of the suffix for conjecture ~ £ 3 72 in i< £ 3 TT

nd non-restic-
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b) An “internal” relative clause

FIyTTarn
Zange: Wiz, 322~ K¥OMEH TR TR RS
he Top, Miinchen university pop library e I sp gun 1 fisres
He is the man I shot G
University of Munich!!

Here we have a sentence with a long relative
clause: t 32~y KFOBEH THAKT R
£ (I shot with a gun in the library of the

University of Munich) is the relative clause

identifying the noun ‘% (man). It is an
“internal” relative clause because the noun
% is part ofa basic hypothetical phrase: f 1+

TavAYR¥ORERTHER TR (1

shot a man with a gun in the library of the

University of Munich). In this example we
observe an important point you should bear in mind, the sabjectof the relative clause
(in this case ., ) can never take the topic particle i1 it needs 4"

©) An “external” relative clause

‘Sayama: 152 2 4 WA ’/\m.tns—,munnmw
ywuson-xmlawmndxdammppm 1y rumor Top hear kP

Lets now see an instance of an “external” relative clause,
named so because the noun about which the information
given s totally independent. In other words, it is not part of a
basic hypothetical phrase. In this case, the noun s 4 (rumar),
and the relative clause is #2274 WA AARLTH S
(you support him as a candidate for son-in-law)

We mentioned in the theory pages that some nouns require
4 when linked to a relative clause. To be precise, we use
¥005 when the noun

presses abstract concepts, like
thoughts or assertions. % is one of those very concepts,
therefore we will use either ¥ 1+ 3 or the shortened colloquial
form <, like in this example.
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d) Two usages of yo

Doctor: %, REHEETTALLILL, SBWHTIBLIUSL
she npp:me t00a IllleD out appnmltly besides, conversation toa fo get to
ly, she has recovered some of her appetite and,
SiaBaratee e s oniz o,

We vill now leave the relative clauses behind, and we will
focus on the usages of the multipurpose £ 3 . In this sen-
tence we have two different usages. On the one hand, in
Rite 22 HTRL % (she has recovered some of
her appetite), we have the well-known expression £ 3 £,
indicating “apparently,” which we studied in depth in 1.43.
Next, in $HE TS5 12kok, we see 1)ELE,
which indicates a change that has gradually happened. The
phrase would be literall translated as She has becone able to

hold a conversation (afier a certain adaptation period whicl
has taken place gradually and which has already concluded).
Note: Notice the usage of L, indicating “not only x, but also v" which we saw in 1.46.

©) In order to: yo ni

Boss: 5 HIzR SABIRTLS
Mr. client IDV d thing sp many there is m that h(u rp{:ly zmmtwn &Pl
Stay here and pay ttention in order to make sure the clients
hae everything they need!

In this panel we can see a usage of £ 3 (= expressing an
aim and the action that must be performed to achicve it.
It could be translated as “so that” or “in order to.”

In this case, the aim is %4812 R0 2 EA7 ¢S A B0
24 (that there are many good things for the clients) and
(
J'% 5 (stay here and pay attention). X 3 i< is placed in

the middle - after the sentence indicating the “aim”~ to

the action to be performed in order to achieve i

link both sentences and give the meaning of “in order to.”
Note: Before £ 5

he verb comes usually in the simple §

form, but since the register in this case is quite formal,

she has chosen to leave the verb & 1) 1 (to be, there is / re) in the -masu form.
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) Request: y6 + verb

G

Man: 5854, RitoXEKiBR et dorerrn
mom,

Let's now sce another usage of 3, used for soft
orders or requests: it is the construction formed by
96+ verb for request or order.

In our sentence, we must take a look at /£ & 3 = %
7= (you told him o wait). Although 3 (t0 say) is
used, the sentence s obvioisly a request. Other possi-
ble sentences could have been: f§ 1 3 1< WA 7 (you
asked i 0 wait) or 1 2 3 = 1% L 7 (you ardered
i 0 wait) etc.

Notes: Notice the expression of the conjecture ~ £ 3 12

be careful,this expression is
different to the one we have seen in the manga-example a)— used to give information

has been obtained from another source (143, book 2). Thus, 1 £ 5 (2 5 7 &
9 72 lterally means I've heard / been told that you have told him to wait.

) To try to do something: y& i suru

Naoya: = hmb, RELET LI IELACL b
shis from, her cp talk ry to want ...
From now on, I want fo try to talk to her...
We will conclude thislesson vith another of
y the many usagesof £ 3:the £ 127 cons-

truction. Although rather difficult to define, it
indicates a nuance similar o “to ry t0” or “to
decide 1o do something” In the text i this

pancl we find the sentence 1% £ 8+ £ 5

L7241, which has the connotation of either I
wan o try to talk with her or I'want to have the
oo intention of doing all I possibly can to talk with

her. That s, using £ 3 12 & is more or less the equivalent to a declaration of intentions

of what one wants to do or is presently attempting to do.

Note: = #1255 (literally, “from this") means “from now on,” “after this.”
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@ Indicate which is the relative clause in
this st “The men o o
Makiko is called Koji.”
Tandse it Jpaese the smence i (2)
awsion 1. G 10 o 313,
Mk 4127, Ko 329
Tt T oty ks b
ey Bt ot <4 7t
o Al B, < . 1)
Are these sentences correct! Why? M 1‘
cnsaatio o s @
(i: he, 73 to sell, & pear, s sweet)
T 7 7A€ 5
oy ¥R Tr 07 G bribe,
53 1 to receive, ¥ft: case, * : true)
)
e T e ©
e met (1. 4o prsancam)
T T e ld he s ik
ot o 85 g 3
sales clerk: /5 K, to shut up: )
Trandte he sntnce Lt b e
o ik up i, o i 7+
/4% 5, Japanese: 8 % A)

Translate: 5. S WHadg 2
Toat. (R every day, #: time,
% 5: 10 sleep)

Does Jopanese dininguih_betven
i

Relatve clauses H{AF
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(Leeson 51: Unexpected events and accidents)

In any stay in a foreign country unexpected events —such as theft, loss,

accidents, sickness— can arise. In this lesson we will
ns in Japanese, and we will learn a lot of new

these kinds of situati
vocabulary, as well.

The role of the police

Japan is a country with an extremely high level of

safety in cities; so much so that pickpockets hardly
exist, and the possibilities of being robbed or hurt are
slim. Therefore, the role of the Japanese police is not
quite “keeping the peace,” but rather acting like
“social workers,” who watch traffc, take care of lost
children or objects, show the way to those who get
lost, etc.

Another curiosity in Japan are the town police boxes
or %8, mini-police stations with only two or three
policemen who see to the safety in the neighborhood.
If you ever get lost, g0 to the closest % 8: there they
will kindl

nd diligently help you find your way.
HotLanzin

etarusn,

203 ¥T T 02 Whatis this city called? (1.41)
ool

learn how to face

ixcuse me, ' lost. (1.35137)

450 TT 02 s this address near here? (L41)

@ &N OW T e W T X0 Please, tell me the way to the railway station

H8 22004 T4 2 P like to go to Tokyo Tower.

(137/40)

@3k £ & Tt F 2 Could you draw a map for me? (1.32/45)

o

PRET T TE 2 According to my map, where are we now?

o kAR Me < uTitn et Canlwalk to Yoyogi park?
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Theft

As we have just mentioned, 10 be the victim of theft in Japan is extremcly rare.
Nevertheles, let'ssee a few sentences to practice vocabulary and grammar.
o SRz e Wheeisthe dosst koban?

@ 0T oM £ 4 72 Someone has stolen my wallt. (1.41)
“The thief snatched my handbag and ran off

a2 EEHELI LTy b e KA TR
My wallet and my credit cards are in my (stolen) backpack.

@ W E & T C

. Fill in the theft report, please.

Loss
Something that is more likely to happen in Japan, like anywhere elsc, is losing an

object. Generally, the Japancse are very considerate when they find a lost object, and

they usually take it to the closest % . If the lost object is a swallet with money that is

returned intact, it is customary to give 10% of the recovered money as a token of grat-

tude to the person who has found it and given it to the authorities.

FR 280 20 AT UL D 2 Wasn't there a walle here?

0cc
oS0 e v 2 T T Where is the lost and found office?
@ RTRIZ 7 £ £ SRT U202 Ure 1 forgor my digital camera in the subway.
o YA 45T 17 What kind of camera i it
BT, ko iz T s and s ke s Casi (135149
@i r S, HHLT S Ifyou find it, let me know, please. (1.46)
o AR FEECLELE, RRTLTORES OO TT 2
I have lost my passport, I would like you to reisue .. (.35 / 31/ 45)

What's wrong with me, doctor?

. J i e become
sick. Now, we will focus on viits to the doctor and hospitals.

o Koo crs Lo fegood. ()

@ BHCRE )64 ¢ 123 s Call a doctor (an ambulance), please.

o ﬁ RTuno T £ 5 0 Take me to a hospital, please. (1.35)

@A Fihe v 2T (Rt 47 Canyoumakeanappointment fora consilaron, plcse? (1.45)

Unexpected events and accidents fl - = £ £ %1% ~61



In the hospital

We recommend that you review now the vocabulary of the parts of the body in .36
(book ). Also, on the net page we have given a large vocabulary table. However, you
don't need to memorize tals ust learn the words you think are most important.
evinEhTrs | |
@ 1A W TF L have a stomachache. (1.26)

@i d e 2 T 1 hink Pve caught a cold. (143)
@0 27 Thave a fover:
8 40 244 't stop coughing. (1. The cough doesn'tstop)

oMATHERNLLE
ederirL2L
eiienixiaL
X550 O #4410 24 mallegic to peniclin

<@ R bk T Liake (it drink) his medicine every day.

e fallen and hurt my arm.

Pve burnt my hand.

Ive sprained my ankle.

o

@0 50Ty &7 How long will I take to recover?
ol
@RF A £ T 2 2112 Could you please write a prescription for me? (1.45)

Tt Ehave my period.

W15 0242 Can I continue my trip? (1.32)

the doctor

@45 & A A4 ) 2912 How long have you had those symptoms? (1.41)
@ 2 AR T 2 Where does it hurt you?

@MWtz T 723 s Lie down, please
@2 v S £ T ¢ A s Take your shirt off, please.

e LT3 o Breahe decply

SLR(RKE #2H + You need to have a blood (urine) est. (1.37)
@7 LA H—l1 502502 Do you have any allergiest

vELed Iy I pe - (L34)

KUz v b0 ek s noing erous.
0zoRY A et TRBIEST, ReRoTHATC R
Take this prescription, go to the pharmacy, buy the medicine and take i, (1.35/46)
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Accidents

‘We will conclude the theory section with some useful phrases in case of an automo-

bileaccidents which we hope you will ever have to use.
@48 Wby T10 #06 L T 2+ There has been a traffic accident, and T'm hurt.
@ % #8212 125 12 U1 My friend has been run over by a car.

CHER R 5 29 W LT3 0 Call for an ambulance to come, please. (1.50)
eBHedhTC
Oumeitora
@A HH LTk s Tam bleeding heavily and [ can'tstop i

@ ¥ G &% BT (£ 3 0 Fill in the accident report, please.

4 Call the police as well. (1.37)

\ T 1 think I've broken my right arm. (1.43)

Unexpecied events and accidents -7 = £ ¥ ¥4t ~63—



XL\ : EFRORH T

Cultural note: Understanding addresses

One of the most surprising things in B # is that the vast majority of streets don’t have
a name, and that houses don't have numbers. The question is obvious: how o the poor
postmen find their way around? And, if we want to go to a specific address ({7 ), how
will we find it? To get your bearings in F #, you will have to learn how to walk along
their streets from scratch. We willillustrate the explanation with an example:

‘We have chosen the address of the famous Nintendo’s head office, in Kyotos ¥ 6ov-8501
FOR BN G AN T 11 TH 1@ XY R AHL. The first number
(6o1-8501) i the zip code (the sign * means zip code”). Then, we have the prefecture

¥R (i prefecture,only when used with Kyoto and Osaka,
use . —except for Tokyo, which is #, and
Hoklaido, which is 3 -), the city % f
i cit),the district . & (i: disticy),the
o 35513 4 (4 eton town) the

block within the town 117 § (7 i block),
and, finally, the plot number (4% plot). In

other prefectures we

the end, we have the name of the person or
company, ERE A B (WA £

public corporation). Notice how everything
is the other way round compared to Western

addresses: in Japan, they start from the pre-
fecture and work their way down until they
reach the plot of land. Following Western
eriteria, we would have something like

B Nintendo, 11 Kami-toba Hokodate-cho,

Minami-ku, Kyoto-shi, Kyoto-fu 6o1-8so1. That is, we would have to reverse the order

3 a Pl P 3
Consequently, to look for an address, we must have a good map, and look for the city

first, then the district, then the town / sector, etc. It is no wonder the Japanese draw

the nearest train they want to indicate the
location of a place. However, there's a rick to everything;if you ever get lost or can't
reach your destination, you can always go to the closest % & so that the ¥ % on duty

. and will be glad to help you.

can guide you. They are prepared for t
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( i2@f] Manga-examples

D)

\

Although, ideally, you should never have to use the knowledge you have
acquired from this lesson in real life, it will certainly be useful if you want

to understand the jargon which appears in the thousands of comics and
movi

involving policemen or doctors. Let's see some examples.

a) Police jargon

s aon wnisy

Police: 2 — R #RH &1 3 T 8 ffiiz

In this first example we find two
different things. On the one hand,
we have quite a lot of police jargon,
essential if you want to enjoy police
or yakuza movies and/or mang.

—REEE I

“The character is using very typical
words of this jargon, such as # 8
(headquarters), %% (suspicious),
[r— A3 (person, man, woman), %%
(immediately), or &3 (reinforcements). Typical words in police jargon which you won't
wsually find in dictionaries are 7% (colloquial word used when referring to a %%,
police offie, detective) 11+ (contraction of 8% f, victi), # - (designatng the
criminal or T.4), and %+ # (gun, also called 5 , 18, £ % b o 115 4),
On the other hand, we can review the subject of addresses studied i the Cultural note.
Notice how the policeman indicates the place where he is at Kot ST R vou
already know ¥ means city/fown and T § means block. %, in this case, means “this,”
“this here,” as in the wm‘m this day = today, ¥ 1 this n.mh,“w this school, % &
s company et Thus, R i this city/ town. Whereas, ff & means vicinity. Therefore,
15 443 is in the vicinity of the 3* block of this ity (or town or sector).

Unexpected events and accidents i 7= & & #k ~65-



b) Asking for directions

Man: FU224 5oL HES S L0OTT A
excuse me a it way por ask be but.
)
T
A

Excuse me, I would like to ask for direction:
“This time we see a man who wants to ask for directions and

goes into a % & to do it. Notice how he expresses himself
he firstbreaks the ice with 1 1+ 2 %4 (colloquial version of
4 4 &, excuse me), and then he asks his question. At the
end of the sentence he adds the » ¥ tag (1.40), and a 1
(1.37), all in order to make the question less brusque. This is
a very common way of expressing oneself in Japanese.
Observe nowthe % - ¥. It iterally mes

“alitle” likein
52 2 # > C (wait a litle bio), but it realy has countless
usages: to call attention, &  » &+ £ 44, (excuse me a
mine), o soften something diffcult o say: % : - ¢ A% T
1 (I'm afraid that's impossible) or as an “aid” when asking
something, like in this example: &1 > ¥3& 8 800 (1

would like 1o ask for directions).

©) Calling the police

m o [
Man: 530 54 ¥RTT | BT
police (suf.) accident bel quickly come!
’ accident! Quickly, come!

‘This is what we must say if we witness an acci-
c. By the
way, the amount of names given to policemen

dent and we want o call the pol

ol force 5 45, from which e word
TE¥ (ot s deried Ot samen

5. o e colloia 85 71
ke i ks ccample A e

nal's most typical way,of refering to the
policementis # (from % ) or # . Note: The telephone number for emergencies in
Japa

11708 (be careful with the irregular reading).
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d) Phoning the hospital to report an emergency

: TR
Tel: ¥tk e+ 1 AU Lo CHRA S 2 CTx e Tl
accident bl patient Top chest pop hit breathe sp well can loaks ke bel

Lets now enter the doctors’ world. In this exam-
formed

ple, we can see how the doctor is being
on the phone about a patient who has just been
hospitalized. Since the sentence itself has no diffi-
culty, we will focus on the grammar. We can see
(in the §7 - ... portion) two sentences linked with
the -te form (137 / 46), and an adverb (1.22, book
1) formed from the -# adjective 3 £ 11, 3 & iy is the
colloquial version of 1+ (well), therefore, 3 4 ¢

T8z means cannot do it well. And, finally,
notice the expression of the conjecture £ 3 T (143, book 2), used to give informa-
tion obtained from another source (similar to “I've been told that...”)

©) A demanding patient

WA o T N
jura: 4k B4 T2 MBS EB AR OL, AT RS
inkil take effect e, By K

since I took the painkiller, but it doesn’t
take effect. Come on, give me some Buscopan.

snther medical cxample. Ths time we have » ptien
[£19) asking the nurse for some miedicine (l ). There are.
sevral poits worh secing. On the o hand,ntice the
word pankler (2. ), el something hat “sops

(i 3) the pain (#2)," and then we have the curious
thing about the Japanese not “taking” medicine, but
always “drinking” it (fkt:). By the way, the word # ¢
means a medicine or something takes cffct.

In the grammatical aspect, we have a sentence linked with
the -te form (L35 / 46) in the f 4 ... portion, and an

adversative construction with 11 ¥ (1.49), indicating “but.”
Note: 7% ¢ (Buscopan) is the brand of a painkiller.
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f) Names of sicknesses

prvTEYTYy

Doctor: W U v o Kot oo, ARMETE 20
I¢'s not pneumonia... nor food poisoning... nor tonsillitis...

Here we find some names of sicknesses (% %), among
which we find ‘&' 7 ) (food poisoning), whose synony-
mousis & &

Notice the suffix &, the cquivalent to our suffix -iis
(meaning “inflammation”). Thus, £ is pewnonia or

“tonsil (A ) inflammation (%),” and W& is gastritis

or “stomach () inflammation (%)," ct.

There are more suffse, like ‘R, indicating “disease:”
'3 means heart discase (<5), and 717 14 7

is Alzheimer's disease

) Tests and hospitalizations

Ty
Dmn:nw,ns\\snximﬁsa»\!f
this from several tests pop take (receive)
Flmnawnn we will have you take several tes
u;LHmlr»mu:?mégswa*—;ﬂAuLtL;a
details, so tomors

To conclude, here is a good example

of medical jargon: notice how the

doctor tells the patient she must be
hospitalzed (15 3 ) so that she can
take some tests (W & %11 3), and
that they will know more when they
obtain the results (%), In the
grammatical level, we will highlight
the ~T 6 5 form (1.45), which adds the nuance that thelistener will perform the action
for the benefit of the speaker, and, besides, the -0 form (1.34) in ABEL # L+ 3 (we shall
hospitalize you). Last of all, note the usages of #-5> as the particle “from” (L) (= 41+ 5
and 86 ), and as a connector indicating cause / reason (148) (41 & 4 #5).
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h_the following

@ Translate into E:

words: B %, ¥4k, B, R A, Ly b7,

Transla

¢ into Japanese the following (2)
words: “doctor,” “hospital,” “injury,”

“ambulance,

‘cough,” and “cold.”

@ You gointoa %8 to inform them that
you've lost a ring. What do you say? (1o
lose: k( +, ring: ﬁﬁb

Translate: “I've got a headache, a fever, @
and I can't stop coughing.”

Translte into English: 2291 » 7 1
zyeneLhaon, BRKENZE
TF. (77 0:a simple)

Interpret this address: Tion8010 & 7 8
FREEHDRTE 7T 4 THe g0
WA EH, (5 metropolitan area)

How many ways of calling a gun are
there? And a policeman? List them.

Translate the sentence: 5 x > ¥ 405 %
woT, WRLTCESG, (Brs: to
understand, 91 5 to explain)

Translate: “Because I have a headache, 1
take a medicine.” (painful: A 1, head:

51, medicine: %)

Whatdosthe i ¥ meant Wt (1)
et four words with £ hat we have
i and g thel mesatogs.

x3

$9S1249
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Lesson 52: Honorifics

Japanese, like any other language, has strategies to indicate respect and

speakin a “polite” way: we are talking about the “formal language.” In the

Japanese case, however, this is specially complex because there are three
odes of honorifics, its usage varying according to the occasion.

Honorifics or &3

“The Japanese formal language is called 8, that is, “language (58) of respect (#)."

We will use #33 swhen speaking with or about people who are hicrarchicaly superior
10 us (such as bosses, teachers, elders..) or with peaple we have just met, as wella in
formal occasions like specches, weddings, work mectings, dealing with clients, and so
on.

Traditionally, in Japanese, there are three kinds of %3, that is: 4 (language of
respect), k1 (language of modesty), and T %3 (polite speech). Be careful, because
each of them i used in different contexts, o it is very casy to mix them up. To end up
using one in the wrong situation sounds awfull
The language of respect (¥'#i4)

W literally means “language
(18) of respect (H%)." We use
W3 when talking yith or about
another person, raising his or her
position to express the utmost
respect.

The subject of the action is
always the other person, who nor-
mally s cither someone the speaker

id or a stranger.
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o
How do we use ¥#ii?
In English, all we need to d

use relatively learned words and address people by their
ranMr.or Mie, " "
liariies of the Japanese formal however, is that it impli

land lexical i language. Bear in ing poi

(@ Usage of the formal “versions” ul certain verbs, Take a look at the table on the
previous page and you vill scc the §3iA and ik versions of some verbs you
probably already know. Let’s see some examples in ¥ #id:

53k e R ST T 0T Whatareyou doing Mr. Tanaka?
echREBsLeoTS

5 Please, tell me what you wish.
@RS LD = WRT Mr. Suzuki already knows it
@ R¥12(f12) =% & €128 > 2 The teacher gave me a book. (1.45)

@ Conjugation  + Root - 1212

‘Take any verbal root (1.31), and add # in the

beginning and i1 & n theend. Ext & ¢ (to write) = -masu form: & 3 £+ = (without

not used

240 %3 = weadd # and 2% 5: & 3 (24 5. Note: This conjugatior

with suri verb (with those verbs we use % 5 &. Ex: BT 5 = B3 %53 5 o study).

© %505 HH €56k R The teacher wrote a leter.

O FAUAL BRBIEST RN Excuse me, plase stand up.

PR EETT TSI
@ ~5hs Form. There is a

special conjugation you should

"2 24 I think you haven't read this book.

ear from scratch (sec tableon the I
right). Verbs in group 1 replace the ML 5 towakeup ‘

Tast -ru with -rareru, and verbs in tolend | Hsn
group 2 replace the last - with -a it | =rns|
and add -rer Thus, Kk = kak- oo Lo
= kaka- = kakareru. Exceptions: toretum | =505
be careful with 71 3, which beco- towrite | ==h s
mes kawareru and ot Kaareru e | tohumy wrnz
and with 4, which becomes toply | uns

matareru and not matsarer. [ torefuse | 145
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@ ks Ak e ®mnre s T Apparenly, Mr. Shimizu wrote a book.

e .u)h‘."é«m»m L##2 Did you go to Sendai?
(5% 70)XH &' B HATH 2942 Do you teach English?
© KH3 4 4 R RT 02142 Mr. Kimura, are you married?

You have probably realized that in the table there are no verbs ending in % nor the
irvegulars + & (10 do) and 4 5 (1o come). There s only one verb of common use ending
in 5, and that is % (10 die), which already has its own # %3 version: ¢ ¢ % 112
%% (see the first table). T & and 4 & , even though they have a -rareru version (% h &

and &5 #5), they also have ¥ &3 versions: % X 3 and 5 L v 3, respectively.

Important observation
We will sometimes find ourselves talking about somebody hierarchically superior

with someonc equal to us. I these cases, we use the different strategies we have seen to

n is usually left in

our ce this may scem some-
what ntricate, lets take a look at an example:
@ REUvb o Lo b e (Talking with a classmate) The teacher s not here.

Since we are talking about someone we respect (% ., teacher) we use the verb 1+, -
L3 (10 be), but we leave it in the simple form because we are talking to an equal, a

classmate. S0 that you can see this even better, we have also added the colloquial end-

ofthe.sentenceparice . L
ORI »n 042185 1.2 The president has aleady sone.

o s 4 1s k¥ 2 T BN L Mr. Katd walked to universiy, didn't he?

see other examples:

The hnguage of modesty (i i)
o study

rally “language
() of modesty (”i‘n’x) » We will use mih ‘when talking with another person who we
consider superior, lowering our position in order to indircctly raise our interlocutor's
position (hence the usage of the term i i , modesty). The subject of the action is always
T in the uchi circe (1.45).

honorifics when referring to actions performed by someone who s not “I” or doesn't

person.
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Using i

Let's now see the various constructions and usages of .

(@) Usage of the modest “versions" of certain verbs. Justlike with ¥ 3, there are
modest” ver tablein this lesson).

@7t 16 B0 2 LA come from Argentina | I from Argentina

. uuascmznnw LT #5102+ My younger sisteris married to a doctor.

@ ta2 A, HRIEBAGTHY 2+ Pmsorry, but the president has gone out
lly supe-

Note: In the third example, the person performing the action is

rior, because he is the & (president of the company), but he still belongs to the

speaker’s uchicircle. Therefore,
body in our uchi circle we will use Wik#.
@ Conjugaton  + Root + ¥ / 4

in the beginning and ¥ % or (17 1 in the end (with 117 ¥ it is even more formal).

 Take any verbal root (1.31) and add #

w1 (1o write)= -masu form: %3 2 ¥ = root (without £ 4): #3 = weadd 5 and

suriverbs, we only add = (not ) in the beginning: = ¥

TaipRAT Note

¥ 5 (Tdrive), AT 5 (1l guide you).

.?ﬁ‘:u» ‘;!ﬁlkLr\v(f Professor, I'd like to read your book.
o o LR EE S Th ) £ T Pd ke 0 consult you

Observations
The same happens with %338 as with ##A: when talking to somebody equal or
anaction we have pe in the interest perior,or in

his o her presence, e will use B3 verbs and structures in their simple form.
Tk E i F e X Lairh 2 (Toaclassmate) I gave the teacher a book.

o WKW s e WL 2 (To.a colleague) I've seen the president’s project.
You have probably scen that sometimes the prefix #i-~ or =~ s used before nouns or
" formal & we

ll put 5~ before words ofJapanese origin ~whichare usualy writen with only one
L such as 551 (early), 58 (ear), 5% (your house), 5 38 (erter), etc, and

=~ before words from Chinese orgin — which are usually writen with two or more

Kanji

Kanji-, such as = ¥% our famity), < e (wory),or < $0% (consultation). There are
some exceptions, such as # K ¥ (meal), 57 (healthy), %5 (telephone), etc.
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Polite speech (¥4 )
“The third and last mode of honorificsis the 38, or “polite (7 #) language (i)."
“This mode is, perhaps, the closest one in usage and concept to our English usage of

“titles” (M., Mrs, etc) and the corresponding polite language used with the. It is
‘merely a politer way of speaking, involving no special hierarchies. Using T # 3 is quite
simple, since it is based on always using the T and ~ 2+ verbal forms, which we
already studied in 1.9 and 19 (book 1), respectively.

-'3&: KA ETT Pmaneurosurgeon.

e a4 There s urle e,

. nn“): 12785 & B2 Ure That person stole up to one hundred million yen.

If we want to be even politer, in the case of & & / 113, we can use =¥t £ or,in
the case of T, we can use T < ¥ 11 £ .
@i R e 2 02T P ameurosurgeon.
W 0k #1024 There is @ very famous picture here.
In T3, the prefixes #~ and =~ are profusely used before nouns and adjectives,

although it is women who, by f, tend to use them more often:
© 2B, BRLOTT R This flower is beautifl, isn't it?

© 875 W &R~ T3 2 U7 Lhave had lunch in the shop.

Rk, ipBoLent Lrn?
D ou s i, echer
A AUBNDIESTOET
M b el
A AARRTOLT
i g

EnteNRLECE

5 pMsLTHIELE
St

_I,Lun».(hl‘v
i i b g
shugtosTIYOLT
e i e e s bk,
RLoZRALETINY
Wi i e ecers opinont
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C

iBE  Manga-examples )
AN

Now you have realized how complex and difficult it is to master the
usage of Japanese honorifics. For the moment, try to concentrate only on
understanding what you are being told in formal Japanese; later on, when
your Japanese has notably improved, you can try using it yourself.

a) Sonkeigo

oo
Man: . BEM, REEEESTUD L0 3OTF .2
~ient (oun suf.) what op do be be ..
Madam, what are you doing?

Our st earmple gives usan nstance of
the usage o the language of respect or
W#ia. The normal version of the
entence n this panel would be
“EOTERT Noti

¢ how the verb

%% 5 is used here, it being the “respect-
ful” version of % (to do). An impor.

tant point i that even when forming the
gerund (24, book 1), which is usually
formed with the - form and the verb
5 (10 be), the latte
“Thus, the LT 4% part (1o be doing) finally becomes % 5 > Tt 5> Lo &

sometimes replaced with its respectful version 6 L v 5 .

Itis worth mentioning that the verbs 115> L5, 45 4, 5 Lr 4 and ( £ 5 are
slightly irregular, because their -masu forms are, respectively, 115> L oty 4, 5 4
24,85 Lontdand ¢

according to the rul

novw examining into the -mastform, we would obtain & 4 ¥ > T+ > L o s ¥
Likewise, it essential o know thatthere are “forma” versionsofsome words. The most
ypical exampls ate 3 (replacing %, person), £ (formal version of &, who?),or the
adictve £ L (nstead of 14 goods wel. Likevwise, in formal anguage, we opt for
the kosoado = % 5, 255 and 5 5 Indtead of < =, < and 5% 2 (134, book )
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e e
professor himself operate do sp s
Ttwill be the professor himself who will operate.

In this example we see two instances of the formal lan
guage of respect or 4 #3#. On the one hand, we have
ng #2 (1o
come). On the other hand, the speaker also uses the

the special verb 115 L v 5, here repla

rareru form of the suru verb .77+ & (10 operate), that
is, #1775 7 5. In this last case, %77 % X 3 could have been used as well (remember
75 % 5 i the respectful version of + 3 ), with hardly any nuance differences.

Noti

is someone he respects, someone superior to himself: that's why he uscs
speaking. However, since he is talking with someone who is his equal or inferior, he
deliberately leaves his verbs in the simple form to denote familiarity towards him / her.

©) Sonkeigo and kenjigo in the same sentence

Yoshida: 685> L o5k ( Thy FSTH-THI 2.
sothin o (alhough) everlin know be
Even if you say nothing, I know everything.

‘The languages of respect and modesty can be used at
the same time, combining forms as we sec here. On
the one hand, Yoshida is talking with a stranger, so
he chooses to use the verb of respect (¥ ) # >
L (1o say), with which he raises his interlo-

cutor's position. On the other hand, when speaking
about himself, he uses the verb of modesty (i

e 43 (10 be), lowering his position to indircetly raisc
that of his interlocutor. Notice how in #i# 3 the gerund ~ T 5 is changed into ~

455 (~TH0 £+ in the -masu form). Notes: We studicd the ~ < ¢ form (although)
in £.49. The verb 5 (1o understand) is usually written % %, but, sometimes, for
cither style reasons or because of the author's preference, 1 4 i
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o o herer
Kumi: #0548, Bk 2 ToMBRS SRS
well... dm(noumu/), (Irpafmrcumxl(nam)m can
1fyou please... Ladies and gentlemen 4 room ready at once...
BEREHERL2T0T, 292,
room pop prepare do because, go ahead
.. where you can rest until departure time. Come in, please.

In all three modes of formal language the ho-

norificprefixes #~ and <~ are very frequent.
In this example there are several: # %4
(client), <% (e s¥a (rest), &
8t (room), and =

way, there are some very common words from

& (preparation). By the

wwhich we normally do not separate this hono-

u\“nquml

tific prefix, even when talking i

Japanese: % (tea), 5 (money), <K (rice
meal), 5% (hot water), 3 %5 (cake, pastry), 88 (bath / bathtub), tc.

Notes: Sometimes we will i the =~ or %~ prefix written in kanji %~ Notice in
thissentence how the client () i usually treated as % #, with the sufix of highest
respect ~ H (1.15), and that's because, as you know, the client s “god” in Japan.

€) The uchi-soto relationship in formal language

Chiakis 71y | #95 £ £ 0.,
because..

now Kawai sp come
Kawai will come right away...

As we saw in .45, the difference between those who form
part of one's own circle (uchi) and those who don't (s010)
i very important.Here, Chiki sy that “Kaval i o
ing” using the verb % % (1o come), which belongs to the
language of modesty (5 ##48). Morcover, for extra “hum-

bleness,” she chooses not o use the honorific ~ X 4 after

Kawai's name, something surprising if we think that he is
actually Chiaki's boss, whom we would expect her to treat him with respect. Chiaki con-
siders Kawai as an uchi member before her interlocutor (a visitor from another company
who clearly belongs to the soro circle), and that's why she uses 2 35
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) A new form

o
Recepcionist: 12 £ ¥ BHKL 2 70T 54 Bihs Txo,
now investigate do because a il wait please
DIl check it at once. Wait a minute, please:

Th  despitebe

quite forma, is not considered part of % it is # + Root
+ ¢ 151, equivalent to the request made with ~ T ¢ £
54+ (124 and 35), but more formal. This construction is
formed with the verbal root (1.31),in front of which you
add 1 (or < with suru verbs), and then you add ¢ 7

behind. In this panel we see £ 5 ¢ £ % s (wait, please),

which comes from the verb 1§ = (to wait).

Other examples would be: £ 3 72 % 1 (write, please),
A0 (st down, please), or TEE (3G (be X
careful, please), which come from the verbs & ¢ (1o write), & 3 (1o sit), and 587 5 (1o

be careful), respectively. Learn this form well, because you wil find it more than once.
In the panel we also have # W< %L £ ¥ (1 check), an instance of the structure # 4

Root + 727, which belongs to 3 #58. The verb 5~ & means to investigate, to check.
Notice how 1+ F is sometimes written in kanji (¥ +), like in the example.

g Teineigo

PETEIe
Aikos v, <55 PAERORE T XL T,
yes. here ltami airport »oP reception be
Yes? This is Itami airport reception office.

Finally, we will sec an instance of polite speech or
T¥ib: notice how Aiko uses the verb @

£ instead of T+ (to be). The usage of =
127 is one of the most common characteristics
in T

For the moment, you don't need to master hono-

T ((AZR

o

SEFTToH

L

. rifics. If it is any consolation, many native

Japanese, mainly the young, make mistakes when trying to use it. However, recogn
ing the different patterns of usage will be helpful, because they are widely used in daily
life, mainly in sales clerk-client relationships.
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‘What are the three kinds of honorifics in
Japanese, and when do we use each of
them?

U

(B) ™o what norml v do thse it

verbs correspond: W £, £ 2 ¢,
G R 5 and f15

el

Give the &3 version of the verbs 7,
Joo Tuvs, B, #17 5 and 17 ¢

)

Translate; HH AT b e pricno
s, (FH: Nomura, %+ teacher,
¥ aticle, & < : o write)
Conjugate in the ~5 5 form the
verbs % ¢ (10 walk), %5 (1o seep, g),
B4 (10 kil), and % 3 (10 run, g.2).
Translate: 12 =
9. (&:1, % book, 1 5: contents)
Is the following sentence correct: (2
Wine Wik THI LT Why? If it
isn't, correct it (i 1, 8 movie)

Translate:

shop)

[J

I which case wouldthis sentence e correct
RrusuELAce¥Ciraiet
k% eacher, W1 3 t0ask) Translate t.

Translate: 7

EJ

TxOLE, (BoLotasty,

'mhmm
fish,

thhEBOLOs

&

EHEONTEBEN (0,

(4 chair, 3. to sit) To which of the
three kinds of % does it correspond?
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(Lesson 53: Casual speech )

After the intense lesson on formal language, there is nothing better than
taking a look at the other side of the coi casual speech, that is to say,
the spontaneous street language. If you wish to become able to understand
comic books and movies in Japanese, this lesson will be essential.

Overview

Before starting with the contents, we want to make it clear that within the casual
speech there are several “gradations” which can give very different connotations to our
Japanese. To simplify matters, we have only distinguished two modes: colloquial and
‘vulgar language. You can use colloquial language to speak informally with very close
friends, but avoid using the vulgar language, which is only used profusely in movies and

manga; in reallife you will seldom or never hear it. In this lesson, we will use the mark

(©) toindicate “colloquial language,” and (V) for “vulgar languag.

Generally, Japanese casual speech has several patterns: elision of grammatical parti-
cls, frequent usage of end-of-the-sentence particle, usage of the imperative, disloca-
tion of sentences, contractions, shortenings, particular grammatical patterns, phonetic

changes, and, finally, special vocabulary. Let’s study them one by onc.

Particles
One of the most obvious characteristics of spoken and spontancous Japanese is the
frequent elision of grammatical particles. You can easily verify this by looking at the
many manga-examplesin the previous lessons,
LRt W 7 £ 4> Mary bought a hat. (femalc C)
@ WL {3704 7 X Twant 0 g0 to the movies. (C)
In the first sentence the topic particle £, which should follow 7 1 —, is omitted
(1.37), and the direct object particle % (1.40), after # 7 s omitted s well In the second
1.38) after S has been left out.

sentence, the direction particle (= (or ~
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O theother hand,the end-of-the-setencepariclsar usd l the e n spoken

J Review L. casual

Japanese. Take a look at the sentences we have just seen: in the first one, we have the

partcle . Likewise, the emphatic tag 4 7 & (1-40) to end a statement,as in the second
sentence, i extremely common.
Imperative, swearwords, and dislocations

The Japanese vulgar language (and sometimes the colloquial) is characterized by
irect imperative we studied in 1.30

being almost the only register where we use the
(plus the ~ < ¢ #1 form in 1.4s), and the various swearwords we saw back in .25:

. 'a“é S CFN :mi‘i 1 Go to Japan, yousilly ass! (V)

. i LTcnr, £oi# Comeon, lend it to me, that dictionary. (CIV)

e fiancnuARL, 7V¥m~ Ldon't wan o g the darn o, ()

d third ones, where the

usual highlight in part of the sentence.

[
RIS
()
R<he)
Lo

B en g
[ATIE

*n
Heuse
258 erALL
"o
wemin | k<ase
"oy o T RTH) | K523
EINE RHRITHR

Casual specch 721178 $3§-81 -




Contractions

Now take a look

the Jap: d vulgar registers. You might some-
times find a written contraction that i not there: when that happens, read the sentence
aloud and try to imagine where it comes from; you'll probably be able to figure it out.
I've bought beer Gjust in case)! (C)

oton Rorur
@ K< B 00T, 72 Canleat it, the cake? (C)
.'»\'ii'—,tiﬁ 'i'?‘g'(rm 5 A The city of Osaka i great fun. (V)
8. FRME Gkt Tomorrow [ read a fantastic magazine, (€)
o iaThr? WitoTHors?
What are you doing, laying? 've told you to work, haverr't 12 (V)
Th her *minor” conts has 02 % 4 Gomething, Lav) | ¥ = 1

=S¥ o0 (somewhere, L)) | Zhi/EhiE/bhiz=z 0 o/2 0 e/b0 e (this that,
that over there, 1.34) | 2 5 5/% 6 6/5 5 b= 2 5 5/% 56/ % - b (this way, that way,
that way over there, 1.34) | £ 141 = L 1 3 2% s (i's no use / it can't be helped).

Shortenings
Another characteristic of casual speech is cutting or abbrevi

tions or words. The most typical are: & 0= ¢ A, (thing, L57) | ¥ = =¥ = (place, 1.38)

A % (emphatic tag, 1.40), among others,

ing certain construc-

| 2t L aosat (perhaps, 143) | 0
Notice as well the elision of & in the potential form of verbs in group 1: f ~ 5 b 5 = f¢
~ 1 , which we already studied in 1.32.
o tonnnrcfirntetn

We must go somewhere good. (C)
AR e BoTlE-Ty R<RET
[ Hey! Can you cat (do you like) green pepper? (C)
Somt elRABIUT IO LR BENE

i
I my house there might b something cool. (C)

F2 o
ey expenive

T Notice the # >+ in the second sentence: it is
AN Sk the abbreviated version of #1 & =

(go0d morning). The 14, 5. in the u

is the simplification of €0 ¥ (my house).
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w(2)  guy/man
S8 (£59) guy / moron

heyl (hreat)
rves you right
!l(«uw) wmd/

risky / dicey

Grammatical patterns
Take a look at the table in the previous page. There are a few grammatical patterns
only used in colloquial or vulgar language. For instance, ~ 4 is a very rough and
lgar expression with a very (~Tr: 25 7 s used to indi-

cate in a rough way that “Ill be damned if..” or “I won't allow..” and 3 -~ adds

brusqueness to words like & 5 (1o hit) or 8+ (1o kil

8 ThLL B TONAO R 8L You doyouake meor afool (very V)

© <oiE, AU TR E NI L il be damned if I lose this match! (V)

@ HeH oA S+ 2 | What are you laughing at? I'm gonna ill you (very V)
“The adver ¥ = { comes from + = 1+, an adjective constantly used in colloquial re-

ster to indicate “fantastic, great, wonderful, cool,” etc. ¥ = ¢ is an adverb with the

meaning of “very,” synonymous of ¥ < ¢ (1.4s). The really peculiar thing is that very

often 1+ is used in the same position and with the same meaning of “very” as
4 (  despite this being a grammarically incorrect usage, it is very common.
o TN CA B, 004 T s real sweet, this apple 't i? (C)

Another curiosity is that there are words whose main consonant is “doubled” in

casual register: 12 0= 71 (only, 1.38) | 120051 (T knew it) | 2 1
BALU (not much, 1.4s) | 35X > 3 (awhileago) | £ £5 24 2 (asitis, 1.47).
o Kouonugrus. s¥ 1(©)
o ik, KEOLKRTOR Y L I sorry, but I want to remain as friends. (C)

In You have a lst of words ively used in colloquial con-
texts, which should be very helpful when reading manga or watching movies.
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Questions in the negative
In English, like in the sentence Won’t you come?, we sometimes make a request in the

form of a question by using verbs in the negative. We are actually asking our inter-

locutor to come, in an indirect or “soft” way. The same happens in Japanese, but it is

much more frequent and in all registers (formal, colloquial, vulgar...)

< AR T A 44 402 Could you come here, please?
ok =W 57 Won'tyou come with e o the museun?

H0 T CRB W2 You, how about answering the phone?

O RUAL e D, £0? Tt that very far?
The first sentence belongs to the formal register, the second and the third ones are

colloquial, and the fourth is colloquial, verging on the vulgar. Be very careful with these
Kinds of questions as, even though the verb isin the negative, they are actually requests.
Wealso find L #7112 at the end of sentences, used when asserting something and
trying to obtain our interlocutor’s agreement (like the English tag questions). Be care-
ful s wellwith the more colloguial version L « 4, used mainly in Tokyo and nearby.

@ HED P4 Bk o7 Her bag s very expensive, don't you think?

© 507 4, BEWE wA 7 That manga isinteesting, isn't

Answering yes / no questions

Yes or no questions are those that can be answered with a yes or a no. For example:
Are you hungry? or Shall we go out for a walk? From our point of view, Japanese is pecu-
liar because it s “logical” in its answers. For example, if we are asked Aren’t you hun-
grv2 and we really are not hungry, in English we answer “No.” In Japanese, we must
answer “Yes,” that is, “Yes, it'strue that P'm not hungry.” If we are hungry, in Japanese
e would snaver “No. tha i, N, i ot e that 'm ot gy i other o,

tive, which finally g irmative. It sounds compli

but if you consider it carefully, you will realize it is more logical in Japanese than in

English,although it may be dificalt 0 gt usd .
o BRERA CHOATERT | Mo (RRECB0)
Don't you want to eat meat? | Yes (I don't want to eat).
e REIMIACennn? [vor, @) Gar)
Don't you like Mariko? | No, you're wrong (I like her).
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j@@ffl Manga-examples )
(T

After the theory, we will now see a few examples to clarify the usage of
colloguial and vulgar language. A word of advice: take this lesson only as
a simple guide of casual speech to understand comic books and movies.
In real life, avoid using this kind of Japanese whenever you can.

a) Pure vulgar language

Katsuichis 3 3 2 | T X 1 o M{hA 2 572 15 o3 A T |
noisy! you 1op relation there isn't topic be! W (vulgar)!
Shut up! This has nothing to do with you! Out!

‘The pancl opening this section of manga-examples is a real instance of the most vulgar
Japanese there is, full of contractions, rough words and even special grammatical con-
structions.

Notice first the words 3  # 2 and 14 2 , which ar

very vulgar transformations of

the words ) % 3 1+ (noisy) and £ 4% 1 (bearing no relation 10). In the beginning,
contracting the last part of words ending in -ai and -oi into -ce was a characteristic of
the vulgar dialect in Tokyo, but it has spread all over the Japancse geography and we
willcertainly see it extremely often in comic books and movies

Theword T# % i is the plural of T 1, a very vulgar way of saying “you,” with a very
strong nuance of threat and insult. T 2 is a distortion of 4

In this example we have a contraction we haven't studied: it is < . its normal form

being, as you have probably guessed, (= and (2 together.

To conclude, notice the final ~  ©#¢+1, the imperative form of ~ T ## 3. ~ T 25
isa very rough and rude form of the gerund ~ T 1+ 4. You will find ~ T #4 in comic
books and similar places, but never in real life.
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b) Threat

Kaneshiro: 5o L <05
‘{prw/)hﬂ(zweJ

‘gonna kill you.
BYLLoh-%
threat not b e

And P'm not bluffing.

Here is another instance of vulgar language. Notice first the

end, U v 12 2, vulgar contraction of L # % 1+, or the more
o (itisn'r). T4 is usually contracted

orthodox form 1

in al egisters in Japanese into U -, and the £ & i the end
= isarough contaction of# . n his cxample we aso hve
, ~, which adds brusqueness to a word. By just

an instance of the usage of the prefi
adding 5>~ to the verb 4 (to kil to murder), the speaker is strengthening his
sentence and adding, as well, the nuances of “threat” and “resolve.”
Last of all, the ~ 5 form is very common in vulgar language to indicate disdain

towards the interlocutor or to sound more “macho;” it hardly has anything to do with
the meaning of “give or do a favor to someone inferior” of the ~ T 3 we saw in L.45.

©) A belligerent girl

Tokiwa: 3. ¥4 4 % 7758 —— >

lark amumi {neg imp.), fat guy
Stop ith e, b el

Generally, a girl would never use this type of vulgar
language, merely because this register is too rough
and “macho” for a woman. However, in this exam.-

ple, we have quite an exception. The girl uses three

Very vlgar words: the verb 5 X 11 & (to mess around,
10 bug), and the nouns J¥# (guy, man), and 7 7 (fat guy). Except maybe for
other two are extremely vulgar.

Notice the 3. ¥11 4 %. 5. ¥1f & is a vulgar contraction of 5. %11 5 (the 3 becomes 4
when talking very fast), and the % , as we have seen before, is used to form the direct

negative imperative. Therefore, 5 ¥ 11 & % means Don't bug me. As a curiosity, we will
mention that in the most gangster-lke registr in Japanese some speakers rol their “r,”
that s, the Spanish way.
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d) A very vulgar negative imperative

Kumasaka: 00 R8T LpRz |

od feeing become ot bel
on't get smart with mel

Here is another example of rough language. Collo-
quial language is much more obvious and casy to
understand, therefore, it is worth looking at examples
in the roughest and most distorted language, which,
morcaver, is the most common in manga.

Here we have a negative imperative of the kind exclu-
sively used in vulgar register: “verb + 4 o 00"
Take a look at the example: &z % 5 is @ set
phrase with the meaning of to ger smart with, to be
ek . € 122,38 you know i the disorionof 1 . Therefore, 1 Riz >

TAteont, its non-distorted version being (i Riz%oT 15 A L ek, means
more or less don't get smart. More examples of this kind of (very) vulgar negative
imperative are: 7 —4 & £~ 54 U v | Don't eat the cakel, =6 THIAL
%01 Don't play therel, 7 # &4 C o % | Don't read mangal

€) Using the negative to ask

Asakawa: 2 04K RBEEHY 24T
thi 4 people sce rementber not there are?
Do tiese 4 people ring a bell
We vill use this example as a transi
et of casual speech 1o that of questions in the nega-
tive. Notice how, despite conjugating the verb in the
masu form (b 1 % # 4 ), Asakawa omits all

‘grammatical particles: it is a very obvious characteris-
tic of spoken language. The sentence would be = »
WAtz W 2250 #4202 in its most orthodox form: the speaker has avoided the

ing we don’t generally recommend.

particles 1<, #°, and 4 in her sentence, sometl
On the other hand, notice how the question is in the negative: its literal translation
would be Don't these 4 peaple ring a bell? In Japanese, the negative conjugation is used
Very often when asking things, since it works as a “softener” of a direct question.
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) A tag for agreement

5 BAERATOTLLT Y FOROL R ALL o LT
0. yoursel dop attack 5. yoi pop fault ot be ot be..¢
So...don’t blame yourself... It wasn't your fault, right?

We mentioned in the theory section that the tag U ¢
%1 at the end of a sentence, together with an inter-
rogative intonation, was the equivalent to our tag
questions looking for the interlocutor's agreement.

‘The second but last example offers us a peculiar
instance of this. The sentence we want our interlocu-
tortoagree withis 7 # @44 U o i 1 (if's not your
fault). If we add the colloquial expression for state-

ment Lo %0, we obtain 7Y ¥ DL oL e

%02, like in the example. This gives us two L o 7 v
together, something that may sound really strange but which happens more ofthen
than not in colloquial language. Therefore, the literal translation of this sentence is I’
ot your fault, sn't ? Giving thislast 5 7 1+ an interrogative tone is very important,

because, otherwise, the interlocutor would interpret it as a negative. The tag  # 7 + 7

s extremely common in spoken Japanese.

8 Answer to a question in the négative

Mant: 224L#R2%502  Mana: o
hey? I s not see? yes
Hey? Can’t you see me? No.

We will conclude with an example of something.
which might confuse you. Take a look at the con-
versation in the panel: literally, it would be You
can’t see me?, and then the answer Yes,

In English, we would interpret that he can see
him, but in Japanese we are saying that, “indeed,
1 cannot see you.” That is, in Japanese we cor-
roborate the speaker's words “you can't see me.” In our final translation, however, we
have followed the English convention, and have answered No. Don’t feel discouraged if
you are not grasping this inmediately, this is a “concept” that takes a while to master.
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@ To what forms are these contractions
equivalent: ~% v 3, ~TH3 an

Give the casual or vulgar version of (>
THC farn and dgeun
(J5:t0 buy, ff ¢ : 0 go, M 3

@) e Roton, Ry (R
buy, #: car)

Translate: 547§ 22, ThoTo25
woaAnL (F
5 % o boring)

@ What do we use the construction ~ T %
45 for? Form a sentence with it

Is the following s

Q

0 say, < #i: this, 4

U

ce grammatically (§)
corect: 0%k, TIuTHIGY wnw

(#: that over there, % house)

@ Translate thi oL ot
CAD AR, T YD DA T
(+ ¢:at once)

Use the negative and the ~T ¢ A5 form

(145) when translating this: “Can you give
me a hand?” (to give a hand: 4 & §7)

@ Translate the sentence: Hitok, ve
£Ura? (8 Maiko, 4 31 to lose
weight)

You don't have a stomachache and some-
one asks you . & ¢ %007 (5 s sto-
mach,  ::painful) What do you answer!

$9S1219X]

EJ

EJ
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Lesson 54: Comparatives

After a brief interval of two lessons where we have seen the informal and
formal registers in Japanese, we shall return to our grammar studies to see
how to form comparative and superlative sentences. It is, undoubtedly, a
very useful subject in any language.

As...as

I you go back in the course, and review 1.43 and 50, you will e how we explained the
expression £ 3 72 with the meaning of “apparently...” and, in passing, we also mentioned
how a small variation of this expression could be used to form sentences of the compara-
tive kind: “A s a... as " The basic structure of this kind of sentences is “Al B> £ 3 12...”
‘Usage: Afier verbs and -i adjectives, we add nothing, -ia adjectives keep the 7, and

we must add o between nouns and & 5 ¢z. Be careful: 1 iz is an adverbial form that

always modifies verbs and adjectives, but never nouns.
e 5T Heisassly as a fox.

00 FuF R 2 312 1 This house i as roomy as a palace

pE3

@51 Ho & 5 1B T Itis now as hot as in summer.

B 0L 318 2 5 2 Miko can sing (as well as)like Hikaru Utada

.
Tu establish a comparison between nouns, we use the adjectival form 5 %
TR0 ) R A8 Helives ina house tatis ke a palace

@ RF DMK T ) 50> &% Maiko's boyfriend is a man like a gorilla

Finally, we can also make metaphors and similes with £ 3 7
@ BT DRI 20k 3 72 Maiko's boyfriend is (looks like) a gorilla.

Remember, like we saw in 1.43, % £ iz and 4 7: (1% are the colloguial versions of

234 and & 5 %, respectively. Usage: We don’t need to add or eliminate anything,

50T Heisassly asafox.

123 >0
SRR ARG
LT VETERRAS
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More... than

Let’s now see how to form comparatives of the kind “a is more... than s." The basic

structure to form this kind of sentence is “AU B 1)..” Usage: We don't add anything

after. s -iad) noun. -na adj . Be careful: “Alt

B 1) b..,” with identical meaning and usage, is another valid form, as well s the
located forms ‘xu A
. fa'xmx ux LRSS Japanee i probay more dificuls than gl

eRBuFiDELINEC ¥ 2 & Miho can sing better than Hikaru Utada.
o <O E L0 6 R 7 Thisjobis tougher than hell
@7=ALN. Ty AR @GN E S ] hink that manga i interesting, more than aninme.
@ RALN b, ART 7« &R~ F0 % More than sushi, I want to eat spaghett

An important point to stress is that “ALB.X i .." is only used when we know what
we are talking about, that s, the subject has already been raised in the conversation or
allinterlocutors know about it (1.39).

1fthe subject s not known, we must use the expression “A 13 3 7B 1)..” The 012
5 4 part s used to introduce a new subject, o give the interlocutor a hint about what
e are talking about. The dislocated form “B.x 1§ A 12 5 #1..." is also possible.
@200 0Y 8747 K0y Lt John is more handsome than Mike.
o %3
Oy, mHoms KHs s

50D Y=L ) B0 Lo Tempurais ice than curry.

Shikoku s quict, more than Kyasht.

Less... than

Curiously enough, in Japanese there is no way of saying “A i less...than 1" maybe
due to the Japanese aversion to stating things clearly. The closest expression is “Al BIX
¥ ..neg).” which lterally means “A is not as... as 5. Usage: The position of “s” can
only be taken by verbs in the simple form and nouns. The overall sentence must cor-
pusorilybe in the negative.

o 30 %G LR U s English is not as dificult s Japanese.

7L K55 EE B L Cury i mot s nice as tempura.

o727 2 RN 9 4o Mikeisnotas handsome a o

@8 0TS LR A Singing s not as tiring as dancing,

@ #0212 2 ¢ Mount Fuji s o as high as Movnt Evrest
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Adverbs of gradation
Knowing some adverbs of gradation that can be combined with comparative sen-

portant. y “more...

than” and “not a...s,” and they clarfy them in different ways.

These adverbs immediately follow 1) and (2 ¥, and can give different gradations to
our comparative structures. Let's see them one by ones

1) o slightly
% ko 1 vt 4% o Hide s sightly tallerthan Tomoliro.

DFUB 1oL
@B UNE L 05 2o ka8 Hideisa e taller than Tomobiro.

little (5 5 ¥ s more informal than % ()

3) 20 /4105 A quite (7054 is somewhat stronger than % 1))

@48 £ e a8 Hide s quite tallr than Tomohiro,

4) 45 ¥ much more
@8 WE £ 19 k28 Hide is much tallr than Tomohiro.

Besides everything we have just seen, we will mention that the adverb & - ¢ (more)

can form comparative sentences on its own, without the aid of £ 1 or (1 ¥.

@2 0% &5 2§ L This book is more expensive.
@R 2)0 5 LA T He is more inteligent.

The same... as / As... as
“The next structure we will study is “AUBE F U €5 :...” used to form sentences of

the kind “A is more or less the same... as B,” or “A is as... as n.”. The word ¥ ¢ means
the same as, and the adverby ¢ 5 .+ (140, book 2), means more o less or about. Usage:
We will oy find nouns or noun phrases (1.40 / 57) in the postion of “n.” Be careful:
Although grammaticaly correct, the structure “Alz B ¢ ..” that is, without ¢ 51,
is hardly ever used in real life, probably because, as you know, the Japanese don't
usuall say things in a frank manner.

@843 E LB bt #Hs Hide is more or lessthe same height as Tomohiro,

© 25574 7 XML ChunY 9 Lrt John is more or less as handsome as Mike.

@ K551k — 2B C ¢ Ui Tempura is more or les as mice as curry.

@ 11t W ¢ 6T Lhate math more or less the same as chemistry.
02035 WK ML ¢ 5 Ee That computer s more or less as expensive as a car.
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Questions
Lot now s bow to make comparative questions ofth Kind “between o and »,

which is more..2” The basic structure in Japanese is “A ¥ BT (1 ¥ 5 & 4.7
Be careful:in this kind ive pr vhor

s colloquial version ¥ - & (whic?): never e & (whot), ¥ (which?), or # (what?).
en¥itx xuz-u 4,5 498 w12 Between Japancse and English, which s morediffiult?
oi mu X B0 58 Japanese s more or less as diffcult as Engish.

. az i 2o 808002 Who s aler: Hide o Tomohiro?

. mzum ¥4t 45 < 5> Tomohiro is not as tall as Hide.

O K5 E L= TE S #0 L0 T Which s tastestempura o cury?

@ Kbl L k) F o £ 450 Ui Tempura is much tastier than curry.

Superlatives
“There are two ways of forming superlative sentences (that is, of the kind “a is the

‘most (adj.) in...”)in Japanese. Both structures must always be used with an adjective,

and never with a noun or an adverb.
§(adi.).” Between 06 and just T, there is a
difference of usage: T is used when we are talking about places, and % T is used

The first

when we are talking about groups of something. However, both are used without dis-
tinction in many occasions, 50 you don'tneed to worry about thisfor the moment

e W7D vr t w WWATT Tomie i the most intelligent in the class.

o b WL MountBveretis h ighest mountan n the word

@ i 2 Yamanaka i probably st i
@ T RS i EH T L) Japan s possibly the sfest countryin the world.

‘The second structure used to form superlative sentences s “At...(0 ¢/ )’
(adi” We use it just ik it “sbling” %
e ¥ I RN BT igi’m ATt Tomie is the most intelligent in the cass,

@ 2L A bR TR BT+ Mownt Everest s the highest mountain in the world.

O UHUE 67w HH s 59 Yamanaka is probably the siliest scientst
o MR CEL il 8% L x5 Japan is possibly the safest country in the world.

Note: & means the. firstor, sometimes, he est (s in the sentence Wi g e, He

is the first/ the best), while 8 & is an adverb meaning the most (something).
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Too (much)

We will end the theory section taking a look at a grammatical structure which
docsn't have much to do with comparatives, but which could, somehow, be in the
same category: “too much.” Whereas in English we have the adverbs “too” and “too
much” which modify adjectives and verbs, giving them the nuance of “in excess” as
i the sentences T be 0o sleepy or To work too muchs in Japanese we must form com-
pound verbs and adjectives (144, book 2) with the auxiliry verb ~+ % % (which
comes from % 3 , to exceed).

Verbs: Weadd ~ ¥  to the root of any verb. Ex: ' ¢ (1o work) = Root: 3 =
weadd ~4 ¥ 55 W3 7 ¥ 5 (10 work 100 much).

- and -nia adjectives: we replace (s (in -i adjectives) or % (in -na adjectives) with
~t ¥ 51 s (wide) = 7 X 5 (100 wide) | W (quiet) > W 145 5 (100 quiet).
30N L LT ¥ 2T 12 That man always talks to0 much, doesn't he?

@812 ¢ it ¥ Yesterday, 1 drank to0 much (alcohol).
@O F A FUE R 4F S 5 5 This sandich tastes o/ relly bad.

Exceptions: 14+ (go0d) = ¥ 5 (100 good) | Negative: ~ 11 =~ 3 4 ¥ 5.

@ Tt T ¥ B4 L ok Don'tyou sleep too litle?

| mouxgorscsn Ty
Yo

nummn S
n angl.

nuu; ishur
Yot more
TG
Yort i more bt than Kui,
ARETERES AL 060
Kt ot bl Yo
BeuaREmc oL nor
et K.

BeuskobT_gsn

o he mat bl n he company:
BOLEROPTRE S hu Lkl
ol he ot el o i he vy

TeuRNETYE
Yo b oo shor,
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C i@Efl Manga-examples )
AN

And now let’s get on with the manga-examples, which, as usual, will help
ussee n greaer depth some of the aspects we have just studied in the
theory pages. We o expand on the lesson with some new
expressions or nuances that we have previously missed.

) A comparative “more than”

Falken: oi’n‘?y’mix IRhE LAz E
is medicine on its part s drug more than qf«m perhaps
Thispill might b more eftcive than o

This is an example of the “a is
more...than v kind.its basc struc-

ture being “Att Bx in

Japanese. However, this structure is
only valid if both speakers are fami:
liar with the subject they are talking
about.

If you want to introduce a new topic
in a comparative sentence of the
“more than” kind, then remember
that you must use the “An (2 5 B
1. structure, just like in this example, = % % 45 & £ 1% ¢ This pill might be
more effective than a drug. Note: 12 3 is written in kanji (%) here, a perfectly valid

splon kil vy el Japanese.
= 0 Ri2 8 ¢ b This pill i effective, isn' t? |

<0 & Uns Thats right, this pill might be more
fective than a drug. Tn this case, we haven't used ©% * because the “pill” (%) has
previously appeared in the conversation, and it has become the topic in it. You can
review the concept of topic in 1.37 (book 2).

Note: Notice the usage of #-¢ L 4% 1+, which we studied in .43 and which, as you will
remember, means “perhaps” or “maybe.” It s always placed at the end of the sentence.
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b) Comparative “to be like”

T %
Haruki: $3 TKE0L) LR 25

completely queen like sce
She looks just like a queen.

‘This example will help us review the usage of com-
paratives of the “to be like” kind, which are formed
with the adverbial form £ 3 1= (before verbs and
adjectives) and the adjectival form £ 3 7 (before

nouns). There are colloguial versions, which are,

respectively, 7 1vi2 and A £
In our sentence, Haruk hat % 2 002 3 1= .2 5, literally, She isseen like (as if she
were) a queen. Remember that between noun and & 3 i< or 1 3 %, we must add 0. A

more colloquial version of this sentence would be % £ 5 23 (be careful, with

Atz and & 7200, we don't need @),
Notice, 100, the word # & T, which means something like “completely,” “utterly,” or
“just like,” and is often used in these kinds of sentences to strengthen them rhetorically.

©) A special usage of yori

]m%ﬂ&b}ﬂ¥%#!fﬁ)l*?h IEIBTEE HAU !
this more than and part too now until pop way ip let's ep! win £p everybody!
Aside Lmthzmnmlpﬂmmmlphydl:w-ym’u
been playing until now! We can win, guys!

Just like we said in the manga-examples d) and £)
in 148, finding grammatical structures together
with the kosoado pronouns (1.34) is quite com.

mon. The case of 11l is somewhat special,
because itis usually scen only with £ f1 (that) it
is hardly ever combined with other kosoado pro-
nouns -, forming the expression £ #1.1 1, like in

this example.
4.1 1 is used when changing subject suddenly in a conversation, as itslteral trans-
lation suggests “more than that.” This expression is very difficult to translate directly,
although we could paraphrase it with expressions such as aside from that or even I agree
with what we've just said, but now we must talk abou..
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d) A comparative “not as”

Hiroshiz 7 4 0 F 1 £ L o i) L1

side pop Yukiko so much as norbebu! »
not as much as my Yukiko,

‘We have seen in the theory section that in Japanese there
are no comparative expressions of the “less than” kind,
and that we must use subtleties such as “not as much as.”
“The basic structure of this kind of sentences is * AUB
12 ¢..(neg).” In our sentence, & F12¥ ¢ v v She is
ot as much as Yukiko, there
becau
R

s ke Probably, the original sentence of this poor man wa

something like % (27 # 087 12 YA > Tir o, that s, She is not as fat as my

o comparative element

it has previously appeared in the conversation.

Yukiko.. That would justify Yukiko's rage we see behind him! Remember that the verb
or adjective to be compared (- T 5 in this case) must be in the negative.
Note: Notice the usage of # # (in kanji #1), a very multipurpose word that can be used
when referring to oneself (particularly in the case of women), to one’s family, or to
close friends: it is the same concept of uchi that we analyzed in 145 (book 2)

©) The superlative ichiban

s £ h oo KL PEE, Aok
it  the most important hing be ap sure
Thatd e thost toportanttiiarely.

‘We will now review the superlatives, expressions of the “the
most..” kind. Th
sentences: using  §, like i this pancl, and with & ¢ The
basic structure is “Att (0§ T/T) § (adj).”

In our sentence, ¢ f#(— @ X ¥% = ¥ That is the most

are two ways of forming superlative

important thing, the area the speaker is referring to is not T
mentioned, and the subject i replaced with the pronoun 2 4t (that). Now imagine the
sentence was 184 & 012 A% T~ § K% %4 = ¥ Pasing the exam is the most important
thing in lfe, that is, with a word naming a specific area — A% (in Ijfe)—, and the
pronoun £ 41 being replaced with #1515 (to pass an exam).

Note: Notice how the adverb - & (surely, undoubtedly) is dislocated to the end of the

sentence. This

is a very common characteristic of the colloguial language (1.53).
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) Superlative words

Shigeko: #4K XA %A n Ky #9241 REEAHaTE L L
Suzuki (noun suf) emph) hatel the owest man bet!
Uhate you, Suzukil You scum bag!

Besides the superlatives —§ and 3¢,
thereare compound words with superlative
meaning, formed by the kanji 3 plus
another kanji Notice how i ¢ and  have
the same kanj, but their reading is diffe-
rent, Other superlatye words of this kind
are R R (the best), 3 (the worst), & 8
(the newest), B8 (the best / the talest),
R (the most loved), 8. (the strongest), V¢ (the last / the final), &
appropriate / the ideal), and many more. Also worth mentioning are #3 (the
beginning), 4% (the end), and the adverb 3 (lately, recenly).

In this example we have the word i, which lterally means the lowest, but which is
quite often used as some kind of insult hurled mainly by women, with the meaning of

“you are scum,” “you are pathetic,” or even “you are despicable

(the most

8 Too much

P e
14 Jo0TEEY
number

4 chapter know too much man
BBkl & The man who kncw oo much

“The panel closing the manga-cxamples offers an ins-
tance on how to form sentences with the meaning of
“t00 much.” If we have the verb 23 (to know) and we
want 10 say “to know too much,” we must add the au-
xiliary verb ~+ 5 3 10 ts root, thus obtaining the verl
#0195 % (10 know 100 much). Compound verbs with
~1 %5 can be conjugated justike any other verb: o

T %0 (negative), g1 X % 7 £: (past negative), fa ) 4 ¥ < (-te form),etc. Here,
fnrcxﬂmple we have the past form j 1) ¥ ¥ 72, working as a relative clause of the noun
W (man). Therefore, ja 11+ % /% means The man who knew too much. Review 1.50

to brush up on the subject of relative clauses.
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(@) W difiences of regier and wsge
arethere between the expressions £ 3 (2
and 3 reuvict
Translate: “This house s as big as a
cathedral.” (house: %, big: X3 (v
cathedral: X% 4)
Translate: “This house is bigger than a
cathedral.” j'{t{nﬂ! t, :
cathedral: X¥%)
Transite: “This house is ot as big as
cathedral.” (house: %, big K3 10,
cathedral: X%4)
Translate “This house is more or less as
h\g as a cathedral” (house: %, big: X
o, cathedrali K& %)
Translat: “This house is much smaller ()
than a cathedral.” (house: ¥, big: A 1+,
cathedral: X%4)
Translate: “Between this house and a
cathedral, which is bigger?” (house: %,
big: X & ¢, cathedral: X% 4)
Translate: “This cathedral is the bigsst ()
in the world" (big: % 3, cathedral
K'Y, world: 87
(§) Tramsate: “This house is 100 b
(house: ¥, big: %3 1)
Whatdothe olowing words mean: 5%, (0)
0 R, and 87 What do you think
the words 5 and 1 could meant

Comparatives 1 #,-99.

m
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study some typical sentences that can be useful when sightseeing in
act as a general review of all the conversational
lessons we have studied until now.

Asking for directions

1 5 we studied a few phrases enabling us 0 ask or diretions in case we gt lost

and have to go to.a police %  for help. We will now take the chance to expand on this
subject, so we can find our way by asking people on the strect. First, study the vocabu-
lary table below thoroughly; then, you can start analyzing the example sentences.
e rarein WHos kvor st CHebRTORE T L eART

Excuse me, could you tell me how 10 go to the Yokohama Landmark Tower? (145 / 54)
eHo Mk b T L ELTaaT o TR

Turn right on the next corner. Then, go straight on. (1.48)
@ fate o, KRS 0T Excuse me, isthe Sensjitempleclose by?
OB T Y 0T, RTRE RS LT HONTHL

Since it i 100 far to walk to, I recommend you to take the subway. (1.48 / 49/ 54)

@ 20M (1SR b1 2407 Istherea busstop near here?

0 go straight on
in front of..
hext to...
on the corner of..
|on the opposieside of..
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o WkScaRiWnras L enckE REY AR BEL TS L,

There i the great image of Buddha in Todaij temple and, then, Kasuga shrine and
Nara Park ar aso intersing (.35/ 49

424 12 Could you give me a map of the city? (1.45)
@ ke A B8 0 211 2 Isthere a shopping distict around this area?
B m‘qﬁs‘ &l T 25 Tumn lfe at the second trafic ight

o zpantHTILTE Ths

o R4 RO WS h 0 25 L The Taji temple is behind Kyoto Station.

the right way, is't it?

Taking photos
Another thing we vl sometimes feel like s cither having our photo taken or taking

photos of peaple. You should always ask for permission before doing so.

o Tatti. 'n Sl Tu e 211 2+ 07 Excuse me,could you take a photo (of me)? (1.4s)

. :“,"“y © 4121 T T You only need to press the shutte:

o &3 ZHn o Lt T One more, please. (1.40)

o (5% E0)FH & Mo T TF 12 Could I take a photo of you? (1.32)

@ 57 £ FRE R0 0L T Y Twould like o have my photo taken with you.

@ THR o THOwTH A2 Can ake photos here? (1:32)

© 207 (b LERRL A& TH . T ike to have dhis film developed... (1311 40)
Extra vocabulary. Developing photos: # % # L + 3 (to make additional prints) | 3 3

it (1o enlarge) | %R (glossy) | > L (with a mate finish) | %5 4 ¥ (slide). Digital

amerass (7777 495750 A < 7 )= (battery) | 4% Y~ K (memory

card). Video cameras: 7~ 7 (tape) | % & (zoom) | 8T 5 (to record)

In the museum
Ifyou are interested in art or general culture, you will probably want t0 go to a muse-

um to feed your mij ige.

touring Japanese muscums. Remember these sentences are just examples: we recom.-
‘mend that you thoroughly study the words we have provided in the vocabulary tables,
and then try forming your own sentences using the grammatical patterns we have

studied throughout the Japanese in MangaLand series. 4 1£ - Thal
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O HAME WHHo MR Thn g2 eine
‘Could you tell me at what time does the Tokyo National Museum open? (1.4 / 54)
W ET HHu oM T Tl TH 2y
The Tokyo National Museum opens from 9 Ax o 5 pu. (141 / 52)
oLnt, REEuREE croT, sheon ¢
However, please be aware that they are closed on Mondays. (1.48 / 52)

@ SO H L2 6T 07 How much isit to get in?

O R W50 2402 Is there a student discount?
5 Two adult (tickets) and one child, please.

@5 720 290 Is there a guided tour through the museum?
@ LAMRNFERE Y125 A TH? Where are the ukiyo-e of the Edo period?

@ WEREN 22142 Can I buy postcards? (1.32)
O HALERSTELLTU L5 17 Canluse the toilet? (1:32)

2
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316"
Serulminn

LE B
BigiE

£

,\.
e
oo

=l

e
o5
% E o

i

~102- MSsix Lesson 55



Making a telephone call
‘We il finish the lesson with a few phrases that will help us to use the Japanese tele-
phoneand mail services. By the way, a very convenient word to knowis & L ¢ L, which
would be the equivalent to our “Hello?” when answering the phone.
@07 L ks he F & ¢ 1% s A 1000 yen telephone card, please.
oo RREHA SR TR LT h
Can I make inernational call from this publc telephone? (.32)
G2 L2+ Hello? Can I speak with Shoko Asahara, please?

etlelrXEmT LEn
@ F— A b2 7AEE &0 104 T A T want o call Ausrali,

@ hF 1Lk A~ hTRH L £ TT [want fo make a collect call to Canada.

Note: You can't make international calls from all public telephones in Japans look for

the gray ones or those marked WA &3. When
making international cals, there are several dialing
codes, depens

that usually works is 001010.

1g on the telephone company, but one

Mailing things

And last ofall,some wsefl phsesfor the post office:
eutu viTRLTA?

Where can I buy stamps? (132)
eranntTHREBLALS WCBTTAT

Iwant to send some leters o the US. How much i it?

SiBomTT

Itis 130 yen.

“Then, give me five 10-yen stamps, please.
enEestnLaT
By airmail, please.
oM Tk CETHE CHuRmI2TAT
How manydays willt ake o Chief sendi by sea it
o Fhukmnwrn, WroRufsusntrnr
(The packet) only contains books, i there a discount?
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Cultural note: Jinja and o-tera

‘The various Buddhist temples (1 %) and
Hatoical Jpanse it such s S5  and B, se ucinetog end cxotic to
between the places of worship of the two

dotting the most

Western eyes, but... what are the differe
main religions in Japan, Buddhism (1 %) and Shinto (#)?
‘There is a great diference in color: whereas the % are not painted and keep the

original color of the wood, the 4 are often puinted i bright red.
I the 1 we vill sce &% gates, which separate the earchly rom the spiitual world
and which mark the entrance to the sacred land, often protected by a fierce
watchdog on each side. You can go to the #1 to pray for anything: success in your
career, o studies, finding a boyfriend or girlfiend, geting wel agan...n fact, the sale
of 5% (amulets) and 5
(votive tablets on which you
write your wishes and then
hang) are an essential source of
income. Also remarkable are the
#2 ¢, lttle bits of paper that
tell your fortune for a reason-
able price.

To pray at a #3 you must first
purify yourself (washing mouth
and hands), sound a bell to let
e Ao Voo of our i
presence, throw a coin into the offertory box (¥ 3 # ), bow twice, clap twice, bow again,
and finally pray.

Ol PG RGE e 5% are unchiBRIMAL o' e, There wéicas B
beautiful pagodas (%) and huge bells (), and people light aromatic incense (%) to
pray 1o the Buddha. There are many Buddhist images, and st
are the different Buddhas (4 %), the bodhisattya (8 ), the 1 & (fierce bcll\g who
2, two hug

ding out among them

protect the teachings of the Budd d the
who guard the temple gtes: one () has his mouth open, and the other B closed
an “a” and “hum,”

u
and which, together, represent the beginning and end of al things..
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D)

i2@f] Manga-examples
S

We will say goodbye to conversational lessons with a few manga panels,
of course, where some of the subjects we have seen in this lesson will be
illustrated. We will also see quite a few new things, especially culture-
wise, so be sure to read carefully.

2) Going to the post office

e o
Kimie: S8 0 e (TR LET) 5 THI 0L
post ofice po person 1o “special delivery 1 please” say ep £
please,” OK?

Kazuhiro: é(ﬁ‘)ff}hﬂ‘“L!? 'E(Y 71‘3#’11}"«VL!1’
special special delivery 17 please
By specal adlivey, pleate. B special delivery, plesse.

‘The panel opening the manga-examples sec-

tion shows us a boy going 1o the post offce
(1€8) on his mother's request, 0 hand in a
letter (4 ) for special delivery (£it).
Ordinary mail would be 4, and registered
mail, B4 . Besides helping us review
vocabulary and learn the sentence 438 5 8

WU+ (by special deivery, please),this panel

will be useful to review some grammar seen in
it

corresponds to the use #4 of the particle T we  totr

studied in ©.38 (book 2): it indicates Adverbial Complement of Manner (“how”).

by, e ok  the T pld st e the st ouln s

previous lessons. For instance, the

J ):itis the colloquial version of use #3 (quote) of the particle ¥ we stu
Note: s . but that in his are

ed in Lg1.

. Sometime, we il find words o sentences fully written in hiragana when chil-
dren repeat them: this is a strategy to let the reader know that the child is only repeat-
ing sounds and doesn’t really understand the meaning of what he's saying,
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b) How to ask to have our photo taken

Couple: 43, K44 ¥ x5 7 —WLTOLRIET?
excuse me shutter press (do a favor)?
Excuse me, could you take a photo of us?

Here we find ask-
ing someone to take a photo of us. Notice how

questions with ~TU A3 4 (Las) are very
often inflected in the potential form (1.32), that s,
~T LA+ literally, could you do me the favor
of..2 Peculiarities about photos in Japan: almost all
Japanese have the odd habit of “posing” for photos
making the V sign for victory (V£ ) with the
index and middle fingers, a truly compulsive habit.

By the way, the word they use to urge someone to
smile when taking their photo is #— %, cheese, justlike us in English.
Note: The man's answer, somewhat unsociable, is ~t, a distortion of 41+ (yes),

denoting certain indifference and even annoyance.

©) A telephone conversation

Yukiz $LEL.. 5772 3 Ao SHERTE 2. Lomh

hello... oh, Momn? yes... now friend come that's ight... bye-bye

Hello? Oh, Momt Yes... I have a friend over niow. Yes... Bye-bye.
“This is a telephone conversation between a
motder and her davghte. As you can sce it s

a short conversation: typical in Japan. We wil
highlight the L & L, the Japanese equivalent
10 our hello? or yest, which apparently comes
from the verb -+ (0 say, 152), which belongs
o the formal language of modesty. Seemingly,
when the telephone was firs

roduced in

Japan, people necded 10 make sure they were being heard “from the other side” and so
they repeated the verb '+ twice —obtaining something like I say, I say-. This
expression has taken root and has become the actual 4 L % L used today. Notice, too,
5 4y a colloquial word used to say yes, and the ¢ 4 in the end, used to say goodbye.
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d) Zen Buddhism

Monk: 2.5 4. r—-rzu:”,fw,uun i, ‘5':‘?7»
Jim (noun suf.), doughnuts v 7or hole ah.. koan
Mt o dogtict Have e Gant s therk a1 his o hoand

In this example we have o conversation
wherea bonze (34 3 4, or % &) remarks to
Jim that “doughnuts have holes,” and he
replies asking whether it is a 24 .

You probably know the word 1, which
designates a very widespread branch of
Buddhism (i2%) in Japan. Among the 1

practices we have A, in which the student sts in meditation for hours (in an
uncomfortable position) and contemplate riddles called 7%, which help the student
each enlightment (1 1 ). Probably, the most famous A% is the enigmatic J 5T ¢
5 127 2 What is the sound of one clapping hand?

Note: In the next panel the monk saysthat when you eata doughnut, the hole disap-
pears, and he wonders where that hole goes to. A very 1 reflction, no doubt.

©) The fortune in the omikuji

T T

Man: ;;mn*f;\um sl Paper: % ot
is year PP forturie TOP... riun gmtgoo uc
Let’s see my fortune for this year... Fortunes

We sec in this pancl & man in a I
(4#36), who puts a coin in a box with
55 ., takes out a piece of paper reading X3,
and ejoicesat it Why? The 5 < ¢ tells you what
your fortune will b for the yar, and there are seve-
ral Kinds. From the best to the worst: X § (great
ot k), 55 st g s R 3 (e
nd 14, 4 ook bt .

&1 (medium bad luck), "X & (great bad luck).

Note: Other typical things we can sec are a big rope of straw (L %), the bits of
paper in zigzag (%4), and the A % arrows, which frighten evil spirits and devils
away, and are sold during 4 3 the year's first visit to the temple.
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) Praying at a Shinto shrine

s v
Michiko: % 4. Pt 5.5 25T, ZIHHLEDT
Mom, god (noun suf) 107 1000 yen very much donate, what prayer do i
Mom,

-

In this example, which also takes us to a 4, we have a
conversation between a mother and a daughter. The
mother is praying before an offertory box (R 3% ), which
is where prayer money is thrown and where the praying
ceremony we saw in the Cultural Note takes place.

‘The daughter asks why she has donated so much as 1,000
yen to the gods (¥ #); because, usually, one throws in 10,
or 50 0r 100 yen coins, at the most. Larger offerings are
only made when you are asking the # for something
especially important,

Note: Notice the use of the particle &, which in this case

indicates the idea of “no less than” (137, book 2),

g Festivals

Tomo: (i) xit, WAKIEb, WbAGy p23H.
Yolyamarf o, Gan et day  ondial), the ot iven oy
‘The “Yoiyama”

We could not conelude this lesson
without mentioning the varicty of
bustling Japanese festivals (5 ). In
this cxample, we sce an image of a
W5 float, which corresponds to
one of the most famous fstivals in

Japan: the W % , celebrated

between the 17th and the 24th of July, in the beautiful city of & . They say this festival

hasa history of s Japan
are the abovementioned 3 % , the SR E (i he city of X, on the 25th of July),

and the #'% (in &7, on the 1sth of May), which are all worth sceing
hi here—, which we sawin 154,

Notes: of
and the relative clause (1.50) & & ) #5 B, the day i livens up most.
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@ Translate into English the following
words: Wi, 14, 3, KT, 7L
Bty 1 and R

Trandlate into Japanese the following (2)
words: “flash,” “garden,” “direction,”
“cell phone,” “street,” and “traffic lights.

Youare heading forthe Atsuta inga (i
#¥) in Nagoya (), but you don't
know how to get there. Ask somebody.

T o oo ¢ i o @
ton: 2081 €24 €11 5.7
\ﬂﬂ‘a'( CEXO. ‘ltmlx LLES N

Translate: “Walk two more blocks, and
then turn right before the third traffic
lights.”

Asksomeone fyou can take their photo. ()

U

®©

EJ

)

If they agree, don’t forget to ask them to

J

smile for the photo!

You are going to the museum, and you
need to buy tickets for an adult and
three children. What do you say?

Translate:
TIOHo 04 re® e, (
necessary)

What is the_process to follow, when
praying at a 1A ? What are 68, and
what are they for?

What are i, 2%, and the practice of
%, and what is their aim?

©)

;

®

J
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@ o)R: #FOER

( Lesson 56: The conditional form )

We now begin one of the weightiest lessons of the whole Mangatandsries
here, we will study the various expressions for the Japanes

form. There are four different constructions to expres the conditiona, £
the differences of usage are often difficult to distinguish clearly.

The four expressions of the conditional form

‘We will start with the conditional form taking look in outline at the characteristics of

the four expressions of the conditional (¥, ~ (£, ~ : &, and 1 5 ), studying their con-
jugation and how they generally work. Next, we will study their different usages and
nuances, one by one.

(®) Our first “guest” will be ¥ The expression ¥ is used to indicate natural relations
derived from habit or logic (f / when x happens, then ¥ usually happens). It is very

often used in sentences expressing events derived from natural phenomena, habits, etc.

After a clause with & , we never have sentences expressing will, wish, order, or request.

“This kind of sentence usually has the nuance of “whenever,” more than the more fa
liar conditional “if.”

Usage: ¥ is placed dircctly after verbs and -i adjectives. -na adjectives and nouns
require 7:.
15 Eies 2, W R0 215 Whenthe sth comes,my wageisransfrr (t0 my acount),
@ BB 4t b5 ¥ & & e Every day, when 1 finish work, [ have a beer

A different usage of ¢ expresses a relation of “discovery:”

@h e sk, FHAH 02+ When you cross that bridge, there is  school.

@) Ou second constructon of the conitional s . Thisexpresson s usd 1o

form conditional sentences just as we know them (if x, then v). It is similar to ¥ in

some ways, but ~ (£ has a much stronger nuance of hypothesis or supposition. Just like

with ¥, after a clause with ~ (£ we never have sentences expressing will, wish, order, or
request.
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Usage: Verbs have a special conjugation with ~ L, 50 you wil have to study the table
below. - adjectives replace the last ~ts with ~11 4112: '+ (sweet) = W11 ht (ifitis

sweet). formed the way: ¥ ¢ o Y Cnimn f

it s not sweet). Afier -na adjectives and nouns, we use % (5 & #1634 & £ (if she were

(i he were a student). I the megative, we need the verb < in the

ngative (i 0/ 54 and e vill eplce the st ~ 1 with ~ 1 153 1 04

1 she weren'e prey) 5 241 15 e weren't sudens).

01y wnu PV TN 05 Wyoudrink some wine,yo il e wel

o 04 2% b i T It camer st chap, L won's by .

Wt LW R 5, Witz R s v Ihe were kind, L think he would come to help me.

@B Now, lets go on to the next expression, ~ - . It is a very versatle form,
be used in I you al ~ -5 to form your

conditional sentences, there is less of a possibility that you might make a mistake.
Although there are always some exceptions, so you still need to be careful.
Unlike ¥ and ~ 11, afier ~ = & you can have sentences expressing will wish, order,

or request, consequently, its field widens considerably.

BRaO | MRE AL
AT ALY

Fhu

LIED

e | e
#o | owa | mci| o
obuy |z RRE
toretum | it | whi
towrite | =it | F0E
tohury || R
toplay | Wit | WA
to drink =0
todie | whit |
todo e
to come o e

sxuo | gEuAL
# e uhiE
b | Rbuihid
LI ISR BRI
[EEXINE 2T

gaun | Aruoni
g | ey
®2uo | KEEUAK
RunG | REEIAL

11141 - wioy SAREBON.

Lan | Lrithi
Axo | Amyhu

The conditional form &t #5111




Usage: All you need to dois add b afer the past form of verbs (% - 7 &, if  bought),

i adjectives (¥ 1 1= 5, if it were sweet), -na adjectives ( 3 f\s 7 £ 5, if she were

pretty), and nouns (¥ - 1: 5, if he were a student).
0L ATt 5,5 EHEE Ko TRTA Ifyougoto Hawail, buy mea souvenir, OK?
@it 8 CuMarD, FiHoT 40 Iyou don’t want to go, you can stay home.

CHAUM L e unons, Wor

If he wasn't my father, [ would have hit him!

Note: In the frst sentence we use the word ¢ L, which is an adverb with a meaning

and usage very similar to our conditional “it” # L isn’t strictly necessary when form-
ing conditional sentences, but s used to emphasize the condition,

(@B) Last but not least, we will e the fourth form, % 5, the most peculiar of the
four. Its usage is more obvious in a conversation: we use it o reiterate what the inter-
Tocutor has said, and then add data. % 5 can be used in will, wish, order, and request
sentences. Note: s colloquial version is 01 5 7 5 o 47> : &

Usage: @ before 4
s just an option. We place nothing between verbs, adjectives (-i and -na), nouns

sitadds “in the case of..”

and % . In the past form, nouns and -na adjectives need : - 1.
oA MW Lt | B WA C(@)ub e ey e hkanson

A< like 0 travel to Koea | B: 1 you aregoing to Kora,the yo st cat bibimbap.
BaARorh, TathTTrTH
A ou avegoing ouside,then ke ou he grbage. OK?

To co i g h idy the

table below and look carefully at the different nuances of the conditional expressions.

St i e e o e |
e what i id nthe scond e will come e, 40l
i the“orthox” condionl,coss o the o i gl
b comson n e e o i) comes e e
ollowing ction comen e o
et i e
it

e
L
........::n. L e

mmenn wiL) nicsis
i o, 1ty home, | the scond cleas cun be 4 ntnion
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Nuances and usage

In the second section, we will see different nuances of the conditional forms:
®Hypnv.hmc:l conditions (' / “in case”). We MAY Uses £~ £, ~ 12 OF 55

. xm Amrn 12, FHT 8 29 If1 pass the exam, I would be able to graduate.

0 20 1o 1o, TR #1175 X Ifyou like this music Il give you a co.

In this kind of “pure” conditional sentence we can use ~f: 5, most times without

making a mistake. Note: ~ 1 is usually perceived as more formal than ~7: &

(@ The second action al d unavoidably follows the fi the case of
@ naturally occuring event orthe orce ofhabit ‘whenever”  “o...-ing"). Weuse

5 . Wk T 2T Whenever summer comes, firfies appear

S 5 £, Wiz 12 5 Whenever the economy of acountry develops it becomesrich.

mediately follows the first one, but not necessarily in a natural or
predetrmined way (‘when” /“as soon as”). We may us: ¥ or ~

etk 9& ¥, W KT 5 Whenever [ come across her, I get nervous.

@ REHF A5+ 1T T (23 0 As soon as the teacher cals you, go at once.

(@) 1diomatic usage introducing a conversation. It doesn’t necessarily imply condi-
tion. We use
o 1nonts FRFAT 3 I youd e, plese come o my house some e

O canit, fur 618K 3 burzh Cometo think of i, oursisalong relatonship,is't i

U~ 12

~u ing will, wish, order,

or request. Note: the conjugation of the adjective 1+ (good) is irregular: it becomes

& form), and X i fig (~if form).
ar discovered It o tion (“when” /
“as a result of” / “after”). Weuse: ¥, ~ £
W E R (o b9 2 1 When ] went 1 buy natd,there was no mor e
LY T A
Aless literal transl d have in English: [ went

Irorh (~

KBt 12 When vent i therewas v in the pool.

o buy mateds but there was none e and I wen swimming, but the pool was empry.
(®) To introduce a specific topic in the conversation (“regarding”). We use: % 5.
@IS Ak, Fic 0 2 U ek Regarding Mr. Akaats, he s already come hoe

@ Wi w4 K at Talking about trips, I'dlike (to go to) India.

“The conditional form > #5113




atives

Idiomatic usages and de

a " are not il to L but
which derive from these forms we have just studied.

@ ~i10. “You need to" / “You should” / “Idelly...vould." This expression s

very often used o clarify doubts and ask about things we are not sure about, It is really
sl and casy o use,
DFBIAN 0T Loy need to fill in this documen, right?

Samzr, WiE X002 Who should I ask about this?
®-/, 515774 12 Sugaeston: “How about..” 1 “Why don't.2"
ORATUE L, WALE YD TR Ifyouare sired, why don't you take a rest?

OIRK £ > Tarh ¥ 3 2 Why don't you try invi

g her?

@ Atthe end of a sentence, we use ~ 11 0F ~ : (o make soft proposals.

eRLLTII ok W81 127 Don'tsleep! How about studying just a ltle more?
@HRTE T ARE 2 Are you tired? Why don't you take a rest?

(@ The expressions - 7: & and - TIf (¥ 1+ 2 (£) are used at the end of a sentence in
colloquial spoken language to show annoyance.

@ CHCH LTI RS UL N 0oy | Don'tidleaboutt Gt on with your study!

<2 U8 You! Come here, come on!
Constructions #3 and #4 are very colloquial and only used in spoken language.

Expression # is mainly used by women, when they repeat annoying orders to small

children. Be careful: - : 5 is not conjugated: it goes directly at the end of a sentence.
(8 1 £: “This way” (explanation) / T & fu11: “If possible” (request).

@I R, Wit 12 I short /i few words, he s stupid.

023 ¥R, Rfes KT 12 Now that you mention it, Miki hasn't come, has she?

ecanu, purriid

+4 T4 If possible, I'd like to marry you.

‘These last usages are basically idiomatic, and sometimes have little to do with the

Note: © 8 ni tional and
o conclude, the conjunctions 2 1% 5, and 5 &, placed at the beginning of sen-
tences, have identical meaning (o ~ £ and ~f: 5, (usage #1) and ¥ (usage #5).

ORNTIE P ERGL, KA TL Areyoutired? If so, take a est
@tic o e, 45 2, Wit Ko T Teameacross i, Thus, (1 aw) he had put on weight.
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i2@fl Manga-examples )
N

You will have realized that the diferences between the four conditional
forms are very difficult to delimit clearly. For the moment, all you need to
know is how to recognize them and how to form simple sentences with
them. With time and practice, you will manage to use them properly.

2) The conditional to

lnn.-h‘lﬁf‘zh&ﬂk-l&ﬂ'7ﬂ"VV’4L31*QL’KUZD'({M.YA\\’A
» rop full time participate not do (mmi;wm ot zp
Sccini this, when we play against them, i 1 don't play full im

1 don’t thinlk we will be able to win.

Wewill start the xamples taking a lookat an nstance of
onal form ¥ The sentence in our

the usage of the con
panel is very long, so we will only select the extract we
want to analyze, that is, #7471 7 1 £ B L b

%, with special attention, of course, 1o the ¥
in the middle. This ¥ corresponds to usage #1 in the
“Nuances and usage” section on page 113. In other words,
wwe use it to express a hypothetical condition.

Like in this example, we very often find ¥ combined with

T a verb in the negative, with the “negative conditional”
‘meaning of “if I don’t do x, then .” In this case, the translation of our sentence would
e If 1 don't play fll sime, 1 don's think we will be able fo win. Other examples: &%

2R3t s Ifyou don't eat, you won't grow. | 7 #+ 1 & Je 3 If L don’t go, Ill die.
We very often find  combined with 7£# £ or (117 s, as in the sentences 4% 2 &

# or ff #3134 % This construction means exactly the same as ~ % i 1 L %
5% and other expressions of the kind, which we studied in 1.32 (book 2), that is “I
must...” “I have to...” These sentences, then, would be st cat and [ have to go, respec-
tively.

Note: T2 3 (%1 g

3) (143),linked to 1 &, the potential form (131) of the verb 1 > (10 win.)

%)
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b) The conditional -ba

Lee: €47 6015 £ (Ol LI RITAER >3 8 2 0+ 7
that thing sp well go (cond) building e plane rop crash look like

Here we have again an example of the most orthodox conditio-
nal,this time with the ~ 12 construction: the 3 £ ¢ (13t part li-
terally means if it goes well. 11 11 14 is the conditional conjugation
of the verb {7 ¢ (10 go) (refer to the conjugation table in the
beginning of this lesson). The rules for this conjugation are sim-
ple: basically, the last -u in the simple form of all verbs in all
groups (including the irregular verbs, curiously enough) is
replaced with an -¢ and, then, we add 1£. Thus, iku = ike = ikeba.
The only exception, as usual, are verbs ending in -tsu, which don’t
become -tscba, but change to -feba.

Notes: ¢ 2 means “thing” (we will study it in depth in the next
lesson). Notice the usage of the conjecture 114 7 (1.43, book 2),

which indicates a supposition that s almost a fact.

©) The conditional -tara

Ny F—ERRT NELT ]|
. panties dap show (favor) (cond) epl!
. if..if you show me your panties, OK?1

In this humorous example we sec how a
dirty old man answers the girl when she
asks him for a favor: /<3 7 1~ & R4 T
<t if you show me your panies). A
verb like © 5 (to do) or 811 3 (1o help)
is supposed to go after ¢ #1725, butitis

omitied here. The part we want to high-
light is, of course, the conditional ~7: , in JL T ¢ f 5 (if you show me): it is a
conditional of the first kind (hypothetical), like those in manga-examples a) and b)
Note: The man says /¢ %, but the correct spelling of “panties” is /¢ 7 ¢

cally, old people can't d relatively “new” sound 7 ¢ (ti),

and so pronounce it # (chi) instead: here, it reflects the humorous license of the author.
P
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d) The conditional nara

Yama: l;)l?f‘li’#nuﬁ'xhlﬂ?.t 31
recomy nd) savell
fshe had beter bé saved,then Il save her!

Here we have a slightly different usage of the conditional
from those we have seen in the previous panels:the expres-
sion % is used to reiterate a topic of conversation which
appeared just before, and to then add more information
(usage #6 on page 13). The sentence in the example s pro-
bably the answer to something like (i #)8) 741 3 #1s
w2 She had better be saved. What the speaker does is reite-
rate this picce of information, transform it into a conditio- i T
nal clause with the expression % &, and then add his own reply or opinion in the end. A

‘more colloquial version of this sentence would be 4 11 : 14 3 4300 A 7 : 53411 X 3
Notes: Review here the usage of the strong recommendation ~ (3 3 1211 (1.49), and

the -3 form (1.34), indicating a volitive action, in B11 £ 3 (I'm going to save her).

©) An idiomatic usage: yokattara

T

HLIpor Qﬂ?v!/"(!_kfﬂ!i%l %’(ﬁx')»-u&
rm'dma.mm:ommmummmmmd.d.pm

We go back to the expression ~: i, used this time
as an example of usage #4, an idiomatic usage very
often combined with the adjective 1+ (good) to
indicate If youd like... With this expression you can
start sentences when you want to invite somebody or
offer something. Bear in mind that the past conjuga-
tion of 1\ isirregular (£ £), and, therefore, its

conjugation is £ 7:
Notice t0o, the usage of the adverb © L, trandlated

as our conditional “i£.” In Japanese we don't need to place L in cach and every one
of the conditional clauses, it is more often used when we want to emphasize the condi-
tion, or when we want to use it to help us introduce a conditional sentence.

+ (139)

Note: The ~T % £ 3 72+ construction means the same as ~ T ¢ 72

“The conditional form %t &5~ 117
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f) Another conjun

o (cond) leg lef sp move cause Top ore

Shojic 72 &+ hILERAH A2 RE 2>
becrdo
en, there is one cause for the left leg not to move.

‘There are several kinds of conjunctions —words placed at the
beginning of a sentence, to connect its meaning to that of the
previous sentence, or to follow a conversation in a coherent
way~ that are based on conditional expressions. Besides those
we saw in the theory section (£41% 5> and ¥ 5 £), we also
have £ U765, 9 T8I, 722 L2 5, and, like in this exam-
ple, 7: ¢ + 112, among others.

“Technicall, 2 £ + 414 is nota conjunction, but the sum of : (fo
be), the particle ¥ (1.41) and + fu1¢ (the conditional ~ i1 of the
verb + 5. Literally, it would be something fke f (that) i done, in

ek other words: “If that is the way it is,” “in that case,” “then,
Note: In this example, we have a very clear instance of a relative clause: % % 4 #1271+

B (cause for the eft leg ot to move). Review L.5o.

) A “smart aleck” usage of the conditional -ba

Hina: a-kl~& Ken: 5.4 Kb od &5 0hiznits xrsaxm
huceennn hum dad c» mom 10» problem look (receis
Waaah! Humph! Then,le mom and dad take care of you...

We will conclude this difficult lesson having a look at a
funny usage of the conditional ~i£. You are probably
curious to know whether there is a “smart aleck” answer
of the kind I'm hungry | Then eat, or I'm tired | Then sleep.
Well, there is, and it is very simple to obtain the “smart
aleck” effect of “then x" using the conditional ~ (¢ (usage
#3 0n page 114) and an interrogative intonation.

“The translation of our “smart aleck” sentences would ther
bes AT s I hungry | < nie 2 Then ear, or
oz, I tired | % 618 7 Then leep.

Notes: 0, 5 (it To lookata problen) i a st phrase meaning “t take care o.”
5ok and B o 4 are childish distortions of % * 4 (father) and 4 4 m..,,hm
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Gonjugate the conditional of the words
R (10 fiy) and 7 % (healhy)in cach
of the four forms.
(mvyugaluh:vcrhx % ¢ (1o walk), 5 (m
sleep), WA 5 (to hang on), & % (to come),
and jk ¢ (to swim) in the conditional ~ £
(B) Conimmceneptveoriped £ 5
(to drive), the i adjctive K (long), and
the noun # (book) in the conditional ~ 12
Translate 7 €115 2, K0T
£t (k7 door, Bif 3 to open, 4
dog, ‘N3 110 go in)
Translate: 4 2% ¢ it Wiz
Lo, (oo all, ke boyfriend,
+ 5:todo)
K‘K(r 0, (4‘2( da“,ﬂh di |kr,
' corridor, t 4: to go out)
v bt b, Riexsl ¢
Ercn. (#i school, 11 ¢ : to go, P
teacher, k% L ¢ & & & to give regards)
Transate: 4284, WERE T 018 (F)
CATERD (5t At excuse me, i
who, ;& X : order, ¥ &: to make)
Translae: 6 U Eafuszan
elruots 1 (B L you 2 e
thing, 7 5 10 do)
Wieitiiee (#9727 Greeee, ff ¢
to.g0, 4%+ this year, T: summer)

e conditional form %> &~ 119.

o
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( Lesson 57: Koto and mono)

In this lesson we will learn to distinguish between = & and %0, two
different Japanese concepts which are both translated as “thing.” We
will study as well some very useful expressions where these two words
take part as a grammatical element.

zrand b0

Before we start, let’s make the differences between = & and & 2 very clear. Although

both words are translated as “thing,” their usage is very clearly distinguished.

(which you will sometimes find written in kanji: %) designates a non-physical

“thing,” something that i intangible such s thoughts, concepts, o words,fo instance,

.xukzzc
erTehLnzeak

WA AT T would like o tell you an important thing,

2 Utz A very sad thing happened.

= ¢ is also used in “noun + o constructions, which emphasize a noun and
markit more sirongly than usua.

ocm enkins

& Tlike you very much.

o K¥nz e £EnTCn L Forger abour university, come on

As for 49> (which can also be written in kanji: %), it designates a physical “thing:"

© %5125 5WE o T T AL Can you bring me that thing over there?

@ FB. YAGWE Rs 002 What kind of thing do you want to buy today?

Note: Don't mistake 3 (rangible thing) for % (person, member o), a word with humble.
nuances which is only used to refer to oneselfor somcone i the uchi circle:
@5t LT, H3 ks Wt Pleased to meet you. P (somebody called) Hoshino,
< ¢ as a nominalizer

In 140 we talked about “nominalizing” sentences: it is the process of transforming a

verb, an adjective, or a sentence into a noun phras

o that it works exactly like any

other noun. Well, then, in Japanese we have two nominalizers: 9 and = ¥ . Go back to
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the epigraph “Indefinite pronoun and nominalizer” in 1.40 (book 2) and review it to
obtain more specific information about the nominalizer . Note: Bear in mind noun
phrases (underlined in the examples) with @ and < ¥ are subordinate sentences and,
therefore, their subject will never be marked with the topic particle (£ ~you must
always use (1.7, book 2.
o i (notia) 24— &+ 52 212 Wtk > Tu s Everybody knows he skis.

Usage of the nominalizer 0: Nothing s placed after verb and i adjective. After -na
o inthe

adjective and noun, we place either % o T # 3 in the present tense, and

st tnse. L'sse  few examplesnow o refesh your memory:

emizizoukiisTs ke walching niovies very much.

@ B XL £ Dl Yoo T Lhnow very well that Mr, Satd was gay.
= ¢ i used just like 9, in the same place and has the same characteri

s of usage

verbs, adjectives and nouns, although there is one exception: after -na adjectives

and nouns in the present tense, we can only have & 3 , never 4.
@HEE 5 I T+ Watching movies is good for your mind.
BN AN THE T UL oo Tird T know very well Mr, Satd is gay.
Differences between the nominalizers o and = ¥

Even though, as we have seen in the previous sentences, ® and = ¢ are used very
" tence. H h di

ferences. In principle, we will use o when the noun phrase expresses something sub-
jective, something the speaker feels “close” 6, and = ¥ when taking about something
objective, or general, which docsn't imply any kind of emotion. Let's sce an example:
zelouELLTE R bk o ek o
With = ¥, pl of reading

books before going to bed is fun, Whercas, with 2, we add an emotional component,
indicating that the action s fun for us and it affcts us specialy
“There are some occasions when you can only use ither 2 or < &
Yousan ol e 0: Whe the ver i the main sentene i ither a vrb of percep-
tion — .5 (1o see), &2 % (to be able 1o see), W ¢ (@0 hear), W= 25 (10 able o hear),
8 ¢ 6 (10 e, et orone ofthe following verbs > (10 wai), 3 5 (1o help), R
45 (10 bother), w3 (10 stop doing, to cease) or . (10 stop).
Kotoand mono 31 2% /=121~




o oM. 2o KntEnot R i Atthat time, Isaw that person’s death.
o K¥0 i 11005 0% -T2 Wait unsil 1 inish my universty homework, OK?
CRDIULECLHAEDEOHT ¢ \ Please, stop picking on that boy.
Yousan only use % £: Whe the ver i the mainsetence itherindicates “verbal
‘communication” — ISY (to speak), bz (to command), s (1o report), % ¢ (to

ask), %+ 5 (10 promise),etc. or when the last verb justafer the nominalizer is <+
or # (to be). Take care not to mistake it with ® €+ (1.40, book 2).
SEnEN o r € R HER TS O Tell him oy son was sick

o4 3 69X s T ¥ Tt Running is the exercie ke most.

Expressions with = ¥

=2 and & are used in several constructions in the Japanese language. In them,
they lose their meaning as a tangible or intangible thing, and they strictly work as
‘grammatical components. First of all we will s some expressions with < ¥, of which
we already know one: the potential = ¥ 7T 3 & (1.32, book 2).
OHit 7 e N4 5 2 kTS 5 Lean drive motorcyces.

‘The first of the new expressions with = ¢ that we will study is ~ % = ¥ 44 5 , used
to indicate “I have the experience of having done x thing.” It is a frequently used
expression, 50 you should learn it well. Usage: Verbs and adjectives are always conju-
gated in the past. Nouns require 7 7.

~1:2 245 can be conjugated in the negative (~7: = ¥ 7%+, not have the expe-

ence of..), past (~ 1 ¥ 4 - 1=, had the experience of..), and past negative (~
¥ 445 1 1, did't have the experience of..).
@itz % b B a1 K 20 He (has the experience o has limbed Mount Everes
@it 7 41 #6241 2 < & 208 Thave never been to the United States,

-'}?u'?»';fh“yél

@O ¥ /A E 1o 12 T ¥ A 12 His gags were never finny.
An expression that is very casy to mistake for ~ 7 = ¥ 44 5 is = ¥ 45 , which has

218 & 10 years ago, I (had the experience of) was a teacher.

the meaning of “now and then...” that is, it designates an action or state that seldom
happens. Usage: It i BTITS \ adjec-

tives, etc, preceding < ¥ are in the present infinitive. -na adjectives require % and

nouns require » or T 45
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" BiLH <2 v 8 5 Sometimes, my younger brother works (he usually doesn's).
@ 24 #1257 Bous T ¥ B Occasionally, watermelons are ridiculously expensive.

Attention: In negative form, i1, instead of #, is used with this expression: ~ = & 11 &

(Y5 PEITT | 4

Decisions
Let's study some more expressions with = : the next two we will now see are rela-
ted to taking decisions, but have very different nuances.
We first have = & 124 & which indicates “a dec

1 taken by oneselfor someone in
the uch circle.” Usage: This expression only comes afier verbs, conjugated in the pre-
sent infinitive or in the negative when the decision taken is negative.

o dki e
oRix 5 %02 LIz Uree ) 72 Irlooks ke he has decided not to speak with the teacher,

2 4z L2+ (I decide that) P'm going to learn Japanese.

@ R, KB~ ¢ 221z L2 s T have decided that next year Tl go to Osaka.

The second expression s = (= % 4 , which indicates “a decision which affects oneself

e uchi circle, but which has been cone orsomething exter-
sl s fen s for demands o commands Usag: Thesame s = <13

O T KM e M F 5 2 ri ko T 0 Imust (Pve been told to) study English.

o U0 1 Wil epary vt e
eli¥evnacriny £ Apparenth . ity
@ K. W fi ¢ 2 2120 2 Ure It has been decided that nest year Tl go o Osaka.

“The last sentence in each section is very clear: with = (< & it is obvious that the
decision to go to Osaka is taken by the speaker himself, whereas with = x4 % 5 the
speaker implies that the decision to go to Osaka has been made by someone else, they
are telling him to do it (maybe someone from the company he works for).

Expressions with ¢ o

After see 2 ¥ (more of
levels of Japanese), it s now time to study a few expressions with & .

Atan clementary level, you don’t usually study any of the various expressions using
o, but we will study two very frequent ones in colloguial language, which you will
come across very often in movies and comic books.
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The first 4 9 we will see is used to give the implication of an excuse when answering
a question with why? The effect is almost the same as that of an answer introduced by

“The thing i...” or “Because...’

in oolloquul Japanese. Usage: ¢ is always placed at the end of a sentence. Verbs and

the infinitive, while -na adjectives and nouns need 7:. Th

tion 4,2 & is very common. Note: & can be contracted into ¢ 4.

o S oo, £ TR LG b0 Tt go now. The thing is I'm very busy.

@ I 737 CH b A s just that §don't want to go o kindergarten!

025 LTRAEOD? Why don't you eat it | 725, #4A 12 b A Because it's bad.
The scond expresion i 07, which we willver ofen s s £ or even

thn
indicates a (very strong) refusal to do something. Note: although this expression ends
with a #, it is not pronounced as a question. Usage: Verbs and - adjectives go in the
infiniive.-na adjectives and nouns need s and 5 3, respectively.

. mne« sy BOTF 1 There'sno way I'm going out wth that man!
¥z 10 o7 H €149 6.0 I'm not paying you a million yen (not on your ie).

@ At IR 7 €6 A 21T ot going ona tip with you (under mo circumstances)!

Emetsc kTt

DAt i) 2T

wiAmETErnas
He somet

Bfaee kloerest

ES nwv-m 0
o i g ot
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D)

( i2Hf Manga-examples
(0

Let’s go on now 1o illustrate with a few panels, as usual, what we have
seen in the theory pages. The subject we are dealing with s the usage of
¢ and : both when they are used original meaning of
“thing,” and when they are part of set Aid g

a) Mono: tangible thing / excuse

Ryankis %> < a8 LEOEOLEED ~TLx?
the fact s I 7o you por thing (ool imate) s
The fact is I'm yours (your thing)...am 1 not?

‘We start with a very peculiar example that will be great in order to see two very diffe-
rent usages of the word & 0. Lookat the 4 % £ 04,22/ £.01* part: we have underlined
and numbered both ¢ so that you can see them more clearly.

The first 0 (3 in kanji)
something palpable, physical 5 1
yours): motice how the girl speaks about herself as if she were an object. Here, he does

word designating our concept of “thing” but it refers to

&0, then, means I'm a thing of yours (I'm

5o because she s speaking in terms of her “physical body.”
‘We have just seen the second &  in the previous page: it is always placed at the end of

a sentence and it in

tes a sort of excuse or the intention of drawing attention. Th
expression is almost always used by children and women, although now young men are
also using it more and more. Very often, we will see 4 toether with the emphatic
072 we studied in 1.40: 072 & 0 (like in the example). The & can be contracted into
A
sentence. 72T is an expression that could be translated as “the fact is

4. Likewise, this expression often comes with 7 > < at the beginning of the
Note: The last < L 1 s a shortened and colloquial version of © L x 3 / 725 3, the tag
meaning “am I not?,” “isn’t it etc., which we studied in .43,
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b) The emphatic usage of koto

y TS
Kazukiz %% 0 41280 2 L% L T55T
Mommy top I or (thing) love do says
lommy says she loves me.

FracE

Man:

=3

o that great?

"

‘This time we will study a special usage of = ¥, which

o0

means “intangible thing.” The construction “noun +

92 %" we find in this panel , and which we studied

in the first page of the theory section, is mainly used with personal pronou
3 g, it just underlines the personal
pronoun, so that it s stronger than on its own, %, or . In the example, %= ¥ (£)
%L T3 (she loves me), could perfectly well be 1 £ % L < 1+ 3, but the first sentence
has a stronger meaning.

Note: - T is the contraction of ¥ (19 (says that, .4t),and % ) of 2 #112 (that, ToP, 153).

(D, E0 = ¢ (you), etc. It has no specific m

© Koto: intangible thing / nominalizer

T e
Mariko: #h>72 XLV, REANRPELLSLCE (B

ng say (cond),
Talking about changes, the only thing that has changed is that
Shun has become a university student.

‘This panel offers us two very dif-
ferent = v : the first one, in 714>

22, indicates an “intangible

thing” like a lhollght, a concept,

words, etc. 14, literally

means thing ot s changed ~

notice how what has changed s not “something” physical but abstract: that’s why we
instead of 4 1. The second =  is a nominalizer: it transforms the previous

clause into a noun phrase that works as a noun. In this case, the gils sentence, which
is cut, would finish with T+ (K% %1% %2x(c), the fact of becoming a
university suden).

Note: Look at the (1 2 £, which is the idiomatic usage #5 of the conditional ~ (£ that
we studied i

6. In the example, 1. 7 (¢ is used to introduce an explanatory sentence.
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d) To have the experience of...

ST
Abeno: » Lt A% BN LRSS
Have you ever hurt anybody?

@

In the next three examples, we will sightly change sub-
jects, and we will go on to comment on some gram-
matical expressions that use < ¥. Remember that
sometimes, ke in this panel, =

s written in kanji: ¥
‘The first one, as you can see in this manga-example, is
¥ ## 4, which has the meaning of “having the

ience of having done something.” We must bear
in mind that this expression is only used with relative-
Iy uncommon actions (things we don't do cvery day):

for example, we can't say 4% & L 7: < ¥ #4 5 [ have
the experience of having breathed. The 5 3 in ~1: = ¥ 4 5 can be conjugated: in this

example we find it in the interrogative -masu form.

©) To decide something by oneself

Ishibashic #0143 < £1SUAATE ARREE
reconcile with (decide) be that man cr
Tve decided to make up.. with him (Professor Ozu).

“This is a good example of = ¥ (27 &, which means
“to decide that...” and is used when one makes a deci-
sion for oneself. In the example,it i the speaker him-
self who decides, on his own initiative, to make up
with Professor Ozu; in theory, no one is forcing him
to doit he is doing it because he wants to. Notice how.
the sentence is dislocated (the correct order would be
AR LN S LA TT): this s a typical
characteristic of the spoken language (1.53).

Note: Notice how the speaker says 13 . The correct reading of these characters
kA The p 7 1, belongs
well-known kanji £ (he). This kind ofstrategy is used sometimes in written Japanese to

indicate to the reader that the speaker says i but he is really referring to /i % &
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f) An outsider makes a decision

Hanako: % = 0 AL RM 52 20 L
I'his person co marry it has been decided)
'm going to marry this m:

Here we have = ¥ (% %, which indi-
cates “it has been decided that..” (the
decision has been taken by someone

else). This implies that somebody (or
circumstances) determine something
that affects the speaker —very often in a
b e R uito It has been
decided that I wll write a report. This denotes the idea that we are not too happy about it,

.0 drazremosLr,
s somewhat special. Although it can be interpreted as The circumstarices have prompted the

negative way—, for instance, in the sentence £ L #

decision that we marry, the truth is that, sometimes (not often) = ¥ (2% 5 is used in a

“humble” way o refer to one's own decision, the importance of which one minimizes.

8 Categorical refusal

humph belly ve baby pow have woman (emph) cut (neg)

IR 7
Shigekatsu: 5.4 W< 416 6k % A bin s 7
Humph! T could never kill a woman with a baby in her belly.

We willfinish with a slightly complicated example:
the expression 49, as we studied in the theory
section, implies “categorical refusal to do some-
thing.” It can be contracted into & 4 7, and even
into a simple #, like in the example. Mistaking it
with the interrogative particle # (117 is very easy,
and there is no way to distinguish them, except by
deducing it from the context. Don't worry, this 71 0 b
with the meaning of categorical refusal of & " is not used t00 profusely.

& 65% (woman who has a baby in

Notes: Look at the relative clause (1.50) it
her belly / pregnant). %% is an achaic word that designates what we now call %% ¢ 4
or B A (baby). # 5 means, like 913, to cut, but the usage of the kanji # implies

cutting with a sword and, by extension, in the language of the ancient # , 10 kill.

128 %578 Lesson 57



(@) Tronsats “Wht sort of ting are you

thinking a\x\ul’” (what sort of: ¥ 4%,

to think: ¥z 2
Translate: “Put this thing on the wble, (2)
please.” (to put: & ¢, on: ¥, table: 7
7n)

What two “nominalizers” are there in

hp:m(sc’
Nominalize the clause 127 ¢ and re
place the G in: 0 ¢ 7. (i hc,
#:togo, 11, L 5: 10 command)

Trandlate: “I have never read (1 don't have

ﬁka:pcrwmx‘ ofexing lclulmsmﬂny.

(toread: - ek %)
‘Whatisthe diference between & # L4 11 ¢
arzeano ad Rbueko: o
st (e Mika, 8 sake, L o drink)

(@) Tronslte: “It was decided that 1 will

translate a novel.” (1%, to translte:

BT 5, novel: /i)
What is the difference betyween & 14
ehozrilr and RFuAeke:
Eruon

(®) Transtae: 200 7rk LAY

1 (35 7: handbag, i L 1:: to want).

What is the nuance of this % 4.7
Translate: “There’s no way I'm going to
drink sakel” (sake: , to drink: #:6; JUic
all options (4 altogether

Koto and mono 3 ¥ % / ~129.
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( Lesson 58: Grammar scramble )

We are now approaching the end of the book, therefore, we will make
use of this lesson to study a few grammatical constructions which we
have ended gathering together in this hodgepodge called “Lesson 58.”
We will be seeing the usages of 71, L, €71, = 5, 4 and 524,

The expression 21}

Let's sart then with 717, a word that means “only” and which is extremely simple to

use, We will give some examples that will be better than an explanatio
eWREI-s
eME K LR, 'K’lxt‘ﬁ(lﬂ We) EFrEREESS

(&) 2 L1 Yesterday I only drank cola

Regarding (the region of) Kansai, only Osaka could be called a “big city.”
[ ) & Say it only to me, please.

W38 LT 5 Every day, I study only in the library.

o, HikiT

Usage: 7211 s placed directly after verbs, - adjectives, and nouns, whereas with -na.

adjectives it needs 7. Note: Notice how

} is usually placed in the same position as

grammatical particles. While it

n precede & and 4 / #, it may also optionally replace

them, so that they disappear altogether. However, it may not replace other particles (1

0, ~, etc.), and they will remain in the sentence, preceding or following 72 (1
%4 711 isa special clause which means “as much as one can / as much as possible:”
CEY]

Let's now see the expresion X 711 T(1) ¢ . ¥ (&), which means something like

etazn §LC ¢ 72 % Speak in Japanese as much as possible.

“not only x, butalso v.” Usage: Just like 711

10 ¢ e He is ot only handsome, but alo inelligen.

LTI T ST SRy PIN
vt o create a web page that s ot only fun, but als usful,
SHLBYLLANEIORRTHEC, BXNTEAS
Noh (theatre)is not only an interesting performing art, but it is alo historical.
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The expression L 7

‘The second expression we will study, L #',also means “only” somehow, but with a

different nuance to that of 1. While 717 means “only” in a neutral way, L #" hasa
more “negative” nuance, closer to “nothing but.” Usage: 7" is used only after nouns.
The verb in the sentence must compulsorily be in the negative. Regarding particles,
L # completely replaces #* and &, and optionally i< and ~. Particles ., @, £, 5,
and £ remain in the sentence together with L 7

ezAnzruRE Lamnuue
@A W9~ 43 Loz Tatsuhiko only cats / cats nothing but ramen noodles.

5 I think the teacher alone knows this

REwsaT oo

@ WEUBE YA L Un bt ot Yesterday, I met nobody but Mr. Yoshida.
“The end-of the-sentence expression L 7% 4+ has to be mentioned apart a

meaning of “to have no choice but to.” Usage: It lways goesafer a verb inthe
@ <t h T3 Lo From now on, L have no choice but o study.
@ HUIIAT ¢ Lavteos 23 2 I think we have no dhoice but to g0 to Okayania.

The expression (71

The next item in our group is (£ # 1/, a multipurpose expression of which we will
study five usages. Although its basic meaning is “only,” just like 711 and L #, the
expression (£ # ) has a nuance of “only that (but I consider it is a lot / too much),” that
is, it contains a certain idea of “excess.”

®1n= first usage is smila 0 thatof 11 and L #: “only.” Usage: justlke 721

m:r—/mmumrnﬁ ively, I think
o 50 K1t XG0 &5 That woman does nothing but complain (and she’s annoying).

@ ST 08 LT s Lonly study in the library (and I study there a lor).
Notice how £/ replaces partiles (£,  and &. ~ and i< are optionally replace-
able, while the rest must go together with (2} in the sentence.
The second usage, X 14 #1) T (12) 4 ¢ ¥ (), is almost the same s X £:11 71t

¥ (4), which means “not only , but also ;" but it has the idea of “excess” of 11
@ it s Lt T ¢ S He s not only handsome, he is also intelligent.
0 n8, R KROCERENBUAYTREC, 27 AAET T
That rock band ot anly createsgood music it alko hasa great style
rammar scramble 1 K- 131




(3) When placing t£# 1 in the middle of a gerund ~T 1+ & (1.35), we obtain ~ T £
#1014+, which means “to do nothing but,” but with a negative nuance.
@205, Bt BOTER s L That time, my mother did nothing but cry.
@ RK < TUm Y TR 5 She does nothing but eat and she doesn’t work.
ohiFnra. HaTn s riicAns e

Mineko, if you do nothing but play (have fu), you wil fal your exars.

(@) The expression ~ =141

that is, (£ 1 after a verb conjugated in the past,

means “to have just finished doing something.”
%, W &R~ R L Lhave just finished eating lunch now.

@ HH N > 2L 8 Y 12 & The class has just finished.
EOSRLELERT [BOb, SodRunrEny TS

: Have you waited long? | B: No, I just arrived a moment ago.
(B And finally, (£ 4 after a counter (1.25) means “more or less” or “about,” quite

like €5 4/¢ 5 0 (1.40), but more formal.

@k & V0K ¢ 15 Give me about ten bananas, please.

S EE B it TOE g Lk Hemight have ten cars more or less.

The expression = %

We will now leave

ide the expressions meaning “only,” and go on to study ¥ = 5,
which, just like t£4:1,is a multipurpose expression.

.

(D) The basic meaning of the word & = 5 is “place,” “spot” (kanj
@2 OPiz kT4 LT This place s very cool, is’t t?

(@) But, grammatically, ¥ = # has many usages, like the meaning of “state” or “mo-
ment” it adopts when it modifies a verb, an adjective or a noun. Usage: ¥ = % goes
direetly after verbs and -f adjectives, whereas, with -1ia adjectives and nouns, it requires
% and ), respectively.

ePhTr7rriTunn, “hRobrochs o RN TR

eHRLNLZABHRLTLL-T, $HEThALIL
Please, excuse me for bothering you, when you are so busy (in such a busy statc).
‘You must now read through the following three expressions careflly, as each has a

very different meanis of the verb preceding ¥
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@ “Infinitive + ¥ = % 72 means “to be just about to do something.”
. tm € ¢t Pt about o start witing) write e
oM. BT (BoTMNTsE SRS

The other day, my wife st really angry and we were abou to divorce.

@ “The consiruction ~ 7115 ¥ = 5 7 means “to be in the process of doing something.”
o#%fcniuaz B8 I
o5 KERONY Ko n BB LTOBETBRE

Now I'm studying for the entrance examination for graduate school.

(®) The construction ~: ¥ = % 2 means “t0 have just finished doing something”

and its meaning is very similar to usage #4 of £
o S E® o r v 2512 T have just finished writing a lette.
@ 2 RUERS AL o RS AR L Lhavejusttold Hiromi
@ HE PVt 1ok 2 572 X The class has just finished.

upore s,

The expressions #» and 5717
Let's now sce a couple of expressions that are very useful and easy to remember,
although, for some reason, they are not usually studied in a basic course of Japanese.

Nevertheless, since they are very frequent as well as easy to use, we will see them here.

411 or #00T (T is optional), and it means “because

of” with negative nuances. Usage: # ¢ is placed directly after verbs and -i adjectives.

With -nia adjectives, it needs % and, with nouns, 0.
o Kiiow mk‘g} Ri1 £ Itis because of Taro that we lost the match.
Kk risrou D L Twas sl that my fiend e

o, pruEnunorenT, FAukRKET L0

Because I couldn't sleep much last night, today I can’t concentrate on my work.

Th you guessed, has pposi
ings 51 or 5767 T, “thanks t0.” We use it jus like .
@ K0 5007 €S <8 12 Thanks 0 Taro we won the match,
oEHsaBF e Te oo ramrT, SHEFR TR
Thanks to Ishihara teaching me math, 1 could graduate from senior high school.
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A couple of m,ummm
We will concl I ith juncti (even though

pletely dif ings), due to thei in form, are very easy to confuse.
m first expression, ¢ = 4, can be translated as “by the way” or “now then.” We
already studied it in 1.46, 50 we recommend that you review that lesson.
@25, Witk T By the way, hasw't Tetsubaru arrived?
“The second expression is ¥ = % #', and means quite the same as 1+ ¥ ¢ and its
“famity” (-49), that is, “but” “howeer,” “nevertheless” etc.
DX EUNIS s ST VRPN PY NN & [ PRIV T Py
Mom felt well in Tokyo. However, on going back to Onomich, she fell seriously il

HOBLAL K5
My catonly e o
LOBURER=ERITLC, MRS
My ot nt anly s i, il s st
[T Ty
My ot s hing bt oy et
SUBERSELnunn
N, we hve o choie b 0 ot i, dn't wet-
LOMERILN T KD

My catonly et .
MOBERERBUN YT, MERNE
Ny ot nt ol s i, s s,
LORURERATUR 10D

My ot does nhin bt .

£, Kritng Ty

Thivejus e eving

fomuap, sengis)ess
et bt v ey

e
o e .

& KiBriaTy
oot about o et ctng nov:
L RATOEEIHTT

v .

4 RinEzaTE
et el cuing v

e nnmnu«sumv X c.uw
¥ vy by
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C iB@f  Manga-examples )
AN

In the theory section we have seen a great number of new expressions,
some of them very casy to confuse with one another. So there is nothing,
better than analyzing a few manga-examples to get a clearer idea of some.
of these constructions.

a) Tokoro: however / place

Juntichis ¥ 2 5 €245 10 %0 MARKIEDS 0K T ...
however there from 10 k. approx. separate place pp be house pp TOP
‘However, in this house situated about 1okm from there...

From the frst manga-example we can get quite a lot
of information, even though you can't tell at frst
glance. ‘The most obvious point to highlight is, of

course, & 2 1 sentence connector we have just
studied in the previous page, and which has the mean-

ing of “however,” that is, it indicates an adversative

el with e prvios steneor e
Sometinges oo, st s coneled s K
formis 7, the werd meaning “pace” o “sot
whose symonym s 4. I fack 7 and A% can e

used equally in any sentence without any change in
nuance — notice how 7 and the second kani in 3 are the same, and they are only
pronounced in a different way because of the i and ¥4 4 readings (1.3).

Finally, it is worth while mentioning that the 12 ¥ in the example means cxactly the
“about”

sameas €5/ < 50 (1.40) and L2411 (usage #s), that is; “more or |
this excerpt could also be 110 4@ ¢ 54 or 110 #0171 (more or less 10 km.). Bear
in mind that 2 ¥ is perceived as more formal than ¢, 1+ but less s than (£ 41

Note: The translation of the sentence in the panel we have offered has been made so.

that it sounds “natural” o a certain point. Perhaps a more literal translation, more in
keeping with what it really says, will help you understand the meaning better. Here you
are: However, in this house that is in a place about 10k apart from there.
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b) Tokoro as “state”

snLie s sunih KT~ TEE L
5 5

We continue analyzing the
usages of ¥ = : n this case
we have an instance of

the usage

of £25 as a verb, adjec

c, or noun modifier, with the meaning of “state” or “moment.” In the case of it i &
Lt
Lo (unusual, strange). A more literal translation of the sentence in the example would

57 L0 L2584, the expression ¥ < % s modifying the - adjective

b In the response of the locomotive there is nothing (no state / point) unusual.
Note: In colloquial registers, the word % (place) and the expression ¥ = 4 are usually

contracted into ¥ =, so that this sentence would become M1 # 0% 1 £ L+ X 211 %,

©) About to

Naoya: 03 (CRADER €942 8L 2 Aror |
dangerously others pop romance Do intrusion o (about to) bel
Thave been about to intrude in someone else’s love life!

Here we have yet another usage of © = 5. Be careful with
this one, because it s the easiest to confuse, since, depend.

ing on the conjugation of the verb preceding ¥ = , the
meaning of the sentence changes.

In the example we have 5+ 7 5 ¥ < 725 - The verb
+ 5 isin the infinitive, which indicates tis usage #4 (“to be
ER
means [ was about to intrude. 1 we had found 2 + % L T s
525 72 1, thati, with the verb in the gerund, the sen

about to do something”). Thus, ¥+ 75

tence would have acquired the meaning of I was in the

process of intruding (usage #3). Last of all, if we had found 2/
%7 L7 ¥ 2512 2, then, its meaning would have been I had just intruded (usage #5).
Not
ing” the reading of some kanji. Here, % A (another person) is read 1 (person, A).

Aswe saw in example ¢) in .57, sometimes, the author takes the license of
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d) To have no choice but...

otar st recie (othing ) g

Shin’ichi: v—,uulm RTebs Lanonnr
nl.Llellh-venoahalc:bn g0 and have a doctor see me.

After all these expressions of ¥ = 5, we
willgo on to s a different one:this time
welllook at L # (“nothing but"). In this
panel we have an example of one of the
variations of L#: the end-of-the-sen-

tence expression L #1711, As we saw in e
pag “to have no choice but" and

its usage merely consists of| placing i at thecnd of a sentence; sraple and effective
Notes: - £ 1 is the colloquial version of 11 1, an adverb without direct translation

and with the nuance of “I knew it,” “just as I thought,” although it has very
usages and its meaning changes depending on the context.
Take the opportunity as well to review the usage of the expression ~T 59 (“to

receive a favor,” 1..45, book 2).

©) A very emphasized “only”

Man: Fizu sl ¥ 3 i CEAD LAES ToBG
10 ron only mouniain walk g0 sue ol orlysoy
Tve told my ki

The expresions 717 and L have the meaing of
ind despite both having slightly different nuance

and usage, they can be used together 1o give a much
stronger dea o the negative concept of “only.” like here:
WP AT CERG UAE TG T have told her

othing but that 1 was going mountain-vwalking, The word
order s always 711 L #, and ot the other way around,
and the verb must b inthe negtive. The sentence could
be expressed neutrally (with 7217 only) — i # 3
¥ E T8 T have only told her that T was going

mountain-walking~. or with a negative nuance (with
Ut only) —i % 3141 € £ Lo T Tve told
her nothing but that I was going mountain-walking.
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) The usage of bakari

Rena: 75T, 17 uoms«m £27 %o TUNESTS
the thing is woun suf) ror iy
Thehiog byous s mnhmg but say that Mr. Oda is adorable.

Wew
of meanings depending on the context, as you have

nowlook at (£ 1), an expression with lots

seen in the theory section. In this particular pancl

we have an instance of usage #1, very similar usage

to those of 72

i
13
»
)
g
<
H

and L (meaning “only”), but
with a slight nuance of “excess.” W % 4.0 < & 2

STUAUE S has the meaning of You do

othing but say that Mr. Oda is adorable (and you say it a lt).

Notes: In the colloquial regiser, 71 is usually pronounced (£ # 1, and there are

some who even use £ L or £ 5 7 L. Take the opportunity to review, in 157, the
(s 40 ¥) and £ T (“the thing i),

expressions “noun + =

) Thanks to...

B30T EBRERCRELT CRESIITE
country all por robots (plural) sp I 10 vote do (favor) thanks be
‘This is thanks to all the robots in the country voting for m

Here we have an example of the expres-
sion ##1f (“thanks t0"). The 7 L <
Cornnure part is then, Thanks to
them voting for me. The opposite is 11,
which has the negative meaning of
“because of” and lays blame on someone

or something. If we change the sentence
alitle into #% L€ ¢ 14 .72, this acquires the negative nuance of Because o them

» and easy to use.
Notes: We add ~ % (be careful, here it is read 7, and not % 3 as usual) after
W
(throughout the country), & % (throughou the house), =% % (all year through), + %
(all winter), etc. The suffix ~3¢ indicates plural after some nouns; % Vit (the

rabots), %8 (you,in the plural), % % ¥ (the students), %148 (Miho and company),etc.

some words indicating time or place to give them the meaning of “throughot
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(@) Whst r he s cxpresions wih e
idea of “only’t What aretheir diferences
in nuance and how do we se themn?

Translate:

Tonly read novels.” (1 read
e, novel: i) Give two versions, one
with 71 and one with L #.

@ Translate: w; km& sunpTIREC
BE e s (51, % woman, 3 3 1
that one likes, # : money)

Transhate: ¥ ¢ A7 = L& 0Tl

ung ez, (LF: Yamamoto, 7 -4 &
5 to play videogames)

Translate: “I have just turned the Tv
off” (to turn off: # 7, Tv: 7 L ¥) Give
the two possible versions

Translate: < k@O BB LY

YhTa? (Rd: movie, — & !hc
most, # ¢ L 5 v interesting, fun)

Translate: “Now, I'm just about to
watch a movie.” (nows %, movie: 5,
10 see, to watch: £ 5)

Transform sentence #7 so that it means

QEJ

®

@

(O]

“Now, I have just seen a movie" m

EJ

“Now, I'm watching a movie.”

Translate: “Because my motorcycle broke

®

down, Tcouldn’t go.” (motoreycle: <4 7,
to break down: #4410 go: {1 ¢ )

Translate:
kt&“*i 22 (s city / town, &: cat,
K Kz 10 be well)

!

Grammar scramble 1+ (15 % 41139

m

$9S1249X:




( Lesson 59: Dialects and pmve@

The idea that Japanese is a uniform language and the same all over the
country is wrong: there are hundreds of dialects, among which the Kansai
dialect stands out the most. In this lesson we will see the characteristics
of the best known dialects, as well as some proverbs.

Kansai ben
The region of 1 —with the official name of i — is, together with the region of

3] (87, W3, 3, £7..), on of thedriving forces behind the Japanese economy

and society. The most important

dialect called 15 4 (

+ dialect) s spoken all over the region,
among cities. We will study some of k% in this lesson.
@i £ m 9 [ 125125°T 4% n Are you making a profit? | Well, more or less.

Most Japanese think that this is the “basic” sentence used in il 3 to greet people,

together with its respective answer (X ¥ = city of merchants). The truth is that it is not

used atall nowadays, but you can use it when joking or impersonating.

o KiKuts hrnabt
RHur CHronnzn)

Spid Idon't understand the Osaka dialect vry well!

ood

hank you e noncie, pan

—

o ingolar vceisrs B 1)

anthehped WhasiYou drs graacs et

In the Osaka dialect we have intonation
changes in sentences, some special vocabulary
(take alook at the table on the left) and gram.-
matical changes, like those specified on the

table on the next page. Have fun studying

some of them and surprise your friends!
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“The usage of  instead of the verb 72 and the conjugation in the negative in ~~ 4 oF

~ ~uw, is dialect
Besides, they use different end-of-the-sentence particles,like < instead of £ or 2 and
a4 instead of 7 ..+ has to be mentioned separatly since i standard Japanese tis
isalso used by

endofhesenencepaticl i anly sed by wamen, whereas in 1 # it

men with a simil x. P B
s 7 at the end of a sentence, with many different nuances, from invitation to surprisc.

Wewillnowseea -
ot oot ot stndard epans.You il i he sl t he e
of the book together with the answers to theexercises of this 1.59.

ORZA, Kb RN B 1 Koji couldn't come?

s r S0 F TR p o 15 o Yes (o), the thingis he ad  job in Nanbi...

city /town of % 412 | % #, ity / town of #10. (Both in XFi.)

Note:  +
KB v 1%, £ TS b 247 Whatapity! Well, shall we buy some beer?
@b h. bk L BB A No, ol I can'tdrink alcohol!

QALY GATORAT, oo p s | Really? Why is that? How strange!
€ 3-5TRAT. 250D 20 P fine with cola, The fact i if's delcious!
@ LB LI 5 b Wel then! Come o, I buying

@B 1A S, T 0T Thanks alot! How much will that be?

pryrrn [ttoirsrr DS

. L gt Onla

s hocrE © RAuShObAL | Shelbenuifl Gea).

wrasnuee O weusoooe | Shobbmuit i)
pexcy e

sruiuss
sm- HLuSAE AT
SREMoTRERAL A SHEWS)TBPATT _ Youcan'tusethis

Dialects and proverbs %3 ¥ #t ~ 141~




Other dialects and languages
Although the & is the most famous dialect in Japan, the truth is there are many
more. Let's se a few characteristicsof the best known oes.
We il e this sntence 1. gide o move amon the
kB H., WA i T o s 2 He goes into town every day to do the wash.
, we will say that ples and i give here arc very ge-

neral. There are many sub-dialects and variations within the regions themselves.
O from thenortof nd o
(vithoutincuding th lateo). The mst importan ities are ., ¥, A and 5.

Features: The St is the most different dialect from standard Japanese. It is
characterized by the voicing of  and k, which become d and g, msptc\‘lvdy, and by #

. Like ~and iz (1.38)
% is used. The end-of-th particle ~ is used with a ge o that of £ .

(@) % #: The area of Aichi s right in the middle of Japan and covers the whole
region around the great industrialcity of % % .. Features: Usage of # & instead of 1+ &
(ahis s characterisic wich we ind i all diaects  the west offapan, rom bR o

A All “ai” “ac” and “ei” sounds are pronounced “ya:” % (1o return) = 5.

Usage of 14 » at the nd ofthe sntence
T LIRS+ I SETPPPN

@R #: The land ot ofthe main
‘The best known cities in Kyasha are 1§, %4, % % # and i ¥. Feature

jsage of #5
% instead of t+ 3. Usage of % instead of the topic particle (2, and of L  instead of 7:
(t0 be). Usage of the desinence ~ % £ 3 instead of the gerund ~ T .

B WK 2 a0

@ W o WA The specaliss can' sgree on whether what is spoken i the
islands of Okinawa, to the south, e’ dialect.

s mensooree (hello) | mata yasi (goodbye) | nifee deebiru (thank you).
. have their own language.

Some expres

() 74 #i: The ancient settlers of Japan, the

Mowadae, these: ar vy fev Al ot and ot of hes v ol

| goodbye) |

expressi

e
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Proverbs

guage, in Jap: ¥h¥,orin

th

Kanji, ) that orally
immemorial. Many of them come from Ancient China or from the Buddhist scriptures.

time

In this page you have a small list with the ten sayings that, in our opinion, are most
often used. The truth is that, nowadays, very few people use proverbs, but if they do,

there is a high pr y that y them in . As you can see, we
offer alteral translation and a more natural translation of each one of them. An exam-
ple of usage:

RN A BRI 2 ) T 1. Apparently, your daughter wantstobe  doctor too...

03 k. HEADFEATIIE AR That's right. “Like mother, like daughter.”

On the other hand, there are types of sayings that always consist of four characters
(hence their name: @18, words formed with four characters), the majority of which

were borrowed from China many centuries ago. Some have a literal meaning, such as
WAk (cast-west-south-north = in all directions), but many are far from obvious. In
the table you have the ten most frequent 55 #§8. An example of usage:

@GS AU L b o T L Mr, Usui says that he doesn't like chocolate!

o, FAEE R L0 Well, “so many men, so many minds.”

[Fekenine. o i
pportamy ekl [WREE e e
e il s boms (Gl Onedooonecuns
oy ey [BUNE Wi o
S L Iy "'"*::1;;':;.":.:,“,*
o e i =
L e ey T chane 5 et ©
R e e o

o,
(o sMuRels oo et [ KM NS e o

Dialects and proverbs % £ ~143-
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XL\ BLoER

Cultural note: The language of the samurai

Al languages in the world evolve and, of course, £ %48 is not an exception: in fact, the
Japanese language has evolved at a frenzied pace, proof of which lies in literature. The
language has changed so much since the 3 period (794-1192), when the 0 5 4% and
%99+ syllabaries were invented, that there are many (and thick) 318 % ancient
language dictionaries.

“There are several curious things about ancient Japanese: for example, there were two
Kana which are not used nowadays: & (hiragana) | 5 (katakana), romanized wi, but

pronounced *; and 4 (hiragana) | = (katakana), romanized we, but pronounced “e.”

Other changes are that i was read “wa” (hence the present pronunciation of the topic

particle ), 0 was read *

. and & was not only used as direct object particl, but also
in words such as & rc (%,
man).

“The type of archaic Japanese you
will mostly come across, espe-
cially when reading books /
= 4 or watching movies / v
series set in the &7 period
(1603-1867), will be the dialect
used by the ®, usually called
it Although the dialect of the
ancient &+ is not radically
different from  present-day

Japanese, you will find some aspects that will surprise or perplex you, such as:
 Usage of first person pronouns (1) such as %, % or #

o Usage of the verbs 7 and, especialy, T % 3 instead of T

ofixes ~ i and ~ i (Ex: @11 Lord Tokugawa).
o Today's negative ~ 5+ was ~ s (Ex: 1% s not fo,g0 = 11 ). Today's negative
e form ~ 1 {1 used to lnk sentences was ~F (Ex: 114 0C = f179), e

An example: 412 2 60 ¢ =X 5 Lam afellow of stealth (I'm a 2.4).

Finally, some numbers were also written in a different way, like, for instance, to name
the most relatively common, # (1), & (2). % (3) i (s) #_ (10). And they are still
sometimes used... Take a look at the 10,000 yen note: it says 7 7!

 Extensive usage of the honorific
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D)

(@@ Manga-examples
\C

We hope this curious lesson has helped you better understand the diversity
of Japanese dialects and break the image you might have had of a
“homogenous language.” It is important to understand this, that way you
can form a broader idea of what this language constitutes.

a) The Kansai dialect

Sakie: ¢ — ?ﬂ"hiaf—\\mtéi’\,{.tl HoftOPREBAD
(excl.) now from swear snack do £t swear lose weight be
Grrel From now on, no more snack! I'll positively lose weight!
Jieo: HTMEALEED?
why Kansai dialect become
Wiy are you spesiing 6 Kansat dialectt

We start with an example of someone
talking in a dialect of Kansai: the Osaka
dialect (AFi #), to be precise. Take a
look at the typical constructons of this
dialct:the negative ~~ 4 (# 2~4 =
L%, the emphatic partice , or the
o instead of 7, vt7.5 s a typleal

IR N (1.53). This sentence, “translated” into
standard Japanese, would be 75 45 £ MK L& 0 4o PR TOEAL |
The "k # s usually used to characterize merchants, yakuza, and comedians. Why

these characters? First of all, Osaka has been known for ages as a city of merchants,

where earning money always comes first (hence the grecting 71 - # 2 studied in
the first page of the theory section). Besides, the arca of < < i, so the cliché goes,
swarming with yakuza and other organized criminals Last o all Osaka s the capital of
{4, a kind of comedy performance very popular in Japan. All these clichés are
exploited in novels, comic books, movies, and v seris. Thercfore, curiously enough,
you must master some of X to enjoy 100 % of all this!
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b) Doing business in Kansai ben

BIK BIA SATHEALROALEBINAD L
10 no Shiba pp Top as that expensive thing need there s 5p!
No way! No! In Shiba we don’t need anything as expensive as that!

z
H

Another panel with an instance of Osaka dialect. Whereas in exam-
ple a) the cliché of the comical aspect of this dialect was exploited,

in this example it is the “commerci

1" or even “criminal” aspect
which we can sce. The man who s talking is the president of Shiba,
a company with murky business with the local mafia. As you can
see, the clichés of XFi # (business, mafia, and comedy) are truly
exploited. However,if you go to Kansai you will realize people talk
in B# # and, obviously, they are not all necessarily comedians,
yakuza or merchants.
In thi
Japanese), the negative in ~~ & (1 2~ 4 i the equivalent to % .,

sentence you can see the word 7 4 (% in standard

the negative of # 3 ), and the emphatic particle 4, which is used
without distinction by men and women in Kansai.

©) The dialect of Kyoto

now I s like (nom) Top Shima only there is this too truth be
low I like nobody but Mr. Shima. This is also true.

We have said in the theory section that

[ A FENHE o RILLANTLEINL che Ky T

within a dialect there can be many varia-
tions and, therefore, it is difficult to
define a “dilectal standard.” For exam-
ple,within & # we have K #, which
we have studicd quite in depth, 745 .
7, ctc. All these 15 # sub-dialectsare very simila, but they also haye differences,
quite marked sometimes. This example shows us a woman speaking in 48 4. As you
can see, she uses the negative in ~~ 4, a feature you find all over Kansai, although in

Kyoto ~ 0 A is sometimes used. Notice, t00, the ¥, the equivalent to the verb 1.

Generally, % # is perceived as soft and melodic. The most typical phrase in this sub-
dialect is 0T 0T (welcome).
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d) Does the Hokkaidé dialect exist?

Kimie: [ 5 0402 52 #RLONR )
“Shin (noun suf.) pop.egg sp want Er..."
T want a child by Shin...”

Ifin the Tohoku region they speak a dialect so different from
the standard language that the Japanese themselves have
trouble understanding it, you will probably wonder what is
spoken further north, on the island of 38t Th
special cases the region was practically ignored until the
beginning of the 1% era (1868-1912), when the repopulation
of the island started. Most settlers came from the M % area

(Tokyo and and, so, the language spo
in Hokkaido nowadays is very similar to standard Japanese. However, over the years,
influences of the % # have permeated into % .8 #, like the usage of the emphatic
particle ~, or some words like = - = (egg /child) or 1 4, =  (handsome / beautiful)

©) A proverb

T )
Shuns s FEALBO S PAERTH DL EbL LT 2
besides zhvldmy[nth:rm!mnor kgmwup inewosrir
Besides, they say “children grow up seeing their parents’ crot

Their parents’ back!

It is very casy to get mixed up with proverbs, as we can
seein this funny example, where only one of the words
the proverb is changed. The saying goes ¥ 4 21
6 € 8T, literally Children grow up secing their
parents back. 1t means that children are influenced by
whatever their parents do or say and, even without being taugh, they learn and copy
The saying has negative nuances and is used to warn parents that

their acts and words
what they are doing can be copied by their children, with negative consequern
their education. Here, the kid (deliberately?) chanes the word % (back) for K(f

(erotch)... No comment
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) A yoji-jukugo proverb

:snt&—,wzn By tehnn BELETINS
10t 50 much be be becat
T no¢ what you would call a young woman, b a sy old fox.

Midori: # 7-

Here we have an example of the usage of @4, a kind of
compact proverb with four kanji giving it a very specific and
concentrated meaning.

In this manga-example we have ' F U, ¥, literally sea-thousand-
mountain-thousand. Apparently, this comes from a popular
Chinese saying that goes “a snake who lives a thousand years in
the sea and a thousand years in the mount

in ends up becoming

ased, then, to designate someone with a
ot of experience and wisdom, hardened in all aspects of

English we would say a “sly old dog” or a “sly old fox.”
Note: Notice the usage of “i2 ¥ + neg,” the negative compara-

tive we studied in .54 with the meaning of “not as... s.”

) The language of the samurai

Maruo: wa’u'&‘a’i‘e!hswr £31r
170p tow 100 before oo change be p
1 haven’t changed, P'm the same now as in the past.

We will conclude this lesson with an
example of the language of the
ancient samurai. Take a look at the
panl and you will see how the spea-
Ker uses the first person pronoun
1% and the verb = 5 (equiva-

T1), two very typical and d what was sup-
posed to b the warriors The other the ancient feudal sys-

tem of the “£ 8 . & (warriors-farmers-artisans-tradesmen, by order of importance) could
not speak with these typical specch patterns of the samurai class, nor could they carry
swords. We say that the usage of %4 and = 5 is “stereotyped” because there is a
tendency to characterize warriors with them in works of fiction. The samurai dialect was
actually much plex; but it is plified to
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# and in which region is it

used? What are the main sub-dialects in

What is the set answer to the greeting @
Wn 0 £ 07 What clichés are there
about Kt #7
Translate into standard Japanese and
into English: (4 ¥ 0¥ 2 5 e
% n. (B work, W: to dislike)
“Translte into standard Japanese and :"y‘.n.
FPRAN /}‘uvlu*ﬂ‘tw » iu«
T, Chspeople, % 12 many, % ¢ 1o walk)
Transform this sentence into K% #: £ A
SAFLECECOT o THENE L,
(67 Teruhiko, £ 721 still, 1 ¢ : 0 go)
“To what dialect does this sentence bclung’
WER s rleoTsbinna.
(1% 5: opening ceremony, 4 £ 5 to'
‘What does the following proverb mean?
W1 TR R
What is a B2 What does the (8)
expression — & = fy mean?
“Translatethis nto modern Japanese and En-
glxsh L EERIN
X3, (B:Oda, ¥ = 5 place, 11 ¢:10g0)
Does SE# # exist? If so, could you
‘name its main characteristics?
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( Lesson 60: The passive and causative forms)

Welcome to the last lesson in the book! We are going to end the course
taking a look at two of the most complicated constructions in Japanese:
the frequently used passive and causative sentences.

The passive

‘We imagine you already know what the passive is, but in order to refresh your memo-

1y, we will mention it is a conjugation used to form sentences from the point of view of

the recipient of the action. That i, the subject receives the action of the agent, taking

no part in performing the action at all. In the sentence Paul was fired by the president,

we are showing the action from the point of view of “Paul” (the subject), even though

he doesn’t take part directly in the “fring” process. The person performing the action
of “firing” is “the president” (the agent). In Japanese, we have an almost identical kind
of verbal conjugation: the form known as direct passive. The formation of passive sen-
tences in Japanese depends on a special verb conjugation (see table) and on some
changes in the grammatical particles.

Conjugations. Group 1: The last 5 is replaced by & 11 4. R 4 (to see) = 1L 5 014 (1o be
seen). Group 2: The last -u is replaced by -a, and we add 4.5 . # ¢ (10 emibrace) = 1
2% (10 be embraced). Group 3 Since they are irregular, you must learn them by heart

When wes P in English,

normal sentence into a passive one. Example: The woman scolded Meg = Meg was scolded

by the woman. We will do the same i Japanese so that you can understand how it works:
@5 0%HIE A 78 Ut £ That woman scolded Meg,
@4 7 b0 KHE b bt Meg was scolded by that woman.

As you can see, the process i similar to English, in the way that both place the reci-
pient of the action as the subject. Thus, Meg (the direct object marked with ¢ in the

I sentence), becomes the topic of the passive s is marked with 2. The

agent (performing the action) is almost always marked with the particle =
~150- 6018 Lesson 60



o HHIE A » w 143 The policeman was hit witha sic by the old
@56 0 iRk T %S 0TS Yoko is much loved by her boyfriend.
the sentence This buil built

fifty years ago) also exist in Japanese:

@ 20En s 0 Hizn it U This buiding was buie iy years ago.
2okl 5 0¥ K1t 8 S 012 The other day, that criminal was incarcerated.

Finall, the construction i< X - T is used instead of the particle £ in passive sentences
of a “historical” kind, sentences where the action of somebody important is described.
o (3 ok 8 R £ > T8 02012 “The Taleof e was written by Murasaki Shikib.
@7 AU NI Y 7RI T RIS RA: America was discovered by Columbus.

“Victim” pas
In P Z
an action that affects the subject and is performed by someone else. Almost always the

describe

effect s negative, that is why these kind of passive sentences are called “victim passive

sentences.” Take a look at the sentence in the following page.

Hibhd | RR3E5 | MAZHDRE
RohE | R¥€3 | Rsenes

#5hs | w¥¢s | Kesn
Arhs | #res | Areshd
Abhs | Mbes
#ohs | Moz | Whebhd
$rhs | Sres | Ereshs
arns | Ares | aresnd
Mens | BUEE | BUELRS
Kin: | Mies | KEenhd

bebhs

Ruhs | RE4E | REELND
sha 4 FLTYES
Abhs | R¥#5 | ASe5NE
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@ i1z 3= 9 £k 4 17 (Lit: Thad my cola drank by my elder brother).
My elder brother drank (my) cola (and I did't like that at al).

Here, drinks the cola (which is sup-

posedly mine, or at least I consider it mine) affects me in a negative way.
In Japanese, there is a strong tendency to profusely use these kind of sentences, o it
is essntial that youlean t0recognize and form then.

.wu)m AA rxa e{mm 2 The person next to me smoked (and I donr't ke i),

N
@5 S0 A 12 7 RS 1 The rival team won the league (and 1 don’ ke tha),

S RnhE D £ X Yuriko's dog is about to die.

Lastly, we'd like to point out that, in the case of the verbs in Group 1, the passive con-
jugation is identical to the potential (1.32) and to the conjugation in the formal lan-
guage sonkeigo (1.52). Most times, we can infer from the context what kind of sentence
it s but very sedom it will be difficult. Have a look:

@K1 EEMp 5 e This sentence can be potential (The president could close the

dow) ful . or victim
the window (and the president dids’t like that)).
The causative

The causative i a feature which has no equivalent in English, and is used to indicate
the action of “making” “letting” someone d h

Conjugations. Group 1: The last % is replaced by 3 # . £ 5 (10 see) = L3 # 5 (10
et/ make see). Group 2: The last -u is replaced by -a, and we add 4 5.4 ¢ (to embrace)
= d 4% (10 let / make embrace). Group 3 You must learn these verbs by heart.

When using the causative to indicate “permission,” the particle i< is usually used to
mark the one receiving permission.
onEx AR The mother let the boy go to the pool.
K Rt R e 2 Toru et his dog run a ot in the park

On the other hand, ifit s a sentence of “obligation,” the particle ¢ is usually used to
mark the person being forcd to prform the ation.

@ RE R €% w2 The teacher made the students run

' 4 1 My mother made me study.
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However, when the itive and

& we will use i for the person who s forced or allowed to do something: thus we
avoid having two & in the sentence. In these cases, sentences are ambiguous and their
meaning must be inferred from the contex.
RCEETH ’ﬁ?. & et 5t 12 Veronica let my brother eat the cake.

o BRE 0l 3 1 My mothr made me cean the b,
oo “C% i 4t 1 et/ made Mr. Mori lsten to the cp.
@ WK M K1z Medk 24 The president let / made his employees drink sake.

As you can realize, whether it i an obligation or a permission sentence i quite clear
i the first two sentences, whereas the two ltter are ambiguous, and their meanings
must be inferred from the context. Note: When an object or an inanimate being takes
partin the sentence, & must always be used.

o it 8 #id 2 < bt r- Tmade the car run up o Ehime /1 drove the car up o Ehirne.

@ 1t #5655 0% 4 £ He let (made) the drinks get cold / He chilled the drinks.
i W ining ths form

With ~T ¢ 23 s 0 ~Tus £ £ €, to form sentences such as “let me do x” and “you

let me do x,” especially common in formal contexts.

o 20w € R 4T Cr X Let me watch that movie please.

ookl ednrecon
Li

sroTs

Twant o be allowed to leave this company. | I want to leave this company.

The causative-passive
And now we'll see an even more complex form called the causative-passive, which is
“being forced ‘tlike).” That

i, the causative is combined with the victim passive.

s replaced

Conjugations. Using the causativ form of a verb of any group th ast &

by bts. B (1o embrace) = 4 5 (to let/ make embrace) = 55 (10 be
made to embrace). Take a look at these sentences:

@S EN KR 5 w6 r The students were forced to run by the teacher.

o R o € 55 e T fored o dean the bt by my mther

o it B4 €t 4 5 4172 1 was fored to leave the company (1 was fired).

@R 128 54 512 ) 72 He seems to feel forced to declare his love to her.
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Important: Notice how these causative-passive sentences only have the connotation
of “obligation,” never that of “permission” which they had in plain causative sentences.
Fortunately, these kind of sentences are not excessively frequent in everyday life,

although you may come across them every now and then, so you must watch out.

Other constructions

Wewill mak this lesson ve learned

in the book with three new expressions that haven’t appeared until now. They are 1< >
< foand 2
1251 : This expression is the Japanese version of our “about” or “concerning.” It
i extremely easy to use and, needless to say, very useful in any context or situation It
remembering.

WTH LT 728 s Talk about Japanese history, please

WTRA G 20 £4 12 Do you know anything about that man?

TR 2 e aRi 3 T Hove wriingabout Zen Buddhisn.

eiionTELY, z‘(Luvuk(fComzmmg)um.Hlmyhzr:avzrykmdpcrwn

++ This don is used to indi Ivay

in English, it would be similar to “each” or “x by ¥”). 4> can only go after counters

(1:25) and some adverbs. Take a ook at the examples and you will et a clearer dea

otLyve uif—)&\r < 25 s Eat two oranges each, please.

@58 ¥iz 5 35 1T S 2 b AL 02 P be nice ifthere was a computer i every house.
,n?eta,mf—:'{u 2 242 U I decided to memorize six kanji a day.

ety et iznoTan Liniety e e mprovedinthecompasion of e

= &: Thi in Japanese, and is used to
There in English, so take a look

emph

at the example sentences to understand how it works,
eRmFusanrn iy, STzesanns

Mariko isbeautful, 't het | No, Kinie s the one who s bl

© 5% 2 £ RN 5 2! This year indeed I'll enter the University of Tokyo!
@ HET €S A2y h LTO% 2 LI doswear next time, or sure, Pll go on a die!
X thUNEITXNELE N0, T5BTE

Thank you very much. | No, I'm the one (to thank you).
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( i2@fl Manga-examples )
AN

The passive, causative, and causative- passlve conjugations are very easy
to confuse due 1o the ari ou have probably realized. But
don't worry, with practice, you will gt used {0 them. Lets now see a few
examples (the last in the book!) to clarify ideas.

a) Victim passive

n TR T
Yama: 5 £ ) ¥ b A LT o £bBAOERAKDRTEy 7 LELEL
just toilet D go (cond.) I pop name sp sing surprise do &p

We start with an example of one of the so
called victim passive sentences, a very par-
ticular usage of the Japanese passive that you

will find quite often. The part we will take
into consideration is {149, & W bh 5
(my name is being sung). %45 is the

St CHC
CyerANSS

passive form of the verb &, fo sing.
Remember the rule for the conjugation of

FZRODT O
ATATR ot

verbs in group 2: The las
S -a, and we add 1 5. With verbs ending in

-uis replaced with

-, the conjugation
isnot a4, but B4
(10 buy) = T+ (1o be bought. The so called “vietim” passive is used to indicate an
action performed by someone clse which affects (negatively mostof the time, hence its
name “vietim") the subject in the sentence. 71 2 % 1 #¥t> 15 , then, would literally
we can't say the effect

omewhat special, because, for example, the passive form of # 3
. The same happens with other verbs ending in -u, like 1 3

mean my name is sung (and this affects me). In this specific cas
is a negative one, although the usage of & 7 1) 5 (1o be surprised) right after,
is name “being sung” has affected the speaker.

onal ~£: & in + 4 L x4 5 (when I went o

denotes that the fact of hearing
Note: Notice the usage of the condi
the toilet..). It i usage #5 on L.56: to learn or discover something as a result of a certain

action (“when,” “as a result of,” “after”).
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b) The passive

Yoshiko: 75 it < A WBERI ALY Luvh
T'rov ths kind of man sup kill o something do s

In this panel we have an instance of a “normal”

passive sentence, where a subject (77 %, I)
receives the action (#F, fo kill) from an agent
(= 4%, aman like this) without taking part

i
A
25
f
=L
7%

in it. The usage of grammatical particles is

interesting to see: the passive subject is marked
with the topic particle 11 or the subject particle

#, while the agent i followed by i<. The lteral

translation of this sentence would be I won’t be
Kkilled by a man like this, although we propose a more natural translation in Ex
man like him won't kill me.

Note: Notice the usage of ~ - 1, used to make non-exhaustiv lists of actions (1.46).

3t L literally means 1 won't be killed (or anything like that).

T
Sally: 1o L(BRERLS &
sice big explosion do £
Let’s blow it to smithereens!

Let's see an example of the causative (used
to give the idea of “making” or “letting” do
something). Here, the verb is %4, a
suru verb that means “to explode.” Since
rregular verb, we must learn the

conjugation by heart: The causative form of
raissus

345 (10 make explode), here conjugated in the -0 form (53
23, 134), which gives the idea of “lecs make it explode.” Although the sentence

doesn'tshow who or what is recciving the obligation, we will imagine itis a ¥ (1ank)

Thus, we have

that, being an inanimate object, must be marked with &, as we have seen in the theory
pages. Therefore, we would have .4 &

X423 Ler's make the tank explode.
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d) The caus:

Kishida: § 5 = h%k LRER L S w01
any more this more victim Top take out!
Twon't allow there to be any more victims!

While in the previous panel we saw the causative.
f “obligation” (the tank is made to explode), we
now have an

“permission.” The verb here is %+, a

verb (L.44) that means “to take out.”

causative formis, then, £ 3 4 5 (o et take out).
WAH & 7 has the meaning of “causing vic-

tims,” therefore WA & % # 7+ would lite-
Tally be, it 0 allow to cause vitims I this cae,there is o agent specificd but,if there
was one, it would be introduced with (<, because there can't be two % in the sentence.
An example: ¥ s > 1A & 5 4% (Not o allow John to cause victims).

€) Causative + morau

Kumasaka: % — 7144 0 f {8 71
© num. 1 sur pop Kumasaka Shunsuke be
T'm Shunsuke Kumasaka, rom the first section of surgery.
FH P RONBEE DL TEE)
youz upe lo receive be ded)
g l‘ i u.

We can find, especially in formal contexts, a com-
bination of the causative with the ~ TL £ £ ¢ or
~TH5 3 constructions (1.45). In this case, 5
T 459 comes from 3 (1o do), which is con-
jugated in the causative form (54 3 ), whic]

its turn is conjugated in the —te form (¥4 T) to
be allowed to link to ¢ 5 3. The literal transla-
tion of 54T 45 would be To receive the
favor of being allowed to do. This form, like in the
sentence BAFAETOLEILOOTT (I o

would like to be allowed to go to Nikka | I want o g0 to Nikko),is used to make sentences

of request or action that sound humble and indirect at the same time.
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) The causative-passive

oo T
Jack: P HPREE HLEEKREDHILLRELTEoTH
hey Ito-professor you ror hospital pop abandon be say te

Hi, Dr. Ito.

One of the most difficult forms to
conjugate without geting mixed up
is the causative-passive. In the
example we have % 5 nr,
which comes from the verb i 5 &

(10 leave a job). To obtain a causa-

\ in then i the passve
It sounds complex, but you'll understand better with an example: 3 % (o leave a job)
= s e (causative, 10 force to leave) = 81 X 45k 5 (causative-passive, o be
Jorce 10 eave). For lariy, noice thedifernce between the following senences: f 4 11
FW 86 2 2 Nobuo made let Chigusa drink sake | 5 %14 % 12 538 # & £ 1
Nobuo had s sake drank by Chigusa = Chisusa drank Nobuo'ssake (and Nobuo did's

like that) | f & (2 % .12 5. & i £ # 5, 1 2 Nobuo was forced by Chigusa to drink sake.

) The usage of koso

Emike: 52 2 51102 T3 AhoR RS
ttow yes you por radiocon sp activity do moment £
Nowis indeed the moment to get your models to perform.

And we finally arrive at the last cxample in the lesson and,
by extension, in the course. Here we sec an example of the
usage of = £, an adverb used to emphasize the word pre-
ceding . In this case, < & has the meaning of “now is
ndeed...” An example: Imagine you arc on a diet, and you

can't cat chocolate. You finally reach your ideal weight:
this s the moment tosay 5 = £ % 2 3 L — b AR50 5
21 Now, indeed, I can eat chocolate!

Notes: 71 is the contraction of 7 ¥4 3 » b 9~
thatis, “device controlled by radio,” although the word in

Japanese designates “radio-controlled toys.” 51 + s a difficult verb to translate: we

could say it indicates “to be active,” “to take active part in.
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Conjugate the verbs 35 (1o dance, . 2),
¢ (o invite), <3 (0 eat, . 1), and
35 (0 pay) i the passive form.
Translate into Japaneses “Ken was
praised by the teacher.” (Ken: i, to
praise: (1 5 (group ), teacher: %)
ranslate: iR fiedrnr, (B
R Rina, 8 < to ery) What is the
nuance of the passive conjugation here?)
Conjugate theverbs i # (o dance ., ()
H¢ (10 invite), &3 (10 car, . 1), and
% (10 pay) in the causative form.
(B) ranstte: e pubisher made h vrtr
50 10 a hot spring” (publisher: 8§ .
writer: ¥, o go: 1 ¢ hot spring: 5.8)
How can this sentence be transated: % &
wlticry peferert (EE: wacher,
= #1: comic book, f ( : to draw)
njugate the verbs 5 5 (o dance, g, 2),
¢ (toinvite) &< 5 (1 eat, 1), and 4>
(10 pay) i the causative-passive form.
Translate the following sentence: /f4
o T
she, s ing, 1 9 to buy)
Bheon ke “A ok
. (8% Japan, 1 : compo-
s one person, 10 write)
Teansate, Wi ns 2 2. zon @0)
S, (R reader, o 5 thereis / are,
ook 05 4110 b sbetodo)

Translate

wern
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In this first appendix you will find the answers to the exercises in each

of the 15 lessons that constitute this book, arranged according to lesson
and question number.

How to use this appendix

Atthe end of each lesson, small exercises have been provided with the aim of improv-
ing your overall comprehension of the subjects dealt within those lessons. The exerci-
ses also offer the tools you need to acquire practice in forming sentences in Japanese
and they stimulate you o study the grammar points covered in the lessons in greater
depth,

This book is designed for autodidactic study, which means you are meant to learn
‘without the help of a teacher (although it is always much better if you do have one, of
course). To make thins as casy as possible, we enclose this appendix with the answers

10 the exercises.

In this appendix you will find suggestions for possible answers to the exercises that
have been given, but we must mention that some exercises have more than one correct
answer. Whenever possible, we have tried to provide all possible variations, although

sometimes you might come upon with an option which is not listed in this appendix,

ourage you to use the suggested

though it may be perf

ty valid, Therefore, we
answers in this appendix as an approximate guide more than as a set of unbreakable
rules etched in stone.

It goes without saying that the idea is to first do the exercises (looking up the theo.

ry explanations whenever you need to) and then to check this section to see whether
your answers are right, or if, on the contrary, you have made some mistakes. Now.
remember to be fair 1o yourself by not checking this section before you have done the

exercises, for, as we all know, when ¢hea

ing, we only cheat ourselves

~162- WO Appendixt
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Lesson 46

Fhepchegeoann

kg haTn S RTAVONT > TF T S LV
Zo¥el xR THOTS

In the first one (b & # 5 % 53  3) the central action is dancing, that s, it
would b translated as Ler danee while we drink beer, whereas i the second one
(4 %5 & &8t 3) the central action is drinking, that s Le's drink beer
whilewe dance.

17he she fll asee,with th ai conditioning or.

.mlr:*mw. Boro, Waroleie

Spor

23T 8 Ttkh\ﬁ,%w?

'w=;~|xlm=’x:n~ FAEsTAS | Au=Es

F72 4298 RoTHBHBL 0B

Lemon 47 " .
=i dinner | Wovs hot | 92 5.1 to boil | o sweet | 1< 110 fry | B 2: to stir-

fry

Chocolate: # 7 L — b | water: | cabbage: #+ = | tomatos b 7 | prawn /

shrimp: 2 ¢ | omelette: £ 1

3% 2 soba noodles fried with a special sauce, vegetables and meat | 5 %

stffed rce balls (the stufing can be tna, salmon, unabosi, konbi.) | Wi

I battered vegetables and fish.

TR

o504, 00, A, Lorw, ks HoT, KT b o b3, You

will find thei descriptions on the sth page of .47.

FateAn, BOYEIRLARE—RCEIN

Any of the drinks specified in the sub table “Drinks” i page 25 plus ~ & #
R e ]

Itisthe way shop clerks greet customers when they come into the shop. It is used
in restaurants, shops, and al sort of businesses, The customer doesn’t need to
answer anything when theshop clerk greets him o her with (15 L ¢ £ 4.
W% 5 and & 3 4 5. They are called this way because,in the first kind, the fish
is pressed directly on a small rice base (1 5 means “to clasp”), and in the second
Kind, the fish i inthe center ofa roll of rice wrapped in nor seaweed (& ¢ means
“to oIl

Answers 1o the exercises 1% ~163—




10- The dish of Chinese origin called # ¥ — > (## in kanji), or “Three-v
fried rice” in English, costs 350 yen in the example.

5 (fiadotos)

2 otrrbeTosoT, Kekatt|orarbuTosns, Kekass
3+ Because I have falen in fove with Masao, (we two) lets split (up).

4 2 REMERA(), B LORNS LR R

5+ When I was hospitalized, I picked up the nurse(s) / hit on the nurse(s).

<hrai o
#% is used at the beginning of the sentence to show annoyance or

insistence on a certain subject.
10- 1t comes from the expression £ 1T 12 (now / well then). It is actually used with
the meaning of “see you lter” when saying goodbye.

Lesson 49

sHnreTwsnre, SEputes

BRITITRBINL, BErau 2k

CRapoTush, S EARIREL

2- A Y & is very formal. 11 ¥ and #* are quite formal, but less than 114 ¥ ¢.
lell)" 11 ¥ is the most informal version.

case, 11 ¥ is used to soften the sentence, to leave the rest of the request in

3 I
the air, thus allowing the interlocutor to realize what we eally want, without hav-
ing to tel him clearly.

4+ Although you like fish, why  how come you don' like sushiz

5= Although sheis an adul,she wears those kinds of cothes. The connotation is collo-
quialand disdainful, even pejorative.

6 BREfoTLRREE L

7o (nmBLTE, HLHBES

[E T TTARE PN

9+ Mr Yamamoro s n the procesof s ryin to writea theis

10- $BU T p BB ThL AT P
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Lesson 50

Both sentences are corect, because the * marking the subject o the rlative

clause can be repl ” way.
I he case of i receiving a bribe from the yakuza true?
T means S that (1 can) pass the exam.

BEIARERERS DT
BRALHATELIEHI A
Tiry o slecp § hours every day.
Japanese don't distinguish between restrictive and non-estrictive relative clau-
Ses. We must infer from the context what kind of sentence it is. For example, the
sentence AL — 2 #/0 K 1K 3 1 TF can mean, depending on the context,
The house which has a large garage is b (restrictive), and The house, which has a
large garage, i big (non-restrictive)

Lesson 51 T
#H  wallet | % k; accident | #: fever | W% or %/ : pharmacy / drugstore | L »
+7 s xcray | s heart | 3 pain

Doctor u I hospital: Pt | injury: 11 # | ambulance:” %88
cold:

satean, iKekcLac
AR T, WABo T, S AE R LA

1t might jus be the flu, but you need (to take) a blood test.

101-8010 Hitachi, Inc, 4-6 Kanda Suruga-cho, Chiyoda-ku, Tokyo-to. (Block 4, plot
6, city of Chiyoda district, Tokyo Metropolitan District)

Gur ‘6\' ”Gﬁv\zxw\w\q\u,;

Police: BHF | ¥ | M |5 | 630 34| 70 (4 |2y
1 don'tunderstand it yery wellso can you explain it to e, please!

B0 0T, B KA LT
# is more or less the equivalent to our suffi

cough: 3 |

-itis, that is, it indicates

inflammation.” I hi esson we have sen th folloeing words with ¥: 1%
(appendicitis) | ?57'4 } i (broncitis) | W (gastritis) | W (h!pnmu} A1

(pneumonia) | $3 % (inflammation of the ear) | &% (rhinitis) | and WM &
(tonsilis),

Answers o the exercises W% ~165-

A%



Lesson 52
1+ There are three basic kinds of honorifics:
a) Sonkeigo or “language of respect:” It
one else, raising his or her position to express respect. The subject is the other
person (someone superior to the speaker or a stranger).
b) Kenjogo or “language of modesty:” It is used when talking with someone else
who is cither superior or a stranger. The subject is always “I" or somcone in the
uchi circle. The position of the speaker is lowered in order to indirectly raise the

used when talking with or about some-

interlocutor's position.

* Polite way of tlking,

<) Teineigo or “polite spee
SBR[ B UL | 5173 it doesn'texist |

2 F3iboles|RoTug

Ceoa [ongirs WRTa: A5 Y Corms

4 Profesor Nomura s writing an artil.

5 Brns|kons [Byns|tons

6= Tkonow the contents of that book.

7- It not correct because the verb < §i(= % & belongs to the sonkeigo and is only
used when the subject of the sentence is someone towards whom the speaker

expressesrespect. The correct sentence would use the verb from kenjogo with the
meaning of “to see,” 11+ 3, so that the sentence would be 'f.(2 S & 1 4 L
24,0 Aok £ IR 0 L 27, which is even more formal.

- There is a shop with tasy fish thee.

- It would be corret if the teacher (%) was someone in the uchi circle of the

. %

speaker. For example, if the teacher was the speaker’s course tutor or something

similar. The translation of the sentence is: My teacher said he wants 10 ask you a

question. .

10~ Sit on that chair, please. Even though the construction “# + Root +¢ 72 ¥ 1" isa
formal construction, it doesn’t belong to any of the three kinds of formal lan-
guages, but to the everyday registe.

Lesson 53
1o ~553:~TL2) | ~T3: L85 | ~% 3 v: Depending on the context,

can be the cquivalent to the construction for “must” % 1} 1144 5 %1 or to the
negative conditional % 11112
2 RoTHG oL 3R
3 Buy mea car, come ont
Say something, cause this i boring.

STR|MATEES AL C 0D

+
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5

Itis used to express the gerund in an extremely vulgar and rough way. i & #8% L
a4 T (What the hel/ fuck are you studying?)

That house (over there) s very big. It is not grammatically correct, because the -
+ should become an adverb, replacing the last ~ <+ with ~  , that

adjecive +
i 5 0%, 42 ¢ T k. However, using 4 2 instead of the correct = ( is
very common in modern spoken Japanese, and, therefore, to a certain point, it
could be considered “correct” usage wise.

That gy makes me very angry, hegets card s riht amey..

Feficonnnr i desiTineeany

Maiko, you've lost weight, haven' you? or Maiko has lost weight, hasn'tshet

1 (€ &) Yes (it is not painful).

Lesson 54
itz is a more colloquial expression

is used in conversations or writings

between friends or acquaintances. X 3 & is more formal, itis used in writings and

terlocutor.

conversations that require a certain distance from the
‘The only difference in usage is that, with 3 (2, -na adjectives keep the %, and
that after nouns we must place 0, whereas with 5 7t
anything, . .
Example o ke a bird EEFSTY TN YN ¥

KaolzorukRearoeso

< we don't need to use

B AP N
CoRAEFLITo 3

SoRLREETUEEENKRIOAL
KaolzoxBEuER TR R 0

WA the worst | R¥r: the beginning | "R the best | M the lowest /
contemptible, pathetic | %  the biggest (most: &, big: %) | 1
(most: f, small: 1),

the smallest

Lesson 55

i 00 | 4 stamp | M uxllel K+ exhibition | 71 7~
card | el address | A8 art museum

Flash: 73 % = | gardens;, &omel
street: 8 o | traffic lights: 155

elephone

A | cell phone: %k |

irection:

Answers (0 the exercises W% ~167~
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Faress, EERONG HEF HeBaTorrnzeine

Followthis stree staight o ands thn, turn igh. It s nt 0 the police box:

570, 7fi2T, BLTIBHNGS 6% wA-TC RN

TAREAE BEEOFKEEoTLONTINT X1
KATRedeeders o

o send a letter to Spain you need a 1o-yen stamp.

The process to follow to pray at a 4 1: Purify yourself, washing mouth and
hands | 2: Sound a bell to et the gods know of your presence | 3 Throw a coin or
a bank note into the F5 # offertory box | 4 Bow twice | 5: Clap twice | 6: Bow
once | 7 Pray.

Ema (# 8): they are wooden votive tablets you can buy at Shinto shrines. They

have a decorative drawing on one side. On the other side you can write a wish,
and then you must hang the tablet with a string on a special place s0 that the wish
comes true.

Zen (W):itis a very widespread sect of Buddbism in Japan. | Kdan (4 %): a sort of
Zen riddle with an apparently cryptic meaning | Zazen (4 #): the act of sitting for
hours on one’s knees,in an uncomfortable position, while meditating, | The prac-

tice of Zen Buddhism is some sort of way o reach the ultimate aim: enlightment
orfgn.

;REub o REous
L3 T T L PY Harono, iAks or Khuons o M zor
urn:‘ﬂ BAESRD

EOL LI P TP AT PIP T oot o

N Lan | KCunni | ¥ Cennnu

On apening the door, the dog went in. | When I opened the door, the dog went in

If he isn't tall, then I won’t make him my boyfriend (I wouldn’t go out with him if he
weren't tall).

Ifyou disike the lass, 30 out into the coridor:

If you are going to school, give my regards to the teacher.

Excuse me, whom should I make my order to?

I were you, I would't do tha.

Twould lke t0go to Greece. | Then go this summer.
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Lesson 57

v eanerEhiTysTar
o eroznaliekutinsn

T omacr

Gk peie

5 Thomsaekans bvan

6 The s emenes sy tthes N s v druk sk o ik s never e

experience of drinking sake, whereas the second one says either There are o occa-

was decide that Mika woulddrin sake tht i, someone unrlaed to Mk de
against her will.
9= It justthat I want that handbag! The nuance of ¢ 4, i

0 1B E KL DTN | B BERE LTS | 3 BER AN | |eRekon

fexcuse or even tantrum.

Lesson 58
1= The three expressions indicating “only” are

LU and .
a) 7214 Indicates the meaning of “only” in a neutral form.
b) L #: Has a negative nuance, similar to “nothing but” The verb in a sentence

with L must always be conjugated in the negative,
)21 Adds a puance of “excess” to the idea of “only.”

> N eike | AR L0 iE B0

3+ Inot only like women, I also ke money.

4 1 think he )

S rLeEMLREINE | FLEERLEESS

6~ Which is the most interesting miomient i the movie?

7% mmeRsrcs

8- Now, have justseen a movie: ¥, ¢ Rrex 2 572

Now, I'm watching a movie: . Wi & RT3 ¥ 2 57

9 A7 AMRLROT, HHUSS L

10- By the way, are the cats that were in the ity / town well?

Lesson 59

“Translation” of the Kansai dalect conversation i page 141.
Shy Rohurot?

oltu, BAHOF TEFN BT,

Answers to the exercises W 169~



Vs SPEErY

IR T TN

PYRTTEY 1Y)

ea-sTUNL FTCIRVEA

eLidamNEI L, 5252

ehuUNEI LOCBRSY, The

Exercises

Kansai-ben i the most used Japanese dialect after the standard Japanese spoken

in the area of Tokyo. It i used in the i # region, which includes the prefectures

L AR, 0L, 5 and 2%, The main aities in the region are

and #)7, among others. The main sub dialects of WEH are KEA )
R K and WP R

2 wniEsTALS.
‘Within Japan itself, there are several clichés about the Kansai-ben or, rather,
about the people who speak in the dialect of Kansai. Among them, the most pre-
dominant are the economic (they say people in Kansai like amassing and hoard-

ing money with stinginess), the criminal (they say there is high yakuza activity
and much organized crime in Osaka), and comedy (Osaka is the capital of ¥, a
kind of comedy performance very popular in Japan). Therefore, in novels, manga,
movies and TV series, the yakuza, comedians and merchants usually speak in
Kansai-ben as an “unspoken rule.”

3+ Wnafebiz e g Wru Trall hatetiving job.

4 W e T e Yoo, Biwioe Because there are many people in Umeda,

you can’t walk.

5 RAWAnLR foTusrie

6~ To the dialect of Aichi, spoken in the area around the city of Nagoya.

7~ Wien you are in Rome, do as the Romans do.

8- A @3S is a kind of compact proverb, generally borrowed many centuries ago
from China, consisting of four kanji characters. Example: 5 = % : To kill two
binds with one stone.

- Modern Japanese: %2 5 3 4 (#) 0 & < A~ 4 00T,

English: 'm not going o the place where Mr. Oda (i),
10- 83 & exists to a certain point,since it s basically a variation of the dialect of

o

[RVET

Tokyo, which is nowadays standard Japanese. It hardly varies from standard
Japanese, except for a few small characteristics that have been filtered into the la
guage used by the inhabitants of the island of Hokkaido through the influence of
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the Tohokw dlet For example th usag of the end-of-the.sentnce parile =,
+ (handsome / beautiful), typical of

or some words like = = (son) or 4
Wk
Lesson 60
me n»,m i Hrns |k s keons (4 ions
nonr
Luexally‘ Twas cried by Rina (and that meant a problem for me). A more appropri-
ate ranslation would be: Rina crid (and 1 did' ke ).
w3 e Hnes Reskeses B dines
R R en
In two ways: 1) The teacher let me draw a comic book or 2) The teacher made me

draw a comic book. Depending on the context, it can have one meaning or the
other.
WaHnenns |Molreons kzkxyenns i
T'was forced by her to buy a ring.
Write a composition, eaclh of you, on Japan.

readers, that be de

Ubesns

Answers 0 the exercises W% ~171-



Grammar index )

Throughout the 60 lessons which make up the three volumes of the
Japanese in Mangaland series, we have studied all kinds of grammallcal
constructions. Now is the time to provide you with an index where the

will all be listed.

What do we use this appendix for?
You will probably want to review a specific grammatical form some day, and at that
moment you might not remember the lesson where it was explained. This index has
been planned so that you can have an exhaustive guide of all studied constructions, as
well as a tables with the basic verb conjugations which, no doubt, will help you distin

guish one conjugation from another at a glance (see the next page).

How to use the list of grammatical forms

Now g0 to page 173 and look at the list: there are several columns in it. The first co

lumn contains a number 4 or 3 : these numbers indi

te whether you need to master
that grammatical form if you want to pass levels 4 (elementary) and 3 (basic), respec-

tively, of the &% f4 KH, Japanese-Language Proficiency Test (sce the

InTRoDUGTION for more information). You can use the st as a guide to check whether
You have mastered the grammatical forms required for the exam.

In the second column you have the grammatical forms, following the order of the
Kana a-ka-sa-ta-na-ha-ma-ya-ra-wa-n and a-i-u-¢-o (see a complete cxplanation on
how this works i the third appendix of Japanese in MangaLand, voL.2). Next,you have
the number of the lesson where this construction was explained, and, last of all, you
have a brief explanation about ts function or meaning, by way of  reminder.

Note: The

the -masu form without the final #+. Example: & ¢ (1o write) = &3 £4 (-masu

dication “Vi” means “Verbal root” and indicates a verb conjugated in

form) = &3 £ (verbal roon) (131)

172- B@At# Apéndice



e g fo;

2RLH [SUT¥ | PUE |O¥ | SUE (T¥ |O¥ [#esax |aag |2¥ | tex | wma | o¥

sns | sus | mwd €1 esa |e11 |21 | vewsa wm w1 | 81| wa | ae
sank | und | Ru u¥ | sk | CoN | 27E|vewnnu waa¥ 37H b3vk| o | uk |
SATN | TUFN | MW | @¥ | TeW | (3R 2VH YCGLTR 0ITH ITH 4308 owpo) | 2%

SARE | SURE | AME | VE | SVE | (DB 2YE|YCEINE CIAR AVE LI0R | Aedo | oR
TRAT | SWHE | RAV | AT SA¥ | (OF 20T | YOuna¥ WIHE| IOV | LTEY| o | 0¥

Th4B | Tued | AU | NS SHE | (3B 208 YC4n0B neB IR | SF5E ama | OB

ThH | sHaw | Nus | ue | UK | b ack|Icnal GnaE Yo | LTk 2
SAGN | TGN | RYM | YE | SYM | CRN [2CH YO4RGN OBGM YU | £F0M ¥

SRV | TUIN PO 2H S2E 3B 2CH YCURVM|0IIR IOH S¥sH) o cy

SATH | SUTE | RRE RN SRN | (3E 20 |YCAUIE GITE[VIE | LT1E| po) | ¥

sask | Tuek | AN | «¥ suad | (YA | DU | 4T | 0uE 7K | 4FE | o | o

SRTYW TUSTR FUTR|Y YW SUTYW C(TYR YR YCITYR OIYW ITW LTYR pwmo TR

suonednfuod diseq Jo 3|qe) [eIAUID
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List of grammatical forms

P 2 1Y 54

BERVHEGD 3352
.~ 3
s ~siEgs @

s ~BIEEY 48

Temre w
s Heesn
s Rersbs
T oy
Cn .
L
N
A
Y hetnse »

~174- W@t Appendix it

time or space interval (while / during / between)
to give

afier

ot much | o much, much

verb to have / here is/are for inanimate objects
interrogative how much (money)

adjectives of the -i kind

to receive (formal)

not one.

superlative the most

interrogative when

some time

always

verb to have / there is/are for animate beings
time interval (while)

honoy

prefix
formal request

formal gerund (kenjogo)

formal gerund (sonkeigo)

volition / invitation form (lef...)
try o to be in the process of..

1 think Im going to.

thanks to.

‘comparative more or less the same as.
(compound verb) to finish doing.
interrogative particle

disjunctive (one or the other)
subject particle

but

counter for building floors

way of

formation of “yes or no” questions
perhaps

direction particle (from)

cause / reason



relative clause

sound imitating words (sound symbolisms)
state imitating words (sound symbolisms)
formation of adverbs from -i adjectives
although | despite

o give (another person) (formal)

need | obligation (st do..)
approximately / more or less

o give (another person)

formal language (sonkeigo/kenjogo/teineigo)
but

but (also conjunction)

language of modesty (formal language)
counter for small things

honorific prefix

noun emphasizer

Kosoado, adverb conjugation

intangible thing (concept)

57 nominalizer
57 sometimes./ nowand then it happens that.
32 potential form (can do...)

57 todecide by oneself

44 (compound verb) to putin suddenly / openly
40 approximately / more or less (time)

45 adiective nominalization

4 togive (formal)

60 causative-passive form

60 causative form
35 counter for books, magazines, etc. (bound things)
4 notonly.. but alo...

58 only| nothing but...

48 but, however (sentence connector)

8 there s no choice but..

20 simple or “dictionary” form of verbs

44 intransitive verbs

8 all throughout... (place)

Grammar index. X% <175~



3 Rvatys 54 toomuch

T 53 very (colloquial)
P 60 equal distribution (each)
2 ~TE 45 link for negative sentences
1 24 verb todo| -suru verbs
s Ta2 56 then/in that case
« v ed for emph.or invitat "
~#ot $8 because of
® 17 end-of-the sentence part. for emph. orinvitation (male vuilgar)
s ~EIR0) 4y apparently.
s ~231@) 4 itlooks like/I think that (inflecting verbs and adjectives)
.zl 47 andlater / and then / and also
+ thrs 47 after that /and then / since then
s tht 47 then/ thercfore / later / now
4 thTu a7 well/well then / then
s ennon 48 inspite of that / however (conjunction)
s 6 then/in that case
45 adverb besides
52 language of respect (formal language)
35 counter for machines

3 o want (for verbs)

very
47 therefore / that's why / consequently / so
3 itlooks like he wants...

49 much/many

only
58 only (very emphatic)
8 notonly.
48 but (conjunction)

57 1o have the experience of..

44 (compound verb) o begin ..
8 plural for nouns

ut also...

44 transitive verbs
45 forexample

S8 to have just finished doing...

S8 tohave just finished doing...

30 imperative of superior to inferior

~176- %@t Appendix



53 Idon't give adamn about / Twon't allow... (vulgar)

f & aim | cause / reason
s s6 conditional
56 suggestion, how about..?

. 45 non-exhaustivelst of actions
I 3 interrogative who
LW s someone
4 e 37 nobody
P 4 limagine that... (formal: T U x 3)
‘~ 35 universal counter

~fy 36 included

£ =8

s Rvaliz 44 (compoundverb) o keepon

~sTut 56 i

~otzn 4 itlooks like /-ish
s ot 3 tohave the intention of | o plan fo..
, 3 place time and manner particle
' ~T 24,35 -teform (linking sentences | gerund)
s ~Thirs 4 togiveafavor
«~Ths 35 finished action
s s 3 togot
s TR 52 polite speech (formal language)
+~Tos 24 gerund
s ~TuBEzns S8 tobein the processof..
s ~THe 35 todo something beforchand
4+ ~Thn 3 afeer.

request please
‘going (and coming)
to “give” a favor (another person)
o finish doing | regret doing
verb to be colloguial: 7:)
0 be dying t0...
~Thxafe s6  please
5 ~T@wign 32 prohibition
s ~TUpIGLE s todonothing but..
s ~Tuzhun 32 prohibiton
o ~TiLG 35 wish/command

Grammar index %34 % ~177-



3 ~Tas B oy

s Ty 38 even | or something
Y 48 but (conjunction)
s ~T 48 even| although
s ~Tton 3 permission
s ~Ttrgbuo s permision
s ~THB) 49 to“receive” a favor
~Tons s very vulgar gerund (pejorative)
~Tamof 35 lucky../ thank goodness.
“x 41 company particle | definition
sk 56 conditional
T 41 definition | quote
) 3 interrogative how
VLT 3 interrogative why
) o when.
S 3 interrogative where
PSR 4 (1 go) somewhere
PN 3 (t0go) nowhere
PR s8 place| state, moment
ezam 58 however
3 ~ezar S8 tobejust about fo.
vst as.s8 by the way
‘rts 4o very
« vhuy 3 interrogative how much
s % 17 endeof-the-sentence particle (statement) | neg. imperative
4 ~mut 45 negative -te form |link for negative sentences
4 ~uns 5
s ~ECTHOG 3
o ubEn 14 adjectives of the -na kind

3 ~GUAMLHEG 32 need | obligation (must do..)
5 ~GUAMELEG 32 need | obligation (must do..)

s ~uxn 30 softimperative
~uL 36 without | notincluded

. 5y 45 ewetera

o Wi 3 interrogative what

. fan a something

. e 3 nothing
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48 inspite of that.../ however...
56 conditional

8 verbro become

38 particle for place, direction, time, et

22 formation of adverbs from -na adjectives

s Rvbizad a8 togote.
s Rvaiz(n a4 (compound verb) diffcul o..
s Rvas(s a8 tocometo.
. 3 todecideon

o 4 undoubtedly
60 concerning/ abou..
25 counter for people
7 el tesenimee puice for affirmation or softener

17,40 forsutement |
‘o 17,40 modliymg particle | indefinite pronoun
57 nominalizer
47 cause/reason
40 end-of-the-sentence softener (also 4 T+ and 4 %)
47 aim | intention

48 although | despite.

) s comparative more than..
16,37 topic particle

s~y 56 conditional
~h 45 inthe caseof..

o~ 25 counter for cups or glasses iquid, spoonfuls, etc.
~gon s6  needto] should.

s ~izr 55 onlylabout
~upnTEC s notonly.. butalo.

) ReaEHE a4 (compoundverb) o start doing

s~ 43 Timagine that../ P almost sure tha

. 25 counter for small animals

s “:‘;'a’r 49 very (formal)

] 2 adverbs

PN 38 direction partcle

s ~Fron 48 strong suggestion you had better.

st 3 towant (for things)

) ~EE~ZL 54 comparative notas.. as..

Grammar index. %3 % ~179~



35 counter for slender, long things
35 counter for flat things

7 before.,

19 -masuform of verbs

40 still/ (not) yet

a1 direction partile (1o /as far as)

45 situation / state that remains unchanged

44 (compound verb) to go around

4 itlookslike

54 comparative i lke...

30 imperative conjugation

3 particle also / neither

3 neither this nor that

40 already

57 atthe end ofa sentence, adds nuance of “excuse”

57 tangible thing (object)

57 atthe end of a sentence, categorical refusal
49 toreceive

41 creation of non-exhaustive lsts

44 (compound verb) easy fo

49 togive (vulgar)
39 goingro..

% particle for empl
a3 apparenty...
S0 inorderto..
54 comparative is like...
s ~Isitverb 5o soft command or request
s ~I3Ets 50 totrytodo../ 1o have the intention of doing.
3 ~EIEGE 5o togetto the pointof..
s~z s comparative more than
s ~bLe 4 apparenty..
s ~bh3 32 potential form (can do...)
s ~bhs 52 formal verbal conjugation (sonkeigo)
s ~bhs 60 passive form
b 17 end-of-the-sentence particle for emphasis (female)
P 40 direct object particle
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(( Appendix l: Vocabulary index )

In this third and last appendix we offer a systematic list of all the words
that have appeared in this book, with their respective translation, as
well as all the vocabulary needed for the initial levels (4 and 3) of the
Japanese Proficiency Test.

Ready for the official test

One of the ideas behind the creation of this method is that, besides being a tool to
learn Japanese at  basic level, it can also be used as a guide or handbook to prepare
the student to pass levels 4 (clementary) and 3 (basic) of the & %58 65 X, the
Japanese-Language Proficiency Test, (see the INTRODUCTION, for more informa-
tion). Before many of the words in this index you will see alittle 4 or 3: these num-
bers indicate levels 4 and 3, respectively, for the test.In this list you will ind all the
words which, according to official standards, can appear in the questions in these
levels. Therefore, if you study all the words marked with 4, you will master all the

vocabulary needed to pass level 4. And the same goes for level 3, of course,

for level 4 are: num-
bers (1.5), days of the week, days of the month, and months (L.6), the various kosoa-

do (1.9:and 1.34), and, last of all, everyday expressions (.4 and 1.27), all of which can

be found in the first book of the Japanese in Mangaland series.

Order of the kana

In Japanese in Mangaland 2, we already saw how the words are ordered in

din sppendix of this book,
that you know how to look for the words in this index. The kana follow this order
a-ka-sa-ta-na-ha-ma-ya-ra-wa-n, and thus, for example, the 7: line goes after %

and before %. Within each line, the order to follow is a-i-u-¢-0. That is, within the

# co-lum, we first have 7. then % , followed by < , then 17, and finally =
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How to use this index

‘Take a look now at cach of the columns in the vocabulary appendix. In the first
column you have the hiragana version of each of the terms, and then its “usual” ver-
sion in kanji, hiragana or katakana, as appropriate. Next, in brackets, you are given

d some-

times the lesson where this term has an important role. If “JiMs" or “JiM2” s indi-
cated, this means the word appeared in the first or second volumes, respectively, of
the series. If nothing is indicated, it means the word has not appeared in the series,
but itis essential to pass levels 4 or 3 of the Japanese-Language Proficiency Test. To

conclude, in the last column, you will find the English translation of cach word.

Morphological categories
N nouns

verbs

verbs ending in -eru or -iru from group 1

verbs ending in -er of -iru from group 2

verbs with an irregular conjugation

nouns that become verbs when adding +

i adjectives

“na adjectives

adverbs

phrases, st phrases

pronouns

counters

toponyms, geographical proper nouns

[ separates the different meanings that one word can have.

Ko~ means that the word belongs to the Kansa dialect
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between (s ace o time)
el
h
Amu
ect, 0 see
m i apee
Rt pesucues, et
baby (archaic)
baby
wgoup, torise
(prohibition) ~Kuvex -

autumn, fll
Akita (prefecture, city)

«»E:'fm' resign oneselfto

breakf

tomorrow (for
toplay[to ores gt i
.

varm famepher)
hot (thing "
e o

s

hole

e

et

der

prment
ot ok e

dangero

ol

Srupid

ke | naive

ot much



»

o4
%

o

333
hess

RARY IIINSNERES
TENIsE

ShExces ity

vonieus
IR

54
JiMy
Jima

JiMa
¥
TiMa

reasuring
safe

guide.

except
s

how

deudn: i

‘.I.Z'w ach oney?

ook
o bully. 1o pick on, to sbuse
doctor P
more than end

chaie

usy
whurry

paini
to do (kenjogo)
“Bon

some day

with all one’s might
together with | wit
alo
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s vap u M s thecounny
i % N g do
3 tos e V) s opray
PR > ) now
P o [} Imeaning, sense
PRt TN “ ) B younger sier
o b W s no
‘v Ad) 56 that one disikes
Cholenze \».—.truxa ®W & Welcomel (ina shop)
5 WESURE  0hIUeE  (Vim  si tobetogo,tocome anke)
duics N N % ey
b I V)M
P » (V3 M2 oneed
P Ans On M toputin
‘s ) -
IR TPe sen (naAd) s ricd
N ot ™) ardine
whT v M) d Iwate (prefeeture)
CKEBRAS  Ar7azzy (N m M
9 w
o3 vaan () M2 whisky
5 It (d s o eolloquiah
P Ad v
5 I Al o plant
HE 5 @ owilogowm i)
5 *n N 5wk
52 i N 5 recepiion
5 2 N e i
s ) s V) 5 forceive
5 < ©) g wmow
I 3y ™ abbit
i ~ conlbul
i (Adv) behin
b S (iAd) (hm\wnk(wnenl
i [
5 ea¢ B e
. N M song
‘o W M tomng
I V) s inside] ek | while
) % V) S0 toshoot
s 55 = V) M tohit
3 Ao Ad) s beautiful
3307 5T W) Mz tocopy. torefiec
3338 83 va) 1 change, 1o shift
HEE " ®© s am
324 N ) 4 don flour noodies
I » ™) horie
MR Ya¢ W s wel
iins 20 WM bebom
1. ™~
inr " (M 3 Unmeda cityinOsaka)
Smizt + W ¥ dypdidbion
s 36 (Adv) Ka
S8n J (adv)
s 3w 0 ) g cownter (forsales)
19 V) M osdl
HEFT SEsc o GAJ/PN) My noisy| Siencel
EREe % ~ sold out
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FETTES e ) giad, happy
Loy I ™ Coat
hs k1 N s rumor
PRy b7 (v 5 Colloguia)
e an N 5k forune
s 2Tk an n g dving
HEVAYIRI. ) o) JiMa driver
R " W @ oeerdse
PN}
e QN doing srsion
P aa I v
Loree mam (L Y-,
i F ™) i ish (language
H () 3 goodwell Kuew
P ) yes
i1 ) vz i sation
i ™ alator
b )
i [
H (aAd) 5 hots
i e penud G6o31567)
s i m s
i Y
H @ d e grefecure)
m
® 5
(Adv
©
. N M
Lk N
Fhec e S
+ 2k s S
HE VAT i )
. BuLe GAd) 4 good delcious
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i G 5 chooting] camforcement
i A
s 5 ady
: x5 GAdp ik
B B S Mo
i @ B Ol )
4 BB ht N e
A T ™
i ot o W
W s
Bk s 4 N s
BRI BmC iy
B it
FETIAN Brin andy
i Bk v
Erbu Brou i anameu:rvlrg(luﬂmd
fryes e m % Ok e, land)
PEtH s M) R gy
1Bt X @) g topuntopace
P x4 ()M e (somebody cses)
83 54 N s incense
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Japanee “omelete”

et
10 press | to push
ecommendation

. e
i it
. -
oy (sonkego)
Hello! o
. e et oom
H Buddhist emple

ther
younger brother

s
. the day beforeyesterday
: o yeurs g
: R
odie on
4 the same o
. < brother
Stuifed e bl
. der s
: unt
: hop
: S Dupanee s
: box lunch
Buddhist monk

et
Fﬂ.«..\... offcer

ayisitto sick person
omelette

interesting | funny

toy
the front (side)
nteresting - Kuvsai

to come down (from a place)
o fll down, 0 get o (of stg)
tobe (kenjogo)
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B4
i
TLyy
(20
a8
R
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EwzEm s
S s mmixsm sl
o> 3

s3=
SR33TARTFERT
P 3

BN

AmEmmE
FRETILEY

s

Aan
®

JiMa
P

JiMy

Mz

60
M

v

gratitude
o be folded
orange.

o finish.

(counter for floors)

foreign person
victim (jargon)
company.
asite

Toreigner
shopping
conversation
w0 buy

o return,to give back
i

rog
o return (home)
10 change

Suppor
form, shape
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ridiculous, ugly
towin
bonito (fish)
iry bonito flakes
of rice with pork
activity, active
my wife
cerainly, without fail
quite
erab
bell
rich person
backpack, bag

milk coffee

public corporation
o put on (a hat)
wall

pumpkin

god | spirt
hair
tobite

o tiend, to commute
colon

fried chicken

hot (spicy)

Japanese mustard
body

rate
Tight (ot hesvy)
ne "

curryrice
Golendar
prety, e
Todry

10 change, o be changed
hepais
opfthalmologis
though. kdes

o think

a—
Kanss (region)
snack el

Janji
patient (sick person)
bill



s

Jies
i
i
sitea
Jiva

spirit | steam
llow

to'be put out, to disappear
Gion (in Kyoto)

Bronchits
Tocomotive
o0
o'ake efec
o hea, o ien o
dingerous
G hear (unconsciousy)
Vou Giresining)
ride

Shope, desire
b deided

i (e ickld veggc)

w©
fecling
kimono
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agg
clent,

sitor
cabbage
closing day at the museum
ambulance

expres train

island of Kytsha

palace

bow of rice with beef
guddenly

oz dumplings
university professor

o, o kil archaic)
Tocut

o wear, to put on
beautiful L
Kiometer

1o be carchul

siler (color)

Kink regior
cmergeney

neighborhood

disrict
ot of health
sirport

{imeta) nai

Sowly, hestatin
medic o

chemist’s, drugstore
o collapie.

it
o break, o be smashed
fruit

mouth

shoe

sock



Jiv

.
5
5

countey
“aephone county code
b T

to become cloudy
dark.

somebody gives
black
detailed

; homosexual

ood
Marrisge, wedding
by
AR —
bur =

Aght
entrance (of a house)
. vi
;e

researcher
‘medical examination
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language of modesty
lPhnmgrzph) developing

(countr forsmal things)
child ad

traffic princip
:

o
second part
police

Kobe
candidate
public servant

oal
international phone

don, decarttion
e
ihemoon
heart | soul
perper
Brtakdown, trouble

(emphasizer)
o know (sonkeigo)

«nw.,d?;qm‘ o
crs s, daughir (Tohoku)
bi‘m, o
(e —
) parce

=
iy it
i

word
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M
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M1
@

2
JiMa

orla
e ca

the mostloved
the worst

the strongest
lately

thelast one

e e i
the beg

the newest
plyback ofa video)
afferony bor
the larges
Saitama (pmfmm, city)
the lowest | pat

o the e

0 g0 down, to hang down
Eoucasing prospcces
oo™

author

composition
cherry tree | cherry blossom
Cherry.

Salmon
wlower

Vocabulary index 158431 ~195-




~196- B@ft s Appendix it

3

Mz
s

60
JiMa

to give (formal)

umbrella [ 0 pierce
siting o mediate Cen e
(counter for boob
vty

alite while ago
magazine

ly
dentist

Itcan’t be helped
t0'scold

time

urgently

death penalty
case, event
accident
Shikoks

surgery, operation
falure
question



B

(Adv.na) rude
shide, bits of paper in zigrag

» i

cooary
™ bicele
[\ guide
o &
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W ede
8 e
™
N
()
ot
™
™
)
o
W
W o shut
G "7 it be heped -xwes
w
™
N e pows
% Gy
N5 imon
N P ior

A preiden, dinecto (company)

N M s e
N5 e cmers)
)y bk
@ 5 ouisance obsad

vm Preparn

© s (wunmr for chapters)
™) g g

Va) hiroduction

5] ew Year
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clementary school

Tobunt

cenifcate | report (plice
e

food posoning

g able

botanical garden

prescription

o inform

o vesigate, o check
ko

swimming
watermelon
quarum
ater supply, ap vater
ough

T sorey | Excuse me
toinhale




5

o

5 om
s
o
S thatonelikes
W ki stew
4
wonce
Jinta
ey g.a. i -
500 Sl
7o
W ool
Sparrow
s e
k4

each

completely

4654 allthetime
)

7

7 stk

56 0 throw
stove

7

o'l pickpocket)
slippers. prekro

sy, dlever
then, thereupon
tosit

JiMz
5358
politics
I —
56
JiMy i
The west
peiod menstruation
54
S short (stawure)
5 cough
JiMa
i
5
Soap.
s Iarchaio)
50 undoubtedly
M explan
59 back (ofbody)
byall means
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business suit
to blame
line

Zen

tank.

last week
style
notatall

washing machine

everything
Specialty

that guy
elephant

soba noodies
grandfather
grandmother

1 (archaic)
then, in that case
besides.

toknow (kenjogo)

seabream
P
Euving the hospita
diet = v

body temperature
ey

Snivrsty studens

gt go
daikon giant radish
embassy



something important
important

e
et
or or e, genraly
e
Kichen
ather

o
iy b very
ot

expensive | all
s why'

octoy
fried octopus ball

tad
dashi soup stock
rai

1o pass (tme)
o fm.a .o sunding

et
ablow (1o the body)

attimes

o shut up
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i

Jivy
I

JiMa

55
8
7
JiMa
M
Jiv

10be o

s ogh
o swects

birthday

gradually
heating

o, e

e wrong
subesy (erain)
Sirengh
Taher

fther

(o0 atall
kid [ midget
e
brown
YouTewrong -
fn (vlgan)

Bleyce (vigar)

boul

Junior high school

geography

tour
suddenly
addition, sum
tou

tocatch

o be tired
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JiMi
51

5
JiMa
M2

M1

W
s
W

5
1Mz
5
JiMa

m gu out / date with
6 stick o, to place
delk

make
o conateuct

o pickle

toputon,totumon (ights V)

o transmit, to convey

to continue
to crash into

o wrap
tobe employed in
camellia

ing
il | clave
<ol

matt inish

strong.
face (vulgar)
fshing

tofish
o take, to accompany.

hand
garden

fowblood pressure

seumen | diner st

polite.

Serupulous, polite

table
detctve (vlgar)

huge (collouial)
0 g0 out, o leave:
i
textbook
suitable.

beable to
as much as possible
exit
dessert

it

mma onahot plate
tnnls court
department store

gloves
you (threatening)
togo out
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television
telephone card

Forederk
vetier

i
watherfoecu

exhibition

battery

shop manager
electric light

telephone book
to make a telephone call

siding door
(Tokyo) metropolitan area
degreeatime

g0 ahead, please

University of Tokyo
ally

diabetes

vote

"
ok
o hello
=

=

Goaghent
oot

pass

speial product

B :prm] Ly

m.n...,
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" N s pie
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P Qi T ey Tty
ki v v
i by s hot forma
" (Adv) next-door
%o () gtz whickt
~H (Ph) 59 (archaic honor
" (N) JiMa. door
et N e mo
Eid W ke tomop
T V2 o oy at,to lodge
ind (o gMa  tasioptopurasiopto
it Ny JiMa frienc
ian N W ey
Yims N donaakioweet
» (N) JiMy bir
As N s orishino gue
an ) & chickenmem
a: W 5% lotkephows
e V) g tonke
i (M whicht
ro & ot
I N n i
w1y b ek
174 (dv e whatking
kS W Setorres
n internist (doctor)
i nternl organs
h knie
ne coment
at ot
e tobecured
i Tobels
H e
. long
PP i, very
i Lo
it ry
4 oty (an aienal)
Ris A
Eiis ot vy
wrd o throw
HN Nagoya (city)
bi4 o 4o (sonkéigo)
e gl
"
raons 58 ame someone
i iyt
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o femented beans
summer holidays
h

pot
to make a fool of | to lick
Nara (prefectur, ity)
wlearn

tobeinarow, © form in line
toarmnge, o putside by side

o pick up on, o hit
o mdh K

escape
to become muddy, cloudy
west

diary
sunstroke
sake

o et wet



s

s

5 -
cnhusiasic, intent
Jita
TG o il aleep
I loseep
v year
S T
s Nohthawre
% narosurgeon
rebo
o reman, o be et
obe hi
o dimb
ik
o drink

o change (rans)
o gt o o ide

oot molar
st
moment, occasion
JMa pn
T {counterfor lases)
S lun
double
5 onia
©
S tosee fhemioo)
Pl
it
2 toborrow (kenjogo)
S toemer
W pada
5 oron
s onh
S omere
10 put on (trousers, shoes)
&7 Chinescabbage
P
5 seum
3 jent | passionate
tommnsport
bric
chotick ret
o1 (ulgar)

5
JiMy
5

tostart
“Pleased to meet you"
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-

v
)

JiMi

JiMa
W
M
ra
JiMa
JiMa

JiMa
st

tostart
place, spot
tetanus
torun

to be ashamed, shy
basketbal

B o

butter ”

towork
‘pachinko slot machine

resentation, announcement
s visit 0 8 temple

omveation
banana

i

mother

et arroe

am

imy

somach by
o ey otoash
o st 1o

Sprin

wicbal

{o dear up (westher)
brcad

ha

number.
handkerchief
program (1Y, radio)
Mndmme. attractive



JiMa

Togro row cold, 1 ool (dow)
hink

(umpnrl)m\

(wum:r for small animals)
o enirge (ph

o Seenyva e o ook up
low

bea
T been a long time”
art s

ey, exremely

hvmmbap (Koresn dish)

m r.m spare time.

ping-pong.

prefectur (Osaka o Kyoto)
fastfood

clothes
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aaad)
™) a6
SO
N s
N s
(maAd) s
[
N) M2
N s
GAd) 48
N
™ a6
W s
o) M2
N s
™)

(maAd))

W)

N M
™)

N s
N a6
v s
oI

complicated

full time job)
Srcecblock

Gilure

eraure

Brammtial construction

Heian period (764-1192)

to break
lumey, unskilfl

ity paricularly

beautiful woman - Ksvesi—
sparately

penilim

Foom | apartment

bl

e
Comvenien, uscul



away
Sick
trade
dialect
direction

at
Buddhist monk
broadessing

ey
et
law

pen
10 throw away Kavsu
i

ankaldb (prefecture)

Ipp ximately

Buddha
almost.for the mostpart

© prlu:
ununm for slender objects)
\hus momh

h

ﬂ\ls b Lmd.y)

trandation

(conter orfat hings)
el Lo

ery.
Tocome! go (kenjogo)
before
0 turn, to bend
makizushi sushi

twna
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54
M1

JiMa
JiMz

JiM2
55

t0los
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Us$22.00

Printed in Spain

This is the third installment of the bestselling Japanese in
MangaLand series, where students will consolidate and
further expand their Japanese skills at the intermediate level.
Very much fike Japanese in MangaLand 2, this book offers
another set of |5 lessons in which intensive study of grammar
and conversation is combined with examples taken from
manga that introduces “real” everyday spoken Japanese — not
the typical “textbook Japanese” stuff. The conversational
lessons, included within, will also help you to communicate in
various situations of everyday life in Japan: from how to order
in a restaurant to how to speak the Osaka dialect; from how
to use the honorific language (keigo) to the most casual and
Vulgar expressions usually found in manga.

Japanese in MangaLand 3 closes a circle: combining the
contents of the three Japanese in MangaLand books,all the
requirements of grammar, vocabulary and kanji of Level 3
(Intermediate) of the Japanese Language Proficiency Test
are completely covered. This book includes a great deal of
exercises, grammar. and vocabulary reference appendices
(especially designed for Proficiency Test candidates), and many
other bonuses. So, once again, prepare to read, learn, and
enjoy yourself as you embark on the last leg of your journey
through MangaLand by entering the final book of the
Japanese in MangaLand series.

Japan Publications Trading Co., Lt




